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THE POETASTER

OR, HIS ARRAIGNMENT

INTRODUCTION

The greatest of English dramatists except Shakespeare, the first literary dictator and 
poet-laureate, a writer of verse, prose, satire, and criticism who most potently of all the 
men of his time affected the subsequent course of English letters:  such was Ben 
Jonson, and as such his strong personality assumes an interest to us almost 
unparalleled, at least in his age.

Ben Jonson came of the stock that was centuries after to give to the world Thomas 
Carlyle; for Jonson’s grandfather was of Annandale, over the Solway, whence he 
migrated to England.  Jonson’s father lost his estate under Queen Mary, “having been 
cast into prison and forfeited.”  He entered the church, but died a month before his 
illustrious son was born, leaving his widow and child in poverty.  Jonson’s birthplace was
Westminster, and the time of his birth early in 1573.  He was thus nearly ten years 
Shakespeare’s junior, and less well off, if a trifle better born.  But Jonson did not profit 
even by this slight advantage.  His mother married beneath her, a wright or bricklayer, 
and Jonson was for a time apprenticed to the trade.  As a youth he attracted the 
attention of the famous antiquary, William Camden, then usher at Westminster School, 
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and there the poet laid the solid foundations of his classical learning.  Jonson always 
held Camden in veneration, acknowledging that to him he owed,

“All that I am in arts, all that I know:” 

and dedicating his first dramatic success, “Every Man in His Humour,” to him.  It is 
doubtful whether Jonson ever went to either university, though Fuller says that he was 
“statutably admitted into St. John’s College, Cambridge.”  He tells us that he took no 
degree, but was later “Master of Arts in both the universities, by their favour, not his 
study.”  When a mere youth Jonson enlisted as a soldier trailing his pike in Flanders in 
the protracted wars of William the Silent against the Spanish.  Jonson was a large and 
raw-boned lad; he became by his own account in time exceedingly bulky.  In chat with 
his friend
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William Drummond of Hawthornden, Jonson told how “in his service in the Low 
Countries he had, in the face of both the camps, killed an enemy, and taken ‘opima 
spolia’ from him;” and how “since his coming to England, being appealed to the fields, 
he had killed his adversary which had hurt him in the arm and whose sword was ten 
inches longer than his.”  Jonson’s reach may have made up for the lack of his sword; 
certainly his prowess lost nothing in the telling.  Obviously Jonson was brave, 
combative, and not averse to talking of himself and his doings.

In 1592, Jonson returned from abroad penniless.  Soon after he married, almost as 
early and quite as imprudently as Shakespeare.  He told Drummond curtly that “his wife 
was a shrew, yet honest”; for some years he lived apart from her in the household of 
Lord Albany.  Yet two touching epitaphs among Jonson’s ‘Epigrams’, “On my first 
daughter,” and “On my first son,” attest the warmth of the poet’s family affections.  The 
daughter died in infancy, the son of the plague; another son grew up to manhood little 
credit to his father whom he survived.  We know nothing beyond this of Jonson’s 
domestic life.

How soon Jonson drifted into what we now call grandly “the theatrical profession” we do
not know.  In 1593 Marlowe made his tragic exit from life, and Greene, Shakespeare’s 
other rival on the popular stage, had preceded Marlowe in an equally miserable death 
the year before.  Shakespeare already had the running to himself.  Jonson appears first 
in the employment of Philip Henslowe, the exploiter of several troupes of players, 
manager, and father-in-law of the famous actor, Edward Alleyn.  From entries in 
’Henslowe’s Diary’, a species of theatrical account book which has been handed down 
to us, we know that Jonson was connected with the Admiral’s men; for he borrowed £4 
of Henslowe, July 28, 1597, paying back 3s. 9d. on the same day on account of his 
“share” (in what is not altogether clear); while later, on December 3, of the same year, 
Henslowe advanced 20s. to him “upon a book which he showed the plot unto the 
company which he promised to deliver unto the company at Christmas next.”  In the 
next August Jonson was in collaboration with Chettle and Porter in a play called “Hot 
Anger Soon Cold.”  All this points to an association with Henslowe of some duration, as 
no mere tyro would be thus paid in advance upon mere promise.  From allusions in 
Dekker’s play, “Satiromastix,” it appears that Jonson, like Shakespeare, began life as an
actor, and that he “ambled in a leather pitch by a play-wagon” taking at one time the part
of Hieronimo in Kyd’s famous play, “The Spanish Tragedy.”  By the beginning of 1598, 
Jonson, though still in needy circumstances, had begun to receive recognition.  Francis 
Meres—well known for his “Comparative Discourse of our English Poets with the Greek,
Latin, and Italian Poets,” printed in 1598, and for his mention therein of a dozen plays of
Shakespeare by title —accords
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to Ben Jonson a place as one of “our best in tragedy,” a matter of some surprise, as no 
known tragedy of Jonson from so early a date has come down to us.  That Jonson was 
at work on tragedy, however, is proved by the entries in Henslowe of at least three 
tragedies, now lost, in which he had a hand.  These are “Page of Plymouth,” “King 
Robert ii. of Scotland,” and “Richard Crookback.”  But all of these came later, on his 
return to Henslowe, and range from August 1599 to June 1602.

Returning to the autumn of 1598, an event now happened to sever for a time Jonson’s 
relations with Henslowe.  In a letter to Alleyn, dated September 26 of that year, 
Henslowe writes:  “I have lost one of my company that hurteth me greatly; that is 
Gabriel [Spencer], for he is slain in Hogsden fields by the hands of Benjamin Jonson, 
bricklayer.”  The last word is perhaps Henslowe’s thrust at Jonson in his displeasure 
rather than a designation of his actual continuance at his trade up to this time.  It is fair 
to Jonson to remark however, that his adversary appears to have been a notorious fire-
eater who had shortly before killed one Feeke in a similar squabble.  Duelling was a 
frequent occurrence of the time among gentlemen and the nobility; it was an imprudent 
breach of the peace on the part of a player.  This duel is the one which Jonson 
described years after to Drummond, and for it Jonson was duly arraigned at Old Bailey, 
tried, and convicted.  He was sent to prison and such goods and chattels as he had 
“were forfeited.”  It is a thought to give one pause that, but for the ancient law permitting 
convicted felons to plead, as it was called, the benefit of clergy, Jonson might have 
been hanged for this deed.  The circumstance that the poet could read and write saved 
him; and he received only a brand of the letter “T,” for Tyburn, on his left thumb.  While 
in jail Jonson became a Roman Catholic; but he returned to the faith of the Church of 
England a dozen years later.

On his release, in disgrace with Henslowe and his former associates, Jonson offered his
services as a playwright to Henslowe’s rivals, the Lord Chamberlain’s company, in 
which Shakespeare was a prominent shareholder.  A tradition of long standing, though 
not susceptible of proof in a court of law, narrates that Jonson had submitted the 
manuscript of “Every Man in His Humour” to the Chamberlain’s men and had received 
from the company a refusal; that Shakespeare called him back, read the play himself, 
and at once accepted it.  Whether this story is true or not, certain it is that “Every Man in
His Humour” was accepted by Shakespeare’s company and acted for the first time in 
1598, with Shakespeare taking a part.  The evidence of this is contained in the list of 
actors prefixed to the comedy in the folio of Jonson’s works, 1616.  But it is a mistake to
infer, because Shakespeare’s name stands first in the list of actors and the elder 
Kno’well first in the ‘dramatis personae’, that Shakespeare took that particular part.  The
order of a list of Elizabethan players was generally that of their importance or priority as 
shareholders in the company and seldom if ever corresponded to the list of characters.
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Page 4
“Every Man in His Humour” was an immediate success, and with it Jonson’s reputation 
as one of the leading dramatists of his time was established once and for all.  This could
have been by no means Jonson’s earliest comedy, and we have just learned that he 
was already reputed one of “our best in tragedy.”  Indeed, one of Jonson’s extant 
comedies, “The Case is Altered,” but one never claimed by him or published as his, 
must certainly have preceded “Every Man in His Humour” on the stage.  The former 
play may be described as a comedy modelled on the Latin plays of Plautus. (It 
combines, in fact, situations derived from the “Captivi” and the “Aulularia” of that 
dramatist).  But the pretty story of the beggar-maiden, Rachel, and her suitors, Jonson 
found, not among the classics, but in the ideals of romantic love which Shakespeare 
had already popularised on the stage.  Jonson never again produced so fresh and 
lovable a feminine personage as Rachel, although in other respects “The Case is 
Altered” is not a conspicuous play, and, save for the satirising of Antony Munday in the 
person of Antonio Balladino and Gabriel Harvey as well, is perhaps the least 
characteristic of the comedies of Jonson.

“Every Man in His Humour,” probably first acted late in the summer of 1598 and at the 
Curtain, is commonly regarded as an epoch-making play; and this view is not 
unjustified.  As to plot, it tells little more than how an intercepted letter enabled a father 
to follow his supposedly studious son to London, and there observe his life with the 
gallants of the time.  The real quality of this comedy is in its personages and in the 
theory upon which they are conceived.  Ben Jonson had theories about poetry and the 
drama, and he was neither chary in talking of them nor in experimenting with them in his
plays.  This makes Jonson, like Dryden in his time, and Wordsworth much later, an 
author to reckon with; particularly when we remember that many of Jonson’s notions 
came for a time definitely to prevail and to modify the whole trend of English poetry.  
First of all Jonson was a classicist, that is, he believed in restraint and precedent in art 
in opposition to the prevalent ungoverned and irresponsible Renaissance spirit.  Jonson
believed that there was a professional way of doing things which might be reached by a 
study of the best examples, and he found these examples for the most part among the 
ancients.  To confine our attention to the drama, Jonson objected to the amateurishness
and haphazard nature of many contemporary plays, and set himself to do something 
different; and the first and most striking thing that he evolved was his conception and 
practice of the comedy of humours.

As Jonson has been much misrepresented in this matter, let us quote his own words as 
to “humour.”  A humour, according to Jonson, was a bias of disposition, a warp, so to 
speak, in character by which

    “Some one peculiar quality
    Doth so possess a man, that it doth draw
    All his affects, his spirits, and his powers,
    In their confluctions, all to run one way.”
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Page 5
But continuing, Jonson is careful to add: 

    “But that a rook by wearing a pied feather,
    The cable hat-band, or the three-piled ruff,
    A yard of shoe-tie, or the Switzers knot
    On his French garters, should affect a humour! 
    O, it is more than most ridiculous.”

Jonson’s comedy of humours, in a word, conceived of stage personages on the basis of
a ruling trait or passion (a notable simplification of actual life be it observed in passing); 
and, placing these typified traits in juxtaposition in their conflict and contrast, struck the 
spark of comedy.  Downright, as his name indicates, is “a plain squire”; Bobadill’s 
humour is that of the braggart who is incidentally, and with delightfully comic effect, a 
coward; Brainworm’s humour is the finding out of things to the end of fooling 
everybody:  of course he is fooled in the end himself.  But it was not Jonson’s theories 
alone that made the success of “Every Man in His Humour.”  The play is admirably 
written and each character is vividly conceived, and with a firm touch based on 
observation of the men of the London of the day.  Jonson was neither in this, his first 
great comedy (nor in any other play that he wrote), a supine classicist, urging that 
English drama return to a slavish adherence to classical conditions.  He says as to the 
laws of the old comedy (meaning by “laws,” such matters as the unities of time and 
place and the use of chorus):  “I see not then, but we should enjoy the same licence, or 
free power to illustrate and heighten our invention as they [the ancients] did; and not be 
tied to those strict and regular forms which the niceness of a few, who are nothing but 
form, would thrust upon us.”  “Every Man in His Humour” is written in prose, a novel 
practice which Jonson had of his predecessor in comedy, John Lyly.  Even the word 
“humour” seems to have been employed in the Jonsonian sense by Chapman before 
Jonson’s use of it.  Indeed, the comedy of humours itself is only a heightened variety of 
the comedy of manners which represents life, viewed at a satirical angle, and is the 
oldest and most persistent species of comedy in the language.  None the less, Jonson’s
comedy merited its immediate success and marked out a definite course in which 
comedy long continued to run.  To mention only Shakespeare’s Falstaff and his rout, 
Bardolph, Pistol, Dame Quickly, and the rest, whether in “Henry iv.” or in “The Merry 
Wives of Windsor,” all are conceived in the spirit of humours.  So are the captains, 
Welsh, Scotch, and Irish of “Henry V.,” and Malvolio especially later; though 
Shakespeare never employed the method of humours for an important personage.  It 
was not Jonson’s fault that many of his successors did precisely the thing that he had 
reprobated, that is, degrade “the humour:  into an oddity of speech, an eccentricity of 
manner, of dress, or cut of beard.  There was an anonymous play called “Every Woman 
in Her Humour.”  Chapman wrote “A Humourous Day’s Mirth,” Day, “Humour Out of 
Breath,” Fletcher later, “The Humourous Lieutenant,” and Jonson, besides “Every Man 
Out of His Humour,” returned to the title in closing the cycle of his comedies in “The 
Magnetic Lady or Humours Reconciled.”
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Page 6
With the performance of “Every Man Out of His Humour” in 1599, by Shakespeare’s 
company once more at the Globe, we turn a new page in Jonson’s career.  Despite his 
many real virtues, if there is one feature more than any other that distinguishes Jonson, 
it is his arrogance; and to this may be added his self-righteousness, especially under 
criticism or satire.  “Every Man Out of His Humour” is the first of three “comical satires” 
which Jonson contributed to what Dekker called the ‘poetomachia’ or war of the theatres
as recent critics have named it.  This play as a fabric of plot is a very slight affair; but as 
a satirical picture of the manners of the time, proceeding by means of vivid caricature, 
couched in witty and brilliant dialogue and sustained by that righteous indignation which 
must lie at the heart of all true satire—as a realisation, in short, of the classical ideal of 
comedy—there had been nothing like Jonson’s comedy since the days of Aristophanes. 
“Every Man in His Humour,” like the two plays that follow it, contains two kinds of attack,
the critical or generally satiric, levelled at abuses and corruptions in the abstract; and 
the personal, in which specific application is made of all this in the lampooning of poets 
and others, Jonson’s contemporaries.  The method of personal attack by actual 
caricature of a person on the stage is almost as old as the drama.  Aristophanes so 
lampooned Euripides in “The Acharnians” and Socrates in “The Clouds,” to mention no 
other examples; and in English drama this kind of thing is alluded to again and again.  
What Jonson really did, was to raise the dramatic lampoon to an art, and make out of a 
casual burlesque and bit of mimicry a dramatic satire of literary pretensions and 
permanency.  With the arrogant attitude mentioned above and his uncommon 
eloquence in scorn, vituperation, and invective, it is no wonder that Jonson soon 
involved himself in literary and even personal quarrels with his fellow-authors.  The 
circumstances of the origin of this ‘poetomachia’ are far from clear, and those who have 
written on the topic, except of late, have not helped to make them clearer.  The origin of 
the “war” has been referred to satirical references, apparently to Jonson, contained in 
“The Scourge of Villainy,” a satire in regular form after the manner of the ancients by 
John Marston, a fellow playwright, subsequent friend and collaborator of Jonson’s.  On 
the other hand, epigrams of Jonson have been discovered (49, 68, and 100) variously 
charging “playwright” (reasonably identified with Marston) with scurrility, cowardice, and 
plagiarism; though the dates of the epigrams cannot be ascertained with certainty.  
Jonson’s own statement of the matter to Drummond runs:  “He had many quarrels with 
Marston, beat him, and took his pistol from him, wrote his ‘Poetaster’ on him; the 
beginning[s] of them were that Marston represented him on the stage."*

[footnote] The best account of this whole subject is to be found in the edition of 
‘Poetaster’ and ‘Satiromastrix’ by J. H. Penniman in ‘Belles Lettres Series’ shortly to 
appear.  See also his earlier work, ‘The War of the Theatres’, 1892, and the excellent 
contributions to the subject by H. C. Hart in ‘Notes and Queries’, and in his edition of 
Jonson, 1906.
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Page 7
Here at least we are on certain ground; and the principals of the quarrel are known.  
“Histriomastix,” a play revised by Marston in 1598, has been regarded as the one in 
which Jonson was thus “represented on the stage”; although the personage in question,
Chrisogonus, a poet, satirist, and translator, poor but proud, and contemptuous of the 
common herd, seems rather a complimentary portrait of Jonson than a caricature.  As to
the personages actually ridiculed in “Every Man Out of His Humour,” Carlo Buffone was 
formerly thought certainly to be Marston, as he was described as “a public scurrilous, 
and profane jester,” and elsewhere as the grand scourge or second untruss [that is, 
satirist], of the time” (Joseph Hall being by his own boast the first, and Marston’s work 
being entitled “The Scourge of Villainy").  Apparently we must now prefer for Carlo a 
notorious character named Charles Chester, of whom gossipy and inaccurate Aubrey 
relates that he was “a bold impertinent fellow. . .a perpetual talker and made a noise like
a drum in a room.  So one time at a tavern Sir Walter Raleigh beats him and seals up 
his mouth (that is his upper and nether beard) with hard wax.  From him Ben Jonson 
takes his Carlo Buffone [’i.e.’, jester] in ‘Every Man in His Humour’ [’sic’].”  Is it 
conceivable that after all Jonson was ridiculing Marston, and that the point of the satire 
consisted in an intentional confusion of “the grand scourge or second untruss” with “the 
scurrilous and profane” Chester?

We have digressed into detail in this particular case to exemplify the difficulties of 
criticism in its attempts to identify the allusions in these forgotten quarrels.  We are on 
sounder ground of fact in recording other manifestations of Jonson’s enmity.  In “The 
Case is Altered” there is clear ridicule in the character Antonio Balladino of Anthony 
Munday, pageant-poet of the city, translator of romances and playwright as well.  In 
“Every Man in His Humour” there is certainly a caricature of Samuel Daniel, accepted 
poet of the court, sonneteer, and companion of men of fashion.  These men held 
recognised positions to which Jonson felt his talents better entitled him; they were 
hence to him his natural enemies.  It seems almost certain that he pursued both in the 
personages of his satire through “Every Man Out of His Humour,” and “Cynthia’s 
Revels,” Daniel under the characters Fastidious Brisk and Hedon, Munday as 
Puntarvolo and Amorphus; but in these last we venture on quagmire once more.  
Jonson’s literary rivalry of Daniel is traceable again and again, in the entertainments 
that welcomed King James on his way to London, in the masques at court, and in the 
pastoral drama.  As to Jonson’s personal ambitions with respect to these two men, it is 
notable that he became, not pageant-poet, but chronologer to the City of London; and 
that, on the accession of the new king, he came soon to triumph over Daniel as the 
accepted entertainer of royalty.
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“Cynthia’s Revels,” the second “comical satire,” was acted in 1600, and, as a play, is 
even more lengthy, elaborate, and impossible than “Every Man Out of His Humour.”  
Here personal satire seems to have absorbed everything, and while much of the 
caricature is admirable, especially in the detail of witty and trenchantly satirical dialogue,
the central idea of a fountain of self-love is not very well carried out, and the persons 
revert at times to abstractions, the action to allegory.  It adds to our wonder that this 
difficult drama should have been acted by the Children of Queen Elizabeth’s Chapel, 
among them Nathaniel Field with whom Jonson read Horace and Martial, and whom he 
taught later how to make plays.  Another of these precocious little actors was Salathiel 
Pavy, who died before he was thirteen, already famed for taking the parts of old men.  
Him Jonson immortalised in one of the sweetest of his epitaphs.  An interesting sidelight
is this on the character of this redoubtable and rugged satirist, that he should thus have 
befriended and tenderly remembered these little theatrical waifs, some of whom (as we 
know) had been literally kidnapped to be pressed into the service of the theatre and 
whipped to the conning of their difficult parts.  To the caricature of Daniel and Munday in
“Cynthia’s Revels” must be added Anaides (impudence), here assuredly Marston, and 
Asotus (the prodigal), interpreted as Lodge or, more perilously, Raleigh.  Crites, like 
Asper-Macilente in “Every Man Out of His Humour,” is Jonson’s self-complaisant portrait
of himself, the just, wholly admirable, and judicious scholar, holding his head high above
the pack of the yelping curs of envy and detraction, but careless of their puny attacks on
his perfections with only too mindful a neglect.

The third and last of the “comical satires” is “Poetaster,” acted, once more, by the 
Children of the Chapel in 1601, and Jonson’s only avowed contribution to the fray.  
According to the author’s own account, this play was written in fifteen weeks on a report
that his enemies had entrusted to Dekker the preparation of “Satiromastix, the 
Untrussing of the Humorous Poet,” a dramatic attack upon himself.  In this attempt to 
forestall his enemies Jonson succeeded, and “Poetaster” was an immediate and 
deserved success.  While hardly more closely knit in structure than its earlier 
companion pieces, “Poetaster” is planned to lead up to the ludicrous final scene in 
which, after a device borrowed from the “Lexiphanes” of Lucian, the offending poetaster,
Marston-Crispinus, is made to throw up the difficult words with which he had 
overburdened his stomach as well as overlarded his vocabulary.  In the end Crispinus 
with his fellow, Dekker-Demetrius, is bound over to keep the peace and never 
thenceforward “malign, traduce, or detract the person or writings of Quintus Horatius 
Flaccus [Jonson] or any other eminent man transcending you in merit.”  One of the most
diverting personages in Jonson’s comedy is Captain Tucca.  “His peculiarity” has been 
well described by Ward as “a buoyant blackguardism which recovers itself 
instantaneously from the most complete exposure, and a picturesqueness of speech 
like that of a walking dictionary of slang.”
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It was this character, Captain Tucca, that Dekker hit upon in his reply, “Satiromastix,” 
and he amplified him, turning his abusive vocabulary back upon Jonson and adding “An 
immodesty to his dialogue that did not enter into Jonson’s conception.”  It has been 
held, altogether plausibly, that when Dekker was engaged professionally, so to speak, to
write a dramatic reply to Jonson, he was at work on a species of chronicle history, 
dealing with the story of Walter Terill in the reign of William Rufus.  This he hurriedly 
adapted to include the satirical characters suggested by “Poetaster,” and fashioned to 
convey the satire of his reply.  The absurdity of placing Horace in the court of a Norman 
king is the result.  But Dekker’s play is not without its palpable hits at the arrogance, the 
literary pride, and self-righteousness of Jonson-Horace, whose “ningle” or pal, the 
absurd Asinius Bubo, has recently been shown to figure forth, in all likelihood, Jonson’s 
friend, the poet Drayton.  Slight and hastily adapted as is “Satiromastix,” especially in a 
comparison with the better wrought and more significant satire of “Poetaster,” the town 
awarded the palm to Dekker, not to Jonson; and Jonson gave over in consequence his 
practice of “comical satire.”  Though Jonson was cited to appear before the Lord Chief 
Justice to answer certain charges to the effect that he had attacked lawyers and 
soldiers in “Poetaster,” nothing came of this complaint.  It may be suspected that much 
of this furious clatter and give-and-take was pure playing to the gallery.  The town was 
agog with the strife, and on no less an authority than Shakespeare ("Hamlet,” ii. 2), we 
learn that the children’s company (acting the plays of Jonson) did “so berattle the 
common stages. . .that many, wearing rapiers, are afraid of goose-quills, and dare 
scarce come thither.”

Several other plays have been thought to bear a greater or less part in the war of the 
theatres.  Among them the most important is a college play, entitled “The Return from 
Parnassus,” dating 1601-02.  In it a much-quoted passage makes Burbage, as a 
character, declare:  “Why here’s our fellow Shakespeare puts them all down; aye and 
Ben Jonson, too.  O that Ben Jonson is a pestilent fellow; he brought up Horace, giving 
the poets a pill, but our fellow Shakespeare hath given him a purge that made him 
bewray his credit.”  Was Shakespeare then concerned in this war of the stages?  And 
what could have been the nature of this “purge”?  Among several suggestions, “Troilus 
and Cressida” has been thought by some to be the play in which Shakespeare thus “put
down” his friend, Jonson.  A wiser interpretation finds the “purge” in “Satiromastix,” 
which, though not written by Shakespeare, was staged by his company, and therefore 
with his approval and under his direction as one of the leaders of that company.
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The last years of the reign of Elizabeth thus saw Jonson recognised as a dramatist 
second only to Shakespeare, and not second even to him as a dramatic satirist.  But 
Jonson now turned his talents to new fields.  Plays on subjects derived from classical 
story and myth had held the stage from the beginning of the drama, so that 
Shakespeare was making no new departure when he wrote his “Julius Caesar” about 
1600.  Therefore when Jonson staged “Sejanus,” three years later and with 
Shakespeare’scompany once more, he was only following in the elder dramatist’s 
footsteps.  But Jonson’s idea of a play on classical history, on the one hand, and 
Shakespeare’s and the elder popular dramatists, on the other, were very different.  
Heywood some years before had put five straggling plays on the stage in quick 
succession, all derived from stories in Ovid and dramatised with little taste or 
discrimination.  Shakespeare had a finer conception of form, but even he was contented
to take all his ancient history from North’s translation of Plutarch and dramatise his 
subject without further inquiry.  Jonson was a scholar and a classical antiquarian.  He 
reprobated this slipshod amateurishness, and wrote his “Sejanus” like a scholar, reading
Tacitus, Suetonius, and other authorities, to be certain of his facts, his setting, and his 
atmosphere, and somewhat pedantically noting his authorities in the margin when he 
came to print.  “Sejanus” is a tragedy of genuine dramatic power in which is told with 
discriminating taste the story of the haughty favourite of Tiberius with his tragical 
overthrow.  Our drama presents no truer nor more painstaking representation of ancient 
Roman life than may be found in Jonson’s “Sejanus” and “Catiline his Conspiracy,” 
which followed in 1611.  A passage in the address of the former play to the reader, in 
which Jonson refers to a collaboration in an earlier version, has led to the surmise that 
Shakespeare may have been that “worthier pen.”  There is no evidence to determine 
the matter.

In 1605, we find Jonson in active collaboration with Chapman and Marston in the 
admirable comedy of London life entitled “Eastward Hoe.”  In the previous year, Marston
had dedicated his “Malcontent,” in terms of fervid admiration, to Jonson; so that the 
wounds of the war of the theatres must have been long since healed.  Between Jonson 
and Chapman there was the kinship of similar scholarly ideals.  The two continued 
friends throughout life.  “Eastward Hoe” achieved the extraordinary popularity 
represented in a demand for three issues in one year.  But this was not due entirely to 
the merits of the play.  In its earliest version a passage which an irritable courtier 
conceived to be derogatory to his nation, the Scots, sent both Chapman and Jonson to 
jail; but the matter was soon patched up, for by this time Jonson had influence at court.
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With the accession of King James, Jonson began his long and successful career as a 
writer of masques.  He wrote more masques than all his competitors together, and they 
are of an extraordinary variety and poetic excellence.  Jonson did not invent the 
masque; for such premeditated devices to set and frame, so to speak, a court ball had 
been known and practised in varying degrees of elaboration long before his time.  But 
Jonson gave dramatic value to the masque, especially in his invention of the 
antimasque, a comedy or farcical element of relief, entrusted to professional players or 
dancers.  He enhanced, as well, the beauty and dignity of those portions of the masque 
in which noble lords and ladies took their parts to create, by their gorgeous costumes 
and artistic grouping and evolutions, a sumptuous show.  On the mechanical and scenic
side Jonson had an inventive and ingenious partner in Inigo Jones, the royal architect, 
who more than any one man raised the standard of stage representation in the England 
of his day.  Jonson continued active in the service of the court in the writing of masques 
and other entertainments far into the reign of King Charles; but, towards the end, a 
quarrel with Jones embittered his life, and the two testy old men appear to have become
not only a constant irritation to each other, but intolerable bores at court.  In “Hymenaei,”
“The Masque of Queens,” “Love Freed from Ignorance,” “Lovers made Men,” “Pleasure 
Reconciled to Virtue,” and many more will be found Jonson’s aptitude, his taste, his 
poetry and inventiveness in these by-forms of the drama; while in “The Masque of 
Christmas,” and “The Gipsies Metamorphosed” especially, is discoverable that power 
ofbroad comedy which, at court as well as in the city, was not the least element of 
Jonson’s contemporary popularity.

But Jonson had by no means given up the popular stage when he turned to the 
amusement of King James.  In 1605 “Volpone” was produced, “The Silent Woman” in 
1609, “The Alchemist” in the following year.  These comedies, with “Bartholomew Fair,” 
1614, represent Jonson at his height, and for constructive cleverness, character 
successfully conceived in the manner of caricature, wit and brilliancy of dialogue, they 
stand alone in English drama.  “Volpone, or the Fox,” is, in a sense, a transition play 
from the dramatic satires of the war of the theatres to the purer comedy represented in 
the plays named above.  Its subject is a struggle of wit applied to chicanery; for among 
its ‘dramatis personae’, from the villainous Fox himself, his rascally servant Mosca, 
Voltore (the vulture), Corbaccio and Corvino (the big and the little raven), to Sir Politic 
Would-be and the rest, there is scarcely a virtuous character in the play.  Question has 
been raised as to whether a story so forbidding can be considered a comedy, for, 
although the plot ends in the discomfiture and imprisonment of the most vicious, it 
involves no moral catastrophe.  But Jonson was on sound historical ground, for 
“Volpone” is conceived far more logically on the lines of the ancients’ theory of comedy 
than was ever the romantic drama of Shakespeare, however repulsive we may find a 
philosophy of life that facilely divides the world into the rogues and their dupes, and, 
identifying brains with roguery and innocence with folly, admires the former while 
inconsistently punishing them.
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“The Silent Woman” is a gigantic farce of the most ingenious construction.  The whole 
comedy hinges on a huge joke, played by a heartless nephew on his misanthropic 
uncle, who is induced to take to himself a wife, young, fair, and warranted silent, but 
who, in the end, turns out neither silent nor a woman at all.  In “The Alchemist,” again, 
we have the utmost cleverness in construction, the whole fabric building climax on 
climax, witty, ingenious, and so plausibly presented that we forget its departures from 
the possibilities of life.  In “The Alchemist” Jonson represented, none the less to the life, 
certain sharpers of the metropolis, revelling in their shrewdness and rascality and in the 
variety of the stupidity and wickedness of their victims.  We may object to the fact that 
the only person in the play possessed of a scruple of honesty is discomfited, and that 
the greatest scoundrel of all is approved in the end and rewarded.  The comedy is so 
admirably written and contrived, the personages stand out with such lifelike distinctness 
in their several kinds, and the whole is animated with such verve and resourcefulness 
that “The Alchemist” is a new marvel every time it is read.  Lastly of this group comes 
the tremendous comedy, “Bartholomew Fair,” less clear cut, less definite, and less 
structurally worthy of praise than its three predecessors, but full of the keenest and 
cleverest of satire and inventive to a degree beyond any English comedy save some 
other of Jonson’s own.  It is in “Bartholomew Fair” that we are presented to the immortal
caricature of the Puritan, Zeal-in-the-Land Busy, and the Littlewits that group about him, 
and it is in this extraordinary comedy that the humour of Jonson, always open to this 
danger, loosens into the Rabelaisian mode that so delighted King James in “The 
Gipsies Metamorphosed.”  Another comedy of less merit is “The Devil is an Ass,” acted 
in 1616.  It was the failure of this play that caused Jonson to give over writing for the 
public stage for a period of nearly ten years.

“Volpone” was laid as to scene in Venice.  Whether because of the success of 
“Eastward Hoe” or for other reasons, the other three comedies declare in the words of 
the prologue to “The Alchemist”: 

    “Our scene is London, ’cause we would make known
     No country’s mirth is better than our own.”

Indeed Jonson went further when he came to revise his plays for collected publication in
his folio of 1616, he transferred the scene of “Every Man in His Humou r” from Florence 
to London also, converting Signior Lorenzo di Pazzi to Old Kno’well, Prospero to Master
Welborn, and Hesperida to Dame Kitely “dwelling i’ the Old Jewry.”
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In his comedies of London life, despite his trend towards caricature, Jonson has shown 
himself a genuine realist, drawing from the life about him with an experience and insight
rare in any generation.  A happy comparison has been suggested between Ben Jonson 
and Charles Dickens.  Both were men of the people, lowly born and hardly bred.  Each 
knew the London of his time as few men knew it; and each represented it intimately and
in elaborate detail.  Both men were at heart moralists, seeking the truth by the 
exaggerated methods of humour and caricature; perverse, even wrong-headed at times,
but possessed of a true pathos and largeness of heart, and when all has been said—-
though the Elizabethan ran to satire, the Victorian to sentimentality—leaving the world 
better for the art that they practised in it.

In 1616, the year of the death of Shakespeare, Jonson collected his plays, his poetry, 
and his masques for publication in a collective edition.  This was an unusual thing at the
time and had been attempted by no dramatist before Jonson.  This volume published, in
a carefully revised text, all the plays thus far mentioned, excepting “The Case is 
Altered,” which Jonson did not acknowledge, “Bartholomew Fair,” and “The Devil is an 
Ass,” which was written too late.  It included likewise a book of some hundred and thirty 
odd ‘Epigrams’, in which form of brief and pungent writing Jonson was an 
acknowledged master; “The Forest,” a smaller collection of lyric and occasional verse 
and some ten ‘Masques’ and ‘Entertainments’.  In this same year Jonson was made 
poet laureate with a pension of one hundred marks a year.  This, with his fees and 
returns from several noblemen, and the small earnings of his plays must have formed 
the bulk of his income.  The poet appears to have done certain literary hack-work for 
others, as, for example, parts of the Punic Wars contributed to Raleigh’s ’History of the 
World’.  We know from a story, little to the credit of either, that Jonson accompanied 
Raleigh’s son abroad in the capacity of a tutor.  In 1618 Jonson was granted the 
reversion of the office of Master of the Revels, a post for which he was peculiarly fitted; 
but he did not live to enjoy its perquisites.  Jonson was honoured with degrees by both 
universities, though when and under what circumstances is not known.  It has been said
that he narrowly escaped the honour of knighthood, which the satirists of the day 
averred King James was wont to lavish with an indiscriminate hand.  Worse men were 
made knights in his day than worthy Ben Jonson.

From 1616 to the close of the reign of King James, Jonson produced nothing for the 
stage.  But he “prosecuted” what he calls “his wonted studies” with such assiduity that 
he became in reality, as by report, one of the most learned men of his time.  Jonson’s 
theory of authorship involved a wide acquaintance with books and “an ability,” as he put 
it, “to convert the substance or riches of another poet to his own use.” 
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Accordingly Jonson read not only the Greek and Latin classics down to the lesser 
writers, but he acquainted himself especially with the Latin writings of his learned 
contemporaries, their prose as well as their poetry, their antiquities and curious lore as 
well as their more solid learning.  Though a poor man, Jonson was an indefatigable 
collector of books.  He told Drummond that “the Earl of Pembroke sent him £20 every 
first day of the new year to buy new books.”  Unhappily, in 1623, his library was 
destroyed by fire, an accident serio-comically described in his witty poem, “An 
Execration upon Vulcan.”  Yet even now a book turns up from time to time in which is 
inscribed, in fair large Italian lettering, the name, Ben Jonson.  With respect to Jonson’s 
use of his material, Dryden said memorably of him:  “[He] was not only a professed 
imitator of Horace, but a learned plagiary of all the others; you track him everywhere in 
their snow. . . .  But he has done his robberies so openly that one sees he fears not to 
be taxed by any law.  He invades authors like a monarch, and what would be theft in 
other poets is only victory in him.”  And yet it is but fair to say that Jonson prided 
himself, and justly, on his originality.  In “Catiline,” he not only uses Sallust’s account of 
the conspiracy, but he models some of the speeches of Cicero on the Roman orator’s 
actual words.  In “Poetaster,” he lifts a whole satire out of Horace and dramatises it 
effectively for his purposes.  The sophist Libanius suggests the situation of “The Silent 
Woman”; a Latin comedy of Giordano Bruno, “Il Candelaio,” the relation of the dupes 
and the sharpers in “The Alchemist,” the “Mostellaria” of Plautus, its admirable opening 
scene.  But Jonson commonly bettered his sources, and putting the stamp of his 
sovereignty on whatever bullion he borrowed made it thenceforward to all time current 
and his own.

The lyric and especially the occasional poetry of Jonson has a peculiar merit.  His 
theory demanded design and the perfection of literary finish.  He was furthest from the 
rhapsodist and the careless singer of an idle day; and he believed that Apollo could only
be worthily served in singing robes and laurel crowned.  And yet many of Jonson’s lyrics
will live as long as the language.  Who does not know “Queen and huntress, chaste and
fair.”  “Drink to me only with thine eyes,” or “Still to be neat, still to be dressed”?  
Beautiful in form, deft and graceful in expression, with not a word too much or one that 
bears not its part in the total effect, there is yet about the lyrics of Jonson a certain 
stiffness and formality, a suspicion that they were not quite spontaneous and unbidden, 
but that they were carved, so to speak, with disproportionate labour by a potent man of 
letters whose habitual thought is on greater things.  It is for these reasons that Jonson is
even better in the epigram and in occasional verse where rhetorical finish and pointed 
wit less interfere with the spontaneity
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and emotion which we usually associate with lyrical poetry.  There are no such epitaphs 
as Ben Jonson’s, witness the charming ones on his own children, on Salathiel Pavy, the 
child-actor, and many more; and this even though the rigid law of mine and thine must 
now restore to William Browne of Tavistock the famous lines beginning:  “Underneath 
this sable hearse.”  Jonson is unsurpassed, too, in the difficult poetry of compliment, 
seldom falling into fulsome praise and disproportionate similtude, yet showing again and
again a generous appreciation of worth in others, a discriminating taste and a generous 
personal regard.  There was no man in England of his rank so well known and 
universally beloved as Ben Jonson.  The list of his friends, of those to whom he had 
written verses, and those who had written verses to him, includes the name of every 
man of prominence in the England of King James.  And the tone of many of these 
productions discloses an affectionate familiarity that speaks for the amiable personality 
and sound worth of the laureate.  In 1619, growing unwieldy through inactivity, Jonson 
hit upon the heroic remedy of a journey afoot to Scotland.  On his way thither and back 
he was hospitably received at the houses of many friends and by those to whom his 
friends had recommended him.  When he arrived in Edinburgh, the burgesses met to 
grant him the freedom of the city, and Drummond, foremost of Scottish poets, was 
proud to entertain him for weeks as his guest at Hawthornden.  Some of the noblest of 
Jonson’s poems were inspired by friendship.  Such is the fine “Ode to the memory of Sir
Lucius Cary and Sir Henry Moryson,” and that admirable piece of critical insight and filial
affection, prefixed to the first Shakespeare folio, “To the memory of my beloved master, 
William Shakespeare, and what he hath left us.” to mention only these.  Nor can the 
earlier “Epode,” beginning “Not to know vice at all,” be matchedin stately gravity and 
gnomic wisdom in its own wise and stately age.

But if Jonson had deserted the stage after the publication of his folio and up to the end 
of the reign of King James, he was far from inactive; for year after year his inexhaustible
inventiveness continued to contribute to the masquing and entertainment at court.  In 
“The Golden Age Restored,” Pallas turns from the Iron Age with its attendant evils into 
statues which sink out of sight; in “Pleasure Reconciled to Virtue,” Atlas figures 
represented as an old man, his shoulders covered with snow, and Comus, “the god of 
cheer or the belly,” is one of the characters, a circumstance which an imaginative boy of
ten, named John Milton, was not to forget.  “Pan’s Anniversary,” late in the reign of 
James, proclaimed that Jonson had not yet forgotten how to write exquisite lyrics, and 
“The Gipsies Metamorphosed” displayed the old drollery and broad humorous stroke 
still unimpaired and unmatchable.  These, too, and the earlier years of Charles were the
days of the Apollo Room of the Devil Tavern where
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Jonson presided, the absolute monarch of English literary Bohemia.  We hear of a room
blazoned about with Jonson’s own judicious ‘Leges Convivales’ in letters of gold, of a 
company made up of the choicest spirits of the time, devotedly attached to their veteran 
dictator, his reminiscences, opinions, affections, and enmities.  And we hear, too, of 
valorous potations; but in the words of Herrick addressed to his master, Jonson, at the 
Devil Tavern, as at the Dog, the Triple Tun, and at the Mermaid,

    “We such clusters had
     As made us nobly wild, not mad,
     And yet each verse of thine
     Outdid the meat, outdid the frolic wine.”

But the patronage of the court failed in the days of King Charles, though Jonson was not
without royal favours; and the old poet returned to the stage, producing, between 1625 
and 1633, “The Staple of News,” “The New Inn,” “The Magnetic Lady,” and “The Tale of 
a Tub,” the last doubtless revised from a much earlier comedy.  None of these plays met
with any marked success, although the scathing generalisation of Dryden that 
designated them “Jonson’s dotages” is unfair to their genuine merits.  Thus the idea of 
an office for the gathering, proper dressing, and promulgation of news (wild flight of the 
fancy in its time) was an excellent subject for satire on the existing absurdities among 
the newsmongers; although as much can hardly be said for “The Magnetic Lady,” who, 
in her bounty, draws to her personages of differing humours to reconcile them in the end
according to the alternative title, or “Humours Reconciled.”  These last plays of the old 
dramatist revert to caricature and the hard lines of allegory; the moralist is more than 
ever present, the satire degenerates into personal lampoon, especially of his sometime 
friend, Inigo Jones, who appears unworthily to have used his influence at court against 
the broken-down old poet.  And now disease claimed Jonson, and he was bedridden for
months.  He had succeeded Middleton in 1628 as Chronologer to the City of London, 
but lost the post for not fulfilling its duties.  King Charles befriended him, and even 
commissioned him to write still for the entertainment of the court; and he was not 
without the sustaining hand of noble patrons and devoted friends among the younger 
poets who were proud to be “sealed of the tribe of Ben.”

Jonson died, August 6, 1637, and a second folio of his works, which he had been some 
time gathering, was printed in 1640, bearing in its various parts dates ranging from 1630
to 1642.  It included all the plays mentioned in the foregoing paragraphs, excepting “The
Case is Altered;” the masques, some fifteen, that date between 1617 and 1630; another
collection of lyrics and occasional poetry called “Underwoods, including some further 
entertainments; a translation of “Horace’s Art of Poetry” (also published in a vicesimo 
quarto in 1640), and certain fragments and ingatherings which the poet would hardly 
have included himself.  These last comprise
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the fragment (less than seventy lines) of a tragedy called “Mortimer his Fall,” and three 
acts of a pastoral drama of much beauty and poetic spirit, “The Sad Shepherd.”  There 
is also the exceedingly interesting ‘English Grammar’ “made by Ben Jonson for the 
benefit of all strangers out of his observation of the English language now spoken and in
use,” in Latin and English; and ’Timber, or discoveries’ “made upon men and matter as 
they have flowed out of his daily reading, or had their reflux to his peculiar notion of the 
times.”  The ‘Discoveries’, as it is usually called, is a commonplace book such as many 
literary men have kept, in which their reading was chronicled, passages that took their 
fancy translated or transcribed, and their passing opinions noted.  Many passage of 
Jonson’s ‘Discoveries’ are literal translations from the authors he chanced to be reading,
with the reference, noted or not, as the accident of the moment prescribed.  At times he 
follows the line of Macchiavelli’s argument as to the nature and conduct of princes; at 
others he clarifies his own conception of poetry and poets by recourse to Aristotle.  He 
finds a choice paragraph on eloquence in Seneca the elder and applies it to his own 
recollection of Bacon’s power as an orator; and another on facile and ready genius, and 
translates it, adapting it to his recollection of his fellow-playwright, Shakespeare.  To call
such passages—which Jonson never intended for publication—plagiarism, is to obscure
the significance of words.  To disparage his memory by citing them is a preposterous 
use of scholarship.  Jonson’s prose, both in his dramas, in the descriptive comments of 
his masques, and in the ‘Discoveries’, is characterised by clarity and vigorous 
directness, nor is it wanting in a fine sense of form or in the subtler graces of diction.

When Jonson died there was a project for a handsome monument to his memory.  But 
the Civil War was at hand, and the project failed.  A memorial, not insufficient, was 
carved on the stone covering his grave in one of the aisles of Westminster Abbey: 

      “O rare Ben Jonson.”

FELIX E. SCHELLING.

The college, Philadelphia, U.S.A.

The following is a complete list of his published works:—

Dramas. —
    Every Man in his Humour, 4to, 1601;
    The Case is Altered, 4to, 1609;
    Every Man out of his Humour, 4to, 1600;
    Cynthia’s Revels, 4to, 1601;
    Poetaster, 4to, 1602;
    Sejanus, 4to, 1605;

25



    Eastward Ho (with Chapman and Marston), 4to, 1605;
    Volpone, 4to, 1607;
    Epicoene, or the Silent Woman, 4to, 1609 (?), fol., 1616;
    The Alchemist, 4to, 1612;
    Catiline, his Conspiracy, 4to, 1611;
    Bartholomew Fayre, 4to, 1614 (?), fol., 1631;
    The Divell is an Asse, fol., 1631;
    The Staple of Newes, fol., 1631;
    The New Sun, 8vo, 1631, fol., 1692;
    The Magnetic Lady, or Humours Reconcild, fol., 1640;
    A Tale of a Tub, fol., 1640;
    The Sad Shepherd, or a Tale of Robin Hood, fol., 1641;
    Mortimer his Fall (fragment), fol., 1640.

26



Page 18
To Jonson have also been attributed additions to Kyd’s Jeronymo, and collaboration in 
The Widow with Fletcher and Middleton, and in the Bloody Brother with Fletcher.

Poems. —
    Epigrams, The Forrest, Underwoods, published in fols., 1616,
       1640;
    Selections:  Execration against Vulcan, and Epigrams, 1640;
    G. Hor.  Flaccus his art of Poetry, Englished by Ben Jonson,
       1640;
    Leges Convivialis, fol., 1692. 
    Other minor poems first appeared in Gifford’s edition of Works.

Prose. —
   Timber, or Discoveries made upon Men and Matter, fol., 1641;
   The English Grammar, made by Ben Jonson for the benefit of
      Strangers, fol., 1640.

Masques and Entertainments were published in the early folios.

Works. —
    Fol., 1616, vol. 2, 1640 (1631-41);
    fol., 1692, 1716-19, 1729;
       edited by P. Whalley, 7 vols., 1756;
       by Gifford (with Memoir), 9 vols., 1816, 1846;
       re-edited by F. Cunningham, 3 vols., 1871;
          in 9 vols., 1875;
    by Barry Cornwall (with Memoir), 1838;
    by B. Nicholson (Mermaid Series),
       with Introduction by C. H. Herford, 1893, etc.;
    Nine Plays, 1904; ed.  H. C. Hart (Standard Library), 1906, etc;
    Plays and Poems, with Introduction by H. Morley (Universal
       Library), 1885;
    Plays (7) and Poems (Newnes), 1905;
    Poems, with Memoir by H. Bennett (Carlton Classics), 1907;
    Masques and Entertainments, ed. by H. Morley, 1890. 
Selections. —
    J. A. Symonds, with Biographical and Critical Essay,
       (Canterbury Poets), 1886;
    Grosart, Brave Translunary Things, 1895;
    Arber, Jonson Anthology, 1901;
    Underwoods, Cambridge University Press, 1905;
    Lyrics (Jonson, Beaumont and Fletcher), the Chap Books,
       No. 4, 1906;
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    Songs (from Plays, Masques, etc.), with earliest known setting,
       Eragny Press, 1906.

Life. —
   See Memoirs affixed to Works;
   J. A. Symonds (English Worthies), 1886;
   Notes of Ben Jonson Conversations with Drummond of Hawthornden;
       Shakespeare Society, 1842;
   ed. with Introduction and Notes by P. Sidney, 1906;
   Swinburne, A Study of Ben Jonson, 1889.

----------------------------------------------------
r e >

T h e  po e tas t er : 
Or , his
arraign m e n t
To t h e  vir t uo us ,
 and  m y  w or t hy  frie n d
M r . Richard  M artin
S ir ,—A t h a nkful m a n  ow e s  a  cou r t e sy
eve r;  t h e  u n t h a nkful b u t  w h e n  h e  n e e d s  it.   To
m a k e  min e  ow n  m a rk  a p p e ar, a n d  s h e w  by w hic h  of t h e s e
s e als  I a m  know n,  I s e n d  you  t his  pi ec e  of w h a t  m ay
live  of min e;  for  w hos e  innoc e nc e,  a s  for  t h e  a u t ho r’s,
you  w e r e  onc e  a  no ble  a n d  tim ely u n d e r t ak er, to  t h e
g r e a t e s t  jus tice  of t his  king do m.   E njoy no w  t h e
d eligh t  of you r  good n e s s,  w hich  is, to  s e e  t h a t  p ro s p e r
you  p r e s e rve d,  a n d  pos t e ri ty to  ow e  t h e  r e a din g  of
t h a t ,  wi thou t  offenc e,  to  you r  n a m e,  w hic h  so  m u c h
igno r a nc e  a n d  m alice  of t h e  t im e s  t h e n  co ns pi r e d  to
h ave  s u p p r e s t .  
               Your
t r u e  lover,         B e n  Jonson .
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Dra m atis  p ersonae
A u g u s t u s  Caesar . 
                  H er m o g e n e s  Tigellius . 
    MACAENU ES.           
              De m e t rius   Fannius . 
M arc .  Ovid . 
                       Albius . 
    COR.  Gallus . 
                      Mi nos . 
S e x .  Prop er tius . 
                  His trio . 
Fus .  Aris tius . 
                    Ae so p . 
Pub .  Ovid . 
                        Pyrgi . 
Virgil.         
                   Licto r s,  E q ui tis, e t c . 
    Ho r a c e.  
Tre ba tius .      
                   Julia . 
Asinius  L u p u s . 
                    Cyt h eris . 
Pantilius  T ucca . 
                  Plau tia . 
L usc u s .         
                   Chloe . 
R uf .  Lab . 
Crispin us .                M aids .

S c e n e ,-Ro m e

Afte r  t h e
s eco n d  sou n din g.  
E nv y  a ri s e s  in t h e  mids t
of t h e  s t a g e .
Light, I salute thee, but with wounded nerves,
Wishing the golden splendor pitchy darkness. 
What’s here?  The arraignment! ay; this, this is it,
That our sunk eyes have waked for all this while: 
Here will be subject for my snakes and me. 
Cling to my neck and wrists, my loving worms,
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And cast you round in soft and amorous folds,
Till I do bid uncurl; then, break your knots,
Shoot out yourselves at length, as your forced stings
Would hide themselves within his maliced sides,
To whom I shall apply you.  Stay! the shine
Of this assembly here offends my sight;
I’ll darken that first, and outface their grace. 
Wonder not, if I stare:  these fifteen weeks,
So long as since the plot was but an embrion,
Have I, with burning lights mixt vigilant thoughts,
In expectation of this hated play,
To which at last I am arrived as Prologue. 
Nor would I you should look for other looks,
Gesture, or compliment from me, than what
The infected bulk of Envy can afford: 
For I am risse here with a covetous hope,
To blast your pleasures and destroy your sports,
With wrestings, comments, applications,
Spy-like suggestions, privy whisperings,
And thousand such promoting sleights as these. 
Mark how I will begin:  The scene is, ha! 
Rome?  Rome? and Rome?  Crack, eye-strings, and your balls
Drop into earth; let me be ever blind. 
I am prevented; all my hopes are crost,
Check’d, and abated; fie, a freezing sweat
Flows forth at all my pores, my entrails burn: 
What should I do?  Rome!  Rome!  O my vext soul,
How might I force this to the present state? 
Are there no players here? no poet apes,
That come with basilisk’ s eyes, whose forked tongues
Are steeped in venom, as their hearts in gall? 

30



Page 20

Either of these would help me; they could wrest,
Pervert, and poison all they hear or see,
With senseless glosses, and allusions. 
Now, if you be good devils, fly me not. 
You know what dear and ample faculties
I have endowed you with:  I’ll lend you more. 
Here, take my snakes among you, come and eat,
And while the squeez’d juice flows in your black jaws,
Help me to damn the author.  Spit it forth
Upon his lines, and shew your rusty teeth
At every word, or accent:  or else choose
Out of my longest vipers, to stick down
In your deep throats; and let the heads come forth
At your rank mouths; that he may see you arm’d
With triple malice, to hiss, sting, and tear. 
His work and him; to forge, and then declaim,
Traduce, corrupt, apply, inform, suggest;
O, these are gifts wherein your souls are blest. 
What?  Do you hide yourselves? will none appear? 
None answer? what, doth this calm troop affright you? 
Nay, then I do despair; down, sink again: 
This travail is all lost with my dead hopes. 
If in such bosoms spite have left to dwell,
Envy is not on earth, nor scarce in hell. [Descends slowly.
The  t hi rd  sou n ding.

[As s h e  di s a p p e a r s ,  e n t e r
prolog u e  h a s tily, in  a r m o ur.
Stay, monster, ere thou sink-thus on thy head
Set we our bolder foot; with which we tread
Thy malice into earth:  so Spite should die,
Despised and scorn’d by noble industry. 
If any muse why I salute the stage,
An armed Prologue; know, ’tis a dangerous age: 
Wherein who writes, had need present his scenes
Forty-fold proof against the conjuring means
Of base detractors, and illiterate apes,
That fill up rooms in fair and formal shapes. 
’Gainst these, have we put on this forced defence: 
Whereof the allegory and hid sense
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Is, that a well erected confidence
Can fright their pride, and laugh their folly hence. 
Here now, put case our author should, once more,
Swear that his play were good; he doth implore,
You would not argue him of arrogance: 
Howe’er that common spawn of ignorance,
Our fry of writers, may beslime his fame,
And give his action that adulterate name. 
Such full-blown vanity he more doth loth,
Than base dejection; there’s a mean ’twixt both,
Which with a constant firmness he pursues,
As one that knows the strength of his own Muse. 
And this he hopes all free souls will allow: 
Others that take it with a rugged brow,
Their moods he rather pities than envies: 
His mind it is above their injuries.
Ac t I

S c e n e  1—Sc e n e
d r a w s,  a n d  di scove r s  Ovid  in hi s  s t u dy.

Ovid.  
   The n,  w h e n  t his  bo dy falls  in  fune r al
fir e ,
   My n a m e  s h all live,  a n d  my b e s t
p a r t  a s pi r e .  
   It  s h all go  so.

[En t e r
Luscu s,  wit h  a  go w n  a n d  c a p.

L usc .  Young  m a s t er, m a s t e r  Ovid,  do  you
h e a r?   Gods  a’m e! a w ay wi th  you r  son gs  a n d
so n n e t s  a n d  on  wi t h  you r  go w n  a n d  c a p  q uickly: 
h e r e ,  h e r e ,  you r  fa t h e r  will b e  a  m a n  of t his  r oo m
p r e s e n tly.  Co m e,  n ay, n ay, n ay, n ay, b e  b rief. 
The s e  ve r s e s  too,  a  poison  on  ’em!  I c a n no t
a bid e  t h e m,  t h ey m a k e  m e  r e a dy to  c a s t ,  by t h e  b a nks
of H elicon!   N ay, look, w h a t  a  r a s c ally u n tow a r d
t hin g  t his  po e t ry  is; I could  t e a r  t h e m  now.
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Ovid.  Give  m e;  ho w  n e a r  is my  fa t h e r?

Lusc.   H e a r t  a’m a n:  g e t  a  law book
in you r  h a n d,  I will no t  a n s w e r  you  els e.  [Ovid p u t s
on  his  c a p  a n d  gow n  ].  Why so! now  t h e r e’s
so m e  for m ali ty in you.  By Jove,  a n d  t h r e e  o r  fou r
of t h e  go ds  m o r e ,  I a m  righ t  of min e  old  m a s t e r’s
h u m o u r  for  t h a t ;  t his  villainous  po e t ry will u n do
you, by  t h e  w elkin.

Ovid.   Wh a t ,  h a s t  t ho u  b u skin s  on,  Lusc us,  t h a t
t hou  s w e a r e s t  so  t r a gic ally a n d  hig h?

Lusc.   N o,  b u t  I h ave  boo t s  on,  sir, a n d  so  h a s
you r  fa th e r  too  by  t his  tim e;  for  h e  c all’d
for  t h e m  e r e  I c a m e  fro m  t h e  lodgin g.

Ovid.   Why, w a s  h e  no  r e a die r?

Lusc.   O no;  a n d  t h e r e  w a s  t h e  m a d  skeld e rin g
c a p t ain,  wi th  t h e  velve t  a r m s,  r e a dy to  lay hold  on
hi m  a s  h e  co m e s  dow n:  h e  t h a t  p r e s s e s  ev e ry m a n
h e  m e e t s,  wi th  a n  oa t h  to  lend  hi m  m o n ey, a n d  c ri e s,
Thou  m u s t  do’t,  old  boy, a s  t hou  a r t  a  m a n,  a
m a n  of wo r s hip.

Ovid.   Who, Pan tilius  Tucc a?

Lus.   Ay, h e;  a n d  I m e t  lit tl e  m a s t e r  Lupus,  t h e
t rib u n e,  going  t hi th e r  too.

Ovid.   N ay, a n  h e  b e  u n d e r  t h ei r  a r r e s t ,  I m ay
wi th  s afe ty e no u g h  r e a d  ove r  my el e gy b efor e  h e  co m e.

Lus.   Gods  a’m e!  w h a t  will you do? w hy,
youn g  m a s t er, you  a r e  no t  Cas t ali an  m a d,  lun a tic,
fr a n tic, d e s p e r a t e ,  h a !

Ovid.   Wh a t  ailes t  t hou,  Lusc us?

Lus.   God  b e  wit h  you, si r ;  I’ll le ave  you
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to  you r  po e tic al fancies,  a n d  fu ries.   I’ll
no t  b e  g uilty, I.                   [Exit.

Ovid.  
   Be no t ,  good  igno r a n c e.   I’m
gla d  t h’a r t  gon e;
   Fo r  t h u s  alon e,  ou r  e a r  s h all b e t t e r
judg e
   The  h a s ty e r ro r s  of ou r  m o r nin g
m u s e.

   E nvy, w hy t wi t’s t  t ho u  m e
my  ti m e’s s p e n t  ill,
   And c all’s t  my  ve r s e ,  frui t s
of a n  idle  q uill? 
   Or  t h a t ,  u nlike  t h e  line  fro m  w h e n c e
I s p r u n g,
   War’s d u s ty ho no u r s  I p u r s u e
no t  youn g?  
   Or  t h a t  I s t u dy no t  t h e  t e dious
laws,
   And p ros ti t u t e  my  voice  in  eve ry
c a u s e?  
   Thy scop e  is m o r t al; mi n e  e t e r n al
fa m e,
   Which  t h ro u g h  t h e  world  s h all eve r
c h a u n t  my n a m e.  
   Ho m e r  will live  w hils t  Tene dos  s t a n d s ,
a n d  Ide,
   Or, to  t h e  s e a,  flee t  Si mois  do t h
slide:  
   And so  s h all H e siod  too,  w hile  vine s
do  b e ar,
   Or  c rooke d  sickles  c ro p  t h e  rip e n’d
e ar. 
   Callim a c h u s,  t hou g h  in inven tion
low,
   S h all s t ill b e  s u n g,  sinc e  h e  in
a r t  do t h  flow. 
   N o  loss  s h all co m e  to  Sop hocles’
p ro u d  vein;
   With  s u n  a n d  m oo n,  Ara t u s  s h all
r e m ain.  
   While  slaves  b e  fals e,  fa t h e r s  h a r d ,
a n d  b a w d s  b e  w ho rish
   Whils t  h a rlo t s  fla t t er, s h all M e n a n d e r
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flou rish.  
   E n nius,  t hou g h  r u d e,  a n d  Accius’s
hig h-r e a r’d  s t r ain,
   A fr es h  a p pl a us e  in ev e ry a g e  s h all
g ain,
   Of Varro’s n a m e,  w h a t  e a r
s h all no t  b e  told,
   Of Jason’s Argo a n d  t h e  fleec e
of gold?  
   The n  s h all Luc r e tius’ lofty
n u m b e r s  di e,
   Wh e n  e a r t h  a n d  s e a s  in fi r e  a n d
fla m e  s h all fry. 
   Tityru s ,  Tillag e,  AEne e  s h all b e
r e a d,
   Whils t  Ro m e  of all t h e  con q u e r e d
wo rld  is h e a d!  
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   Till Cupid’s fir e s  b e  ou t ,
a n d  hi s  bow  b roke n,
   Thy ve r s e s,  n e a t  Tibullus,  s h all
b e  s pok e n.  
   Ou r  Gallus  s h all b e  know n  fro m  e a s t
to  w e s t;
   So  s h all Lyco ris , w ho m  h e  no w  loves
b e s t .  
   The  s uffe ring  plou g h-s h a r e  o r  t h e
flin t  m ay w e a r ;
   Bu t  h e ave nly Poesy no  d e a t h  c a n
fear. 
   Kings  s h all give  pl ac e  to  it, a n d
kingly s how s,
   The  b a nks  o’e r  w hich  gold-b e a rin g
Tagus  flows. 
   Kne el hinds  to  t r a s h:   m e  le t
b rig h t  P ho e b u s  s w ell
   With  c u ps  full flowing  fro m  t h e
M u s e s’ w ell. 
   F ro s t-fea ring  my r tle  s h all imp ale
my  h e a d,
   And of s a d  love r s  I b e  of te n  r e a d .  
   E nvy t h e  living,  no t  t h e  d e a d,  do t h
bi t e!  
   Fo r  af t e r  d e a t h  all m e n  r e c eive
t h ei r  r ig h t .  
   The n,  w h e n  t his  bo dy falls  in  fune r al
fir e ,
   My n a m e  s h all live,  a n d  my b e s t
p a r t  a s pi r e .

E n t e r  Ovid
s e nior, follow e d  by Lusc us,
Tucc a,  a n d  Lup us.

Ovid  s e.   Your  n a m e  s h all live, ind e e d,  si r!  you
s ay t r u e:   b u t  ho w  infa mo usly, how  sco r n’d
a n d  con t e m n’d in  t h e  eyes  a n d  e a r s  of t h e  b e s t
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a n d  g r aves t  Ro m a n s,  t h a t  you  t hink  no t  on;  you  n eve r
so  m u c h  a s  d r e a m  of t h a t .   Are  t h e s e  t h e  frui ts
of all my  t r avail a n d  exp e n s e s?   Is  t his  t h e  scop e
a n d  ai m  of t hy s t u die s?   Are  t h e s e  t h e  hop eful
cou r s e s,  w h e r e with  I h av e  so  long  fla t t e r e d  my exp ec t a tion
fro m  t h e e?   Vers e s!   Poe t ry!  Ovid,  w ho m
I t ho u g h t  to  s e e  t h e  pl e a d er, b eco m e  Ovid t h e  pl ay-m a k e r!

Ovid  ju.  N o,  sir.

Ovid  s e.   Yes, si r ;  I h e a r  of a  t r a g e dy of you r s
co ming  for t h  for  t h e  co m m o n  playe r s  t h e r e ,  c all’d
M e d e a .   By my  ho u s e hold  god s,  if I co m e  to  t h e
a c ting  of it,  I’ll a d d  on e  t r a gic  p a r t  m o r e  t h a n
is ye t  exp e c t e d  to  it:  b elieve  m e,  w h e n  I p ro mis e
it.  Wh a t!  s h all I h ave  my son  a  s t a g e r  no w? a n
e n g hle  for  pl aye r s?  a  g ull, a  r ook, a  s ho t-clog,  to
m a k e  s u p p e r s ,  a n d  b e  laug h’d a t?   P u blius,
I will s e t  t h e e  on  t h e  fun e r al pile  fir s t .

Ovid  ju.  Sir, I b e s e e c h  you  to  h ave  p a ti e nc e.

Lus.   N ay, t his  ’tis to  h ave  you r  e a r s  d a m n’d
u p  to  good  cou n s el.  I did  a u g u r  all t hi s  to  hi m
b efo r e h a n d,  wi t ho u t  po ring  into  a n  ox’s p a u nc h
for  t h e  m a t t er, a n d  ye t  h e  would  no t  b e  sc r u p ulous.

Tuc.  H ow  now, good m a n  slave!  w h a t ,  r owly-powly?
all r ivals, r a s c al?  Why, my m a s t e r  of wo r s hip,
dos t  h e a r?  a r e  t h e s e  t hy b e s t  p rojec t s?  is t his  t hy
d e signs  a n d  t hy di scipline,  to  s uffe r  kn aves  to  b e
co m p e ti to r s  wi th  co m m a n d e r s  a n d  g e n tle m e n?   Are
w e  p a r allels,  r a s c al, a r e  w e  p a r allels?

Ovid  s e.   Si r r a h,  go  g e t  my  ho r s e s  r e a dy. 
You’ll s till b e  p r a ting.

Tuc.  Do, you p e r p e t u al  s tink a r d ,  do,  go; t alk
to  t a p s t e r s  a n d  os tl e r s ,  you sl ave; t h ey  a r e  in you r
el e m e n t ,  go;  h e r e  b e  t h e  e m p e ro r’s c a p t ain s,
you  r a g g a m uffin r a s c al, a n d  no t  you r  co m r a d e s.
                                                     [Exit
Luscu s.  
Lup.  Ind e e d.   M a rc u s  Ovid,  t h e s e  pl aye r s
a r e  a n  idle  g e n e r a tion,  a n d  do  m u c h  h a r m  in a  s t a t e ,
co r r u p t  you n g  g e n t ry  ve ry m u c h,  I know  it; I h ave
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no t  b e e n  a  t rib u n e  t h u s  long  a n d  obs e rve d  no t hin g:  
b e side s ,  t h ey will ro b  u s ,  u s ,  t h a t  a r e  m a gis t r a t e s ,
of ou r  r e s p e c t ,  b rin g  u s  u po n  t h ei r  s t a g e s ,  a n d  m a k e
u s  ridiculous  to  t h e  pl e b eia ns;  t h ey  will pl ay you
o r  m e ,  t h e  wis e s t  m e n  t h ey c a n  co m e  by s till, only
to  b rin g  u s  in con t e m p t  wi th  t h e  vulg ar, a n d  m a k e
u s  c h e a p.
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Tur.  Thou  a r t  in t h e  rig h t ,  my  ven e r a ble  c ro ps hin,
t h ey  will ind e e d;  t h e  ton g u e  of t h e  o r a cle  n eve r  t w a n g’d
t r u er.  Your cou r ti e r  c a n no t  kiss  his  mi s t r e s s’s
slipp e r s  in q uie t  for  t h e m;  no r  you r  w hi t e  innoc e n t
g allan t  p a w n  his  r evelling  s ui t  to  m a k e  hi s  p u nk  a
s u p p er.  An ho n e s t  d e c aye d  co m m a n d e r  c a n no t  sk eld er,
c h e a t ,  no r  b e  s e e n  in  a  b a w dy-ho u s e ,  b u t  h e  s h all
b e  s t r aig h t  in  on e  of t h ei r  wo r m wood  co m e die s.  
They a r e  g ro w n  lice n tious,  t h e  ro g u e s;  libe r tin e s ,
fla t  libe r tin e s .   They forg e t  t h ey  a r e  in t h e  s t a t u t e ,
t h e  r a s c als;  t h ey a r e  bl azon’d t h e r e;  t h e r e  t h ey
a r e  t r ick’d, t h ey  a n d  t h ei r  p e dig r e e s;  t h ey
n e e d  no  o th e r  h e r alds,  I wiss.

Ovid  s e.   M e t hinks,  if no t hin g  els e,  ye t  t his
alon e,  t h e  ve ry r e a ding  of t h e  p u blic e dic t s ,  s ho uld
frigh t  t h e e  fro m  co m m e r c e  wi t h  t h e m,  a n d  give  t h e e
dis t a s t e  e no u g h  of t h ei r  a c tions.   But  t his  b e t r ays
w h a t  a  s t u d e n t  you  a r e ,  t his  a r g u e s  you r  p roficiency
in t h e  law!

Ovid  ju. 
   They w ro n g  m e,  sir, a n d  do  a b u s e
you  m o r e ,
   Tha t  blow you r  e a r s  wi th  t h e s e  u n t r u e
r e po r t s .  
   I a m  no t  know n  u n to  t h e  op e n  s t a g e ,
   N o r  do  I t r affic in t h ei r  t h e a t r e s:  
   Ind e e d,  I do  a ck nowle d g e,  a t  r e q u e s t
   Of so m e  n e a r  frien d s,  a n d  ho no u r a ble
Ro m a n s,
   I h ave  b e g u n  a  po e m  of t h a t  n a t u r e .

Ovid  s e.   You h ave,  sir, a  po e m!  a n d  w h e r e  is
it?  Tha t’s  t h e  law you  s t u dy.

Ovid  ju.  Cor n elius  Gallus  bo r row e d  it to  r e a d .

Ovid  s e.   Co rn elius  Gallus! t h e r e’s a no t h e r
g allan t  too  h a t h  d r u nk  of t h e  s a m e  poison,  a n d  Tibullus
a n d  P ro p e r tiu s.   Bu t  t h e s e  a r e  g e n tl e m e n  of m e a n s
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a n d  r ev e n u e s  now.  Thou  a r t  a  youn g e r  b ro t h er,
a n d  h a s t  no t hin g  b u t  t h ey b a r e  exhibi tion; w hic h  I
p ro t e s t  s h all b e  b a r e  ind e e d,  if t ho u  for s ak e  no t
t h e s e  u n p rofi t a ble  by-cou r s e s ,  a n d  t h a t  ti m ely too. 
N a m e  m e  a  p rofe s t  po e t ,  t h a t  hi s  po e t ry did  eve r  afford
hi m  so  m u c h  a s  a  co m p e t e ncy.  Ay, you r  go d  of po e t s
t h e r e ,  w ho m  all of you a d mi r e  a n d  r eve r e nc e  so  m u c h,
H o m er, h e  w hos e  wo r m-e a t e n  s t a t u e  m u s t  no t  b e  s p e w e d
a g ain s t,  b u t  wi th  h allow’d lips  a n d  g roveling
a do r a tion,  w h a t  w a s  h e?  w h a t  w a s  h e?

Tuc.  M a r ry, I’ll t ell t h e e ,  old  s w a g g e r e r ;
h e  w a s  a  poo r  blind,  r hy min g  r a sc al, t h a t  lived  obs c u r ely
u p  a n d  dow n  in boo t h s  a n d  t a p-ho us e s,  a n d  sc a r c e  ev e r
m a d e  a  good  m e al  in hi s  sle e p,  t h e  w ho r e son  h u n g ry
b e g g ar.

Ovid  s e.   H e  s ays  w ell:—n ay, I know
t his  n e t tl e s  you  now; b u t  a n s w e r  m e ,  is it no t  t r u e?  
You’ll t ell m e  his  n a m e  s h all live; a n d  t h a t
now  b eing  d e a d  his  wo rks  h ave  e t e r nis e d  hi m,  a n d  m a d e
hi m  divine:  b u t  could  t hi s  divini ty feed  hi m
w hile  h e  lived?  could  his  n a m e  fea s t  hi m?

Tuc.  Or  p u r c h a s e  hi m  a  s e n a to r’s r eve n u e ,
could  it?

Ovid  s e.   Ay, o r  give  hi m  plac e  in  t h e  co m m o n w e al t h?
wo r s hip,  o r  a t t e n d a n t s?  m a k e  hi m  b e  c a r ri e d  in his
li t t e r?

Tuc.  Thou  s p e a k e s t  s e n t e nc e s ,  old  Bias.

Lup.  All t his  t h e  law will do,  youn g  sir, if
you’ll follow it.

Ovid  s e.   If h e  b e  mi n e,  h e  s h all follow a n d  obs e rve
w h a t  I will a p t  hi m  to,  o r  I p rofe ss  h e r e  op e nly a n d
u t t e rly to  di sclaim  hi m.
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Ovid ju. 
   Sir, le t  m e  c r ave  you  will for e go
t h e s e  m oo ds;
   I will b e  a ny t hin g,  o r  s t u dy a ny
t hin g;
   I’ll p rove  t h e  u nfa s hion’d
body of t h e  law
   P u r e  el e g a n c e,  a n d  m a k e  h e r  r u g g e d’s t
s t r ain s
   Ru n  s moot hly a s  P rop e r tius’
el e gie s

Ovid  s e.   P ro p e r tiu s’ el e gi es?  good!

Lup.  N ay, you  t ak e  hi m  too  q uickly, M a r c us

Ovid  s e.   Why, h e  c a n no t  s p e a k,  h e  c a n no t  t hink
ou t  of po e t ry; h e  is b e witc h’d wi th  i t.

Lup.  Co m e,  do  no t  mis p ris e  hi m.   Ovid s e .  
Misp ri se!  ay, m a r ry, I wo uld  h ave  hi m  u s e  so m e  s uc h
wo r d s  now; t h ey h av e  so m e  touc h,  so m e  t a s t e  of t h e
law.  H e  s hould  m a k e  hi ms elf a  s tyle  ou t  of t h e s e ,
a n d  le t  his  P rop e r tius’ el e gie s  go  by.

Lup.  Ind e e d,  youn g  P u blius,  h e  t h a t  will now
hi t  t h e  m a rk,  m u s t  s hoo t  t h ro u g h  t h e  law; w e  h ave
no  o t h e r  pl a n e t  r eig ns,  a n d  in t h a t  s p h e r e  you  m ay
si t  a n d  sing  wi th  a n g els.   Why, t h e  law m a k e s  a
m a n  h a p py, wi thou t  r e s p ec tin g  a ny o th e r  m e ri t; a  sim ple
sc holar, o r  no n e  a t  all, m ay  b e  a  lawyer.

Tuc.  H e  t ells  t h e e  t r u e ,  my  no ble  n eo p hyt e; my
lit tle  g r a m  m a tic a s t er, h e  do es:  it s h all n ev e r
p u t  t h e e  to  t hy m a t h e m a tics,  m e t a p hysics,  p hilosop hy,
a n d  I know  no t  w h a t  s u p pos e d  S uficie ncie s;  if t ho u
c a n s t  b u t  h ave  t h e  p a ti e nc e  to  plod  e no u g h,  t alk, a n d
m a k e  a  noise  e no u g h,  b e  imp u d e n t  e no u g h,  a n d  ’tis
e no u g h.

Lup.  Thr e e  books  will fu r nis h  you.  Tuc. 
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And t h e  les s  a r t  t h e  b e t t e r :   b e side s,  w h e n  it
s h all b e  in t h e  pow e r  of t hy ch evril conscie nc e,  to
do  righ t  o r  w ro n g  a t  t hy pl e a s u r e ,  my  p r e t ty  Alcibiad es .

Lup.  Ay, a n d  to  h ave  b e t t e r  m e n  t h a n  hi ms elf,
by  m a ny  t ho us a n d  d e g r e e s,  to  obs e rve  hi m,  a n d  s t a n d
b a r e .

Tuc.  Tru e,  a n d  h e  to  c a r ry him s elf p ro u d  a n d
s t a t ely, a n d  h ave  t h e  law on  his  sid e  for’t,
old  boy.

Ovid  s e.   Well, t h e  d ay g ro w s  old, g e n tle m e n,
a n d  I m u s t  leave  you.  P u blius,  if t hou  wil t  hold
my  favour, a b a n do n  t h e s e  idle,  frui tle s s  s t u die s,
t h a t  so  b e witc h e d  t h e e .   S e n d  Jan us  ho m e  his  b a ck
fac e  a g ain,  a n d  look only forw a r d  to  t h e  law: 
in t e n d  t h a t .   I will I allow t h e e  w h a t  s h all s ui t
t h e e  in  t h e  r a nk  of g e n tl e m e n,  a n d  m ain t ain  t hy socie ty
wi th  t h e  b e s t ;  a n d  u n d e r  t h e s e  con di tions  I le ave
t h e e .   My ble s sin gs  ligh t  u po n  t h e e ,  if t ho u  r e s p e c t
t h e m;  if no t ,  min e  eyes  m ay  d ro p  for  t h e e ,  b u t  t hine
ow n  h e a r t  will a c h e  for  it s elf; a n d  so  fa r e w ell! 
Wh a t ,  a r e  my ho r s e s  co m e?

Lus.   Yes, sir, t h ey  a r e  a t  t h e  g a t e  Withou t .

Ovid  s e.   Tha t’s  w ell.—Asinius
Lupus,  a  wo r d.   Ca p t ain,  I s h all t ak e  my leave
of you?

Tuc.  N o,  my  lit tle  old  boy, dis p a t c h  wi th  Coth u r n u s
t h e r e :   I’ll a t t e n d  t h e e ,  I—

Lus.  To bo r row  so m e  t e n  d r a c h m s:   I know
his  p rojec t.

                                               [Aside.  
Ovid  s e.   Sir, you s h all m a k e  m e  b e holding  to
you.  N ow, c a p t ain
Tucc a,  w h a t  s ay  you?
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Tuc.  Why, w h a t  s hould  s ay, o r  w h a t  c a n  I s ay,
my  flowe r  O’ t h e  o r d e r?   S ho uld  I s ay t hou
a r t  r ic h,  o r  t h a t  t hou  a r t  ho no u r a ble,  o r  wis e,  o r
valian t ,  o r  le a r n e d,  o r  libe r al?  w hy, t ho u  a r t  a ll
t h e s e ,  a n d  t ho u  know e s t  it,  my  no ble  Lucullus,  t ho u
know es t  it.  Co m e,  b e  no t  a s h a m e d  of t hy vir tu e s,
old  s t u m p:   ho no u r’s a  good  b rooc h  to  w e a r
in a  m a n’s h a t  a t  all t im e s.   Thou  a r t  t h e
m a n  of w a r’s M e c a e n a s ,  old  boy.  Why s ho ulds t
no t  t hou  b e  g r a c e d  t h e n  by t h e m,  a s  w ell a s  h e  is
by  his  po e t s?
                                   [En t e r
Pyrg us  a n d  w his p e r s  T ucca . 
H ow  now, my c a r ri er, w h a t  n e w s?

Lus.   The  boy h a s  s t aye d  wi thin
for  hi s  c u e  t his  h alf-ho ur.
[Aside.  
Tuc.   Co m e,  do  no t  w hisp e r  to  m e ,  b u t  s p e a k  it
ou t:   w h a t;  itis  no  t r e a so n  a g ain s t  t h e  s t a t e
I ho p e,  is it?

Lus.   Yes, a g ain s t  t h e  s t a t e  of my  m a s t e r’s
p u r s e .
                                                 [Aside,
a n d  exit.  
Pyr. [aloud.] Sir, Agripp a  d e si r e s  you  to  forb e a r
hi m  till t h e  n ex t
w e e k; his  m ule s  a r e  no t  ye t  co m e  u p.

Tuc.  His  m ule s!  now  t h e  bo t s,  t h e  s p avin,  a n d
t h e  gl a n d e r s,  a n d  so m e  doz e n  di se as e s  m o r e ,  ligh t
on  hi m  a n d  his  m ule s!   Wh a t ,  h ave  t h ey t h e  yellows,
his  m ule s,  t h a t  t h ey  co m e  no  fas t e r?  o r  a r e  t h ey  foun d e r e d,
h a?  his  m ule s  h ave  t h e  s t a g g e r s  b elike,  h ave  t h ey?

Pyr.  O no,  si r ;—t h e n
your  ton g u e  mig h t  b e  s u s p e c t e d  for  on e  of hi s  m ule s.
[Aside.  
Tuc  H e  ow e s  m e  al mos t  a  t al e n t ,  a n d  h e  t hinks  to  b e a r
it  a w ay wit h  his  m ul es ,  do e s  h e?   Si r r a h ,  you
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n u t  c r ack er.  Go you r  w ays  to  hi m  a g ain,  a n d  t ell
hi m  I m u s t  h ave  m o n ey, I:  I c a n no t  e a t  s ton e s
a n d  t u rfs,  s ay.  Wh a t ,  will h e  cle m  m e  a n d  my
follow e r s?  a sk  hi m  a n  h e  will cle m  m e;  do,  go.  
H e  wo uld  h av e  m e  fry my  je rkin,  wo uld  h e?   Away,
s e t t er, a w ay.  Yet, s t ay, my  li t tle  t u m bler, t his
old  boy s h all s u p ply now.  I will no t  t ro u ble
hi m, I c a n no t  b e  impo r t u n a t e ,  I; I c a n no t  b e  imp u d e n t .

Pyr.  Alas,  sir, no;  you  a r e  t h e  m o s t  m aid e nly
blu s hin g  c r e a t u r e  u po n  t h e  e a r t h .

                                             [Aside
Tuc.  Dos t  t ho u  h e ar, my  lit tl e  six a n d  fifty,
o r  t h e r e a bo u t s?  t hou  a r t  no t  to  lea r n  t h e  h u m o u r s
a n d  t ricks  of t h a t  old  b ald  c h e a t er, Tim e; t ho u  h a s t
no t  t his  c h ain  for  no t hin g.   M e n  of wo r t h  h ave
t h ei r  c hi m e r a s ,  a s  w ell a s  o t h e r  c r e a t u r e s;  a n d  t h ey
do  s e e  m o n s t e r s  so m e ti m e s,  t h ey  do, t h ey  do, b r ave
boy.

Pyr.  Be t t e r  c h e a p  t h a n  h e  s h all s e e  you, I w a r r a n t
hi m.

                                             [Aside.  
Tuc.   Thou  m u s t  le t  m e  h ave  six-six d r a c h m a,  I
m e a n,  old  boy:  t ho u  s h al t  do  it; I t ell t h e e ,
old  boy, t hou  s h al t ,  a n d  in p riva t e  too,—dos t
t hou  s e e?  —Go, w alk  off:  [to  t h e  Boy]-The r e,
t h e r e .   Six is t h e  s u m.   Thy so n’s a
g allan t  s p a rk  a n d  m u s t  no t  b e  p u t  ou t  of a  s u d d e n.  
Co m e  hi th er, Callima c h us;  t hy fa th e r  t ells  m e  t hou
a r t  too  po e tical, boy:  t hou  m u s t  no t  b e  so; t ho u
m u s t  leave  t h e m,  you n g  novice,  t ho u  m u s t;  t h ey  a r e
a  so r t  of poo r  s t a rve d  r a s c al s, t h a t  a r e  eve r  w r a p’d
u p  in foul line n;  a n d  c a n  bo a s t  of no t hing  b u t  a  lea n
vis a g e,  p e e rin g  ou t  of a  s e a m-r e n t  s ui t ,  t h e  ve ry e m ble m s
of b e g g a ry.  N o,  dos t  h e ar, t u r n  lawyer, t hou
s h al t  b e  my solicitor.—– ’Tis
righ t ,  old  boy, is’t?
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Ovid Sr.  You w e r e  b e s t  t ell it, c a p t ain.

Tuc.  N o;  fa r e  t ho u  w ell, mi n e  ho n e s t  ho r s e m a n;
a n d  t hou,  old  b e av er. [To Lup us]-P r ay  t h e e ,  Ro m a n,
w h e n  t ho u  co m e s t  to  tow n,  s e e  m e  a t  my  lodging,  visi t
m e  so m e ti m e s?  t hou  s h al t  b e  w elco m e.  old  boy. 
Do no t  b alk m e ,  good  s w a g g e r er.  Jove ke e p  t hy
c h ain  fro m  p a w ning;  go  t hy w ays,  if t hou  lack  m o n ey
I’ll len d  t h e e  so m e; I’ll le ave  t h e e  to
t hy  ho r s e  now.  Adieu.  . .

Ovid  Sr.  Fa r e w ell, good  c a p t ain.

Tuc.  Boy, you  c a n  h ave  b u t  h alf a  s h a r e  now,
boy
                                         [Exit,
follow e d  by Pyr g u s.  
Ovid  Sr.  ’Tis a  s t r a n g e  boldn e s s  t h a t  a cco m p a nie s
t his  fellow.  Co m e.

Ovid  ju.  I’ll give  a t t e n d a n c e  on  you  to
you r  ho r s e,  sir, pl e a s e  you.

Ovid  s e.   N o;  ke e p  you r  c h a m b er, a n d  fall to  you r
s t u die s;  do  so: 
The  go ds  of Ro m e  ble s s  t h e e!                      
[Exit  wi th  Lup u s.

Ovid  ju. 
   And give  m e  s to m a c h  to  dig es t  t his
law: 
   Tha t  s hould  h ave  follow’d
s u r e ,  h a d  I b e e n  h e .  
   O, s ac r e d  Poesy, t hou  s pi ri t  of
a r t s ,
   The  so ul of scie nc e ,  a n d  t h e  q u e e n
of so uls;
   Wh a t  p rofa n e  violenc e,  al mos t  s ac rileg e,
   H a t h  h e r e  b e e n  offe r e d  t hy divini ties!  
   Tha t  t hin e  ow n  g uil tl es s  pove r ty
s ho uld  a r m
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   P rodigious  igno r a nc e  to  wo u n d  t h e e
t h u s!  
   Fo r  t h e nc e  is all t h ei r  forc e  of
a r g u m e n t,
   Dr a w n  for t h  a g ain s t  t h e e;  or, fro m
t h e  a b u s e
   Of t hy g r e a t  pow e r s  in a d ul t e r a t e
b r ain s:  
   Wh e n,  wo uld  m e n  lea r n  b u t  to  di s ting uis h
s pi ri t s
   And s e t  t r u e  diffe r e n c e  ’twixt
t hos e  jad e d  wi t s
   Tha t  r u n  a  b rok e n  p a c e  for  co m m o n
hi r e,
   And t h e  high  r a p t u r e s  of a  h a p py
m u s e,
   Born e  on  t h e  wings  of h e r  im mo r t al
t hou g h t ,
   Tha t  kicks  a t  e a r t h  wi t h  a  dis d ainful
h e el,
   And b e a t s  a t  h e ave n  g a t e s  wi th  h e r
b rig h t  hoofs;
   They would  no t  t h e n ,  wi th  s uc h  dis to r t e d
fac es,
   And d e s p e r a t e  c e ns u r e s ,  s t a b  a t
Poe sy. 
   They would  a d mi r e  b rig h t  knowle d g e,
a n d  t h ei r  min ds
   S ho uld  n e’e r  d e s c e n d  on  so
u n wo r t hy objec t s
   As gold,  o r  ti tle s;  t h ey wo uld  d r e a d
fa r  m o r e
   To b e  t ho u g h t  igno r a n t ,  t h a n  b e
know n  poor. 
   The  ti m e  w a s  onc e,  w h e n  wi t  d ro w n’d
w e al th;  b u t  now,
   Your only b a r b a ri s m  is t’have
wi t,  a n d  w a n t .  
   N o  m a t t e r  no w  in vir tu e  w ho  excels,
   H e  t h a t  h a t h  coin,  h a t h  all p e rfec tion
els e.

Tib. [within.] Ovid!

Ovid.   Who’s t h e r e?   Co m e  in. 
                                                   E n t e r
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Tibullus.  
Tib.  Good  m o r row, lawyer.

Ovid.   Good  m o r row, d e a r  Tibullus; w elco m e:  
si t  dow n.

Tib.  N o t  I. Wh a t ,  so  h a r d  a t  it?  Le t’s
s e e ,  w h a t’s h e r e?   N u m a  in d e ci mo no no. 
I N ay, I will s e e  it

Ovid.   P ri t h e e  a w ay

Tib. 
   If t h rice  in field  a  m a n  van q uis h
his  foe,
   ’Tis af t e r  in  his  c hoice  to
s e rve  o r  no.  
    How, now, Ovid!  Law c a s e s
in ve r s e?

Ovid.   In  t r u t h,  I know no t;  t h ey r u n  fro m  my
p e n  u n wit tingly if t h ey  b e  ve r s e .   Wh a t’s
t h e  n e w s  a b ro a d  ?
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Tib.  Off wi t h  t his.  gow n;  I co m e  to  h av e  t h e e
w alk.

Ovid.   N o,  good  Tibullus,  I’m no t  now  in
c a s e .   P r ay  le t  m e  alon e.

Tib.  H ow!  N o t  in  c a s e?  
   Sligh t ,  t hou’r t  in too  m u c h
c a s e ,  by  all t his  law.

Ovid.  
   Trot h,  if I live,  I will n e w  d r e s s
t h e  law
   In  s p righ tly Poesy’s h a bilim e n t s .

Tib.  The  h ell t ho u  wil t!  Wh a t!  t u r n  law
into  ve r s e  Thy fa t h e r  h a s  sc hool’d t h e e ,  I s e e .  
H e r e ,  r e a d  t h a t  s a m e;  The r e’s  s u bjec t  for  you;
a n d,  if I mis t ak e  no t ,  A s u p e r s e d e a s  to  you r  m el a nc holy.

Ovid.   H ow! s u b s c rib e d  Julia!  O my life,
my  h e ave n!

Tib.  Is  t h e  m ood  c h a n g e d  ?

Ovid.  
   M u sic  of wit!  no t e  for  t h’
h a r m o nious  s p h e r e s!  
   Celes ti al a c c e n t s ,  ho w  you  r avis h
m e!

Tib.  Wh a t  is it,  Ovid?

Ovid.   Tha t  I m u s t  m e e t  my  Julia,  t h e  p rinc e s s
Julia.

Tib.  Whe r e?

Ovid.   Why, a t—–
   H e a r t ,  I’ve forgo t;  my  p a s sion
so  t r a n s po r t s  m e .
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Tib. 
   I’ll s ave  you r  p ains: 
it  is a t  Albius’ ho u s e ,
   The  jew elle r’s, w h e r e  t h e
fai r  Lycoris  lies.

Ovid.   Who?  Cyth e ri s, Cor n elius  Gallus’
love?

Tib.  Ay, h e’ll b e  t h e r e  too, a n d  my Plau ti a.

Ovid.   And w hy no t  you r  Delia?

Tib.  Yes, a n d  you r  Corinn a.

Ovid.  
   Tru e;  b u t ,  my  s w e e t  Tibullus,  ke e p
t h a t  s ec r e t
   I wo uld  no t ,  for  all Ro m e,  it s ho uld
b e  t hou g h t
   I veil b righ t  Julia  u n d e r n e a t h  t h a t
n a m e:  
   Julia,  t h e  g e m  a n d  jew el of my  soul,
   Tha t  t ak e s  h e r  ho nou r s  fro m  t h e
gold e n  sky,
   As b e a u ty do t h  all lus t r e  fro m  h e r
eye.  
   The  ai r  r e s pi r e s  t h e  p u r e  Elysian
s w e e t s
   In  w hich  s h e  b r e a t h e s ,  a n d  fro m
h e r  looks  d e sc e n d
   The  glo rie s  of t h e  s u m m er. 
H e av e n  s h e  is,
   P r ais e d  in h e r s elf a bove  all p r ais e;
a n d  h e
   Which  h e a r s  h e r  s p e ak,  would  s w e a r
t h e  t u n eful o rb s
   Tur n’d  in his  ze ni th  only.

Tib.  P u blius,  t ho u’It  lose  t hys elf.

Ovid.  
   O, in no  laby rin t h  c a n  I s afelie r
e rr,
   Tha n  w h e n  I lose  mys elf in p r aising
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h er. 
   H e nc e,  law, a n d  w elco m e  M u s e s ,  t ho u g h
no t  r ich,
   Yet a r e  you pl e a sing:   le t’s
b e  r e conciled,
   And n e w  m a d e  on e.   H e n c efo r t h,
I p ro mis e  fai t h
   And all my  s e rious  ho u r s  to  s p e n d
wi th  you;
   With  you, w hos e  m u sic  s t rike t h  on
my  h e a r t ,
   And wi th  b e witc hing  ton es  s t e al s
for t h  my  s pi ri t,
   In  Julia’s n a m e;  fai r  Julia:  
Julia’s love
   S h all b e  a  law, a n d  t h a t  s w e e t  law
I’ll s t u dy,
   The  law a n d  a r t  of s a c r e d  Julia’s
love: 
   All o t h e r  objec t s  will b u t  a bj ec t s
p rove.

Tib.  Co m e,  w e  s h all h ave  t h e e  a s  p a s sion a t e  a s
P ro p e r tius,  a no n.

Ovid.   O, how  do e s  my S ext us?

Tib.  Fai th,  full of so r row  for  hi s  Cynt hi a’s
d e a t h .

Ovid.   Wh a t ,  s till?

Tib. 
   S till, a n d  s till m o r e ,  his  g ri efs
do  g row  u po n  hi m
   As do  hi s  ho u r s .   N eve r  did
I know
   An u n d e r s t a n din g  s pi ri t  so  t ak e
to  h e a r t
   The  co m m o n  wo rk  of Fa t e.
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Ovid. 
   O, my  Tibullus,
   Le t  u s  no t  bla m e  hi m; for  a g ains t
s uc h  c h a nc e s
   The  h e a r ti e s t  s t rife  of vi r t u e  is
no t  p roof. 
   We m ay  r e a d  cons t a ncy a n d  for ti tu d e .  
   To o t h e r  so uls;  b u t  h a d  ou r s elves
b e e n  s t r uck
   With  t h e  like  pl a n e t ,  h a d  ou r  loves,
like  his ,
   Bee n  r avish’d fro m  u s  by inju rious
d e a t h ,
   And in t h e  h eig h t  a n d  h e a t  of ou r
b e s t  d ays,
   It  wo uld  h ave  c r ack’d ou r
sin e ws,  s h r u nk  ou r  veins,
   And m a d e  ou r  ve ry h e a r t-s t r ings
jar, like  his .  
   Co m e,  le t’s go  t ak e  hi m  for t h,
a n d  p rove  if mi r t h
   Or  co m p a ny will b u t  a b a t e  his  p a s sion.

Tib.  Con t e n t ,  a n d  I implor e  t h e  go ds  it  m ay.

                                            [Exeu n t .

Ac tii
S c e n e  I. A Roo m
in ALBIUS’S H o us e.  
E n t e r  Albius  a n d  CRISPlNUS.

Alb.  M a s t e r  C rispin us,  you  a r e  w elco m e:  
p r ay  u s e  a  s tool, sir.  Your cousin  Cyt h e ris  will
co m e  dow n  p r e s e n tly.  We a r e  so  b u sy for  t h e  r e c eiving
of t h e s e  co u r ti e r s  h e r e ,  t h a t  I c a n  s c a r c e  b e  a  min u t e
wi th  mys elf, for  t hinking  of t h e m:   P r ay you  si t ,
si r;  p r ay  you  si t,  sir.

C risp.   I a m  ve ry w ell, sir.  N eve r  t r u s t
m e ,  b u t  you r  a r e  m o s t  d elica t ely s e a t e d  h e r e ,  full
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of s w e e t  d eligh t  a n d  bl a n dis h m e n t!  a n  exc ellen t  air,
a n  excellen t  ai r!

Alb.  Ay, sir, ’tis  a  p r e t ty  air.  Thes e
cou r tie r s  r u n  in my mi n d  s till; I m u s t  look ou t .  
For  Jupit e r’s  s ak e,  si t ,  si r ; o r  pl e a s e  you
w alk in to  t h e  g a r d e n?   The r e’s a  g a r d e n  on
t h e  b a ck-sid e.

Crisp.   I a m  m o s t  s t r e n uo usly w ell, I t h a nk  you,
sir.

Alb.  M uc h  good  do  you, sir.
                                    [En t e r
Chloe , wi th  t wo  M aids.  
Chloe.   Co m e,  b rin g  t hos e  p e rfu m e s  forw a r d  a  lit tle,
a n d  s t r e w  so m e
ros es  a n d  viole t s  h e r e:   Fie! h e r e  b e  roo m s  s avou r
t h e  m o s t
pi tifully r a nk  t h a t  eve r  I fel t.   I c ry t h e  go ds
m e r cy, [s e e s
Albius] my  h u s b a n d’s  in t h e  wind  of u s!

Alb.  Why, t hi s  is good,  exc elle n t,  excellen t!
w ell s aid,  my  s w e e t
Chloe; t ri m  u p  you r  ho u s e  m os t  obs e q uiously.

Chloe.   For  Vulca n’s s ak e,  b r e a t h e  so m e w h e r e
els e;  in  t ro t h  you  ove rco m e  ou r  p e rfu m e s  exc e e dingly;
you  a r e  too  p r e do min a n t .

Alb.  H e a r  b u t  my  opinion,  s w e e t  wife.

Chloe.   A pin  for  you r  pinion!   In  sinc e ri ty,
if you  b e  t h us  fulso m e  to  m e  in eve ry  t hing,  I’ll
b e  divorc e d.   Gods  my bo dy! you know  w h a t  you
w e r e  b efo r e  I m a r r i ed  you; I w a s  a  g e n tl ewo m a n  bo r n ,
I; I los t  all my  frien d s  to  b e  a  ci tize n’s wife,
b ec a u s e  I h e a r d ,  ind e e d,  t h ey  ke p t  t h ei r  wives  a s
fine  a s  ladies;  a n d  t h a t  w e  mi g h t  r ule  ou r  h u s b a n d s
like  ladie s,  a n d  do  w h a t  w e  lis t e d;  do  you  t hink  I
wo uld  h ave  m a r ri e d  you  els e?

Alb.  I a ck nowle d g e,  s w e e t  wife:—S h e
s p e a ks  t h e  b e s t  of a ny wo m a n  in It aly, a n d  m oves  a s
mig h tily; w hich  m a k e s  m e ,  I h a d  r a t h e r  s h e  s ho uld
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m a k e  b u m p s  on  my h e a d,  a s  big  a s  my t wo  fing e r s,  t h a n
I would  offen d  h e r—But,  s w e e t  wife—

Chloe.   Yet a g ain!   Is  it  no t  g r ac e  e no u g h
for  you, t h a t  I c all you  h u s b a n d,  a n d  you  c all m e
wife; b u t  you  m u s t  s till b e  poking  m e,  a g ain s t  my
will, to  t hin gs?
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Alb.  Bu t  you  know, wife.  h e r e  a r e  t h e  g r e a t e s t
ladi es,  a n d  g alla n t e s t  g e n tl e m e n  of Ro m e,  to  b e  e n t e r t ain e d
in ou r  ho us e  no w; a n d  I wo uld  fain  a dvise  t h e e  to
e n t e r t ain  t h e m  in t h e  b e s t  so r t ,  i’fai th,  wife.

Chloe.   In  since ri ty, did  you  eve r  h e a r  a  m a n
t alk so  idly?  You would  s e e m  to  b e  m a s t e r !  you
wo uld  h ave  you r  s poke  in my c a r t!  you  would  a dvise
m e  to  e n t e r t ain  ladie s  a n d  g e n tle m e n!   Bec a us e
you  c a n  m a r s h al you r  p a ck-n e e dle s,  ho r s e-co m bs,  ho b by-ho r s e s ,
a n d  w all-c a n dle s ticks  in you r  w a r e ho us e  b e t t e r  t h a n
I, t h e r efo r e  you c a n  t ell ho w  to  e n t e r t ain  ladie s
a n d  g e n tl efolks  b e t t e r  t h a n  I?

Alb.  O, my  s w e e t  wife,  u p b r aid  m e  no t  wi th  t h a t;
g ain  s avou r s  s w e e tly fro m  a ny t hing; h e  t h a t  r e s p ec t s
to  g e t ,  m u s t  r elish  all co m m o dities  alike,  a n d  a d mi t
no  diffe r e nc e  b e t w e e n  o a d e  a n d  fra nkinc e ns e ,  o r  t h e
m os t  p r e cious  b al s a m u m  a n d  a  t a r-b a r r el.

Chloe.   M a r ry, foh! you  s ell s n uffe r s  too, if
you  b e  r e m e m b e r’d; b u t  I p r ay  you  le t  m e  b uy
t h e m  ou t  of you r  h a n d;  for, I t ell you  t r u e ,  I t ak e
it  highly in s n uff, to  lea r n  ho w  to  e n t e r t ain  g e n tlefolks
of you, a t  t h e s e  yea r s,  i’fai t h.   Alas,
m a n ,  t h e r e  w a s  no t  a  g e n tl e m a n  c a m e  to  you r  ho u s e
in you r  t’oth e r  wife’s ti m e,  I ho p e!  no r
a  lady, no r  m u sic, no r  m a s q u e s!   N o r  you  no r  you r
ho us e  w e r e  so  m u c h  a s  s poke n  of, b efo r e  I dis b a s e d
mys elf, fro m  my hood  a n d  my fa r t hing al, to  t h e s e  b u m-rowls
a n d  you r  w h ale-bo n e  bodice.

Alb.  Look h e r e ,  my  s w e e t  wife; I a m  m u m,  my d e a r
m u m mi a,  my  b als a m u m,  my  s p e r m a c e ti,  a n d  my ve ry ci ty
of—–S h e  h a s  t h e  m o s t  b e s t ,  t r u e ,
fe minin e  wi t  in Ro m e!

Cris.   I h ave  h e a r d  so,  si r;  a n d  do  m o s t  ve h e m e n tly
d e si r e  to  p a r ticip a t e  t h e  knowle d g e  of h e r  fair  fe a t u r e s .

Alb.  Ah, p e a c e;  you s h all h e a r  m o r e  a no n:  
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b e  no t  s e e n  ye t,  I p r ay  you; no t  ye t:   obs e rve.

                                              [Exit.  
Chloe.   ’Sbody! give  h u s b a n ds  t h e  h e a d  a
lit tle  m o r e ,  a n d  t h ey’ll b e  no t hing  b u t  h e a d
s ho r tly:  Wh a t’s h e  t h e r e?

1  M aid.   I know  no t ,  for soo t h.

2  M aid.   Who wo uld  you  s p e ak  wi t h,  si r?

Cris.   I wo uld  s p e a k  wi t h  my  cousin  Cyth e ri s.

2  M aid.   H e  is on e ,  forsoo t h,  wo uld  s p e a k  wi t h
his  cousin  Cyth e ris .

Chloe.   Is  s h e  you r  cousin,  si r?

Cris.  [comin g  forw a r d.] Yes, in  t r u t h ,  for soo t h,  for
faul t  of a  b e t t er.

Chloe.   S h e  is a  g e n tle wo m a n.

Cris.   Or  el s e  s h e  s hould  no t  b e  my cousin,  I
a s s u r e  you.

Chloe.   Are  you  a  g e n tl e m a n  bo r n?

Cris.   Tha t  I a m,  lady; you  s h all s e e  mi n e  a r m s,
if it  ple a s e  you.

Chloe.   No,  you r  legs  do  s ufficien tly s h e w  you
a r e  a  g e n tl e m a n  bo r n,  si r;  for  a  m a n  bo r n e  u po n  lit tle
legs,  is alw ays  a  g e n tle m a n  bo r n.

Cris.   Yet, I p r ay  you, vouch s afe  t h e  sigh t  of
my  a r m s ,  mis t r e s s;  for  I b e a r  t h e m  a bo u t  m e ,  to  h ave
t h e m  s e e n:   My n a m e  is C rispinu s  o r  C rispin a s
ind e e d;  w hich  is w ell exp r e s s e d  in my  a r m s;  a  fac e
c rying  in  c hi ef; a n d  b e n e a t h  it a  bloody toe ,  b e t w e e n
t h r e e  t ho r n s  p u n g e n t .
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Chloe.   The n  you  a r e  w elco m e,  si r:   now  you
a r e  a  g e n tl e m a n  bo r n,  I c a n  find  in my h e a r t  to  w elco m e
you; for  I a m  a  g e n tlewo m a n  bo r n  too, a n d  will b e a r
my  h e a d  hig h  e no u g h,  t ho u g h  ’twe r e  my for t u n e
to  m a r ry  a  t r a d e s m a n.

Cris.   N o  do u b t  of t h a t ,  s w e e t  fea t u r e;  you r  c a r ri a g e
s h e w s  it in a ny m a n’s eye,  t h a t  is c a r rie d  u po n
you  wi th  judg m e n t .
                                             [Re-e n t e r
Albius . 
Alb.  De a r  wife,  b e  no t  a n g ry.

Chloe.   Gods  my  p a s sion!

Alb.  H e a r  m e  b u t  on e  t hing;  le t  no t  you r  m aids
s e t  c u s hions  in t h e  p a rlou r  win dow s,  no r  in t h e  dining-c h a m b e r
windows;  no r  u po n  s tools, in ei t h e r  of t h e m,  in a ny
c a s e;  for  ’tis  t ave r n-like:  b u t  lay t h e m
on e  u po n  a no t h er, in so m e  ou t-roo m  o r  co r n e r  of t h e
dining-ch a m b er.

Chloe.   Go, go; m e d dle  wi th  you r  b e d-ch a m b e r  only;
o r  r a t h er, wi th  you r  b e d  in you r  c h a m b e r  only; o r
r a t h e r  wi t h  you r  wife  in you r  b e d  only; o r  on  my fai th
I’ll no t  b e  pl e a s e d  wi t h  you only.

Alb.  Look h e r e ,  my  d e a r  wife,  e n t e r t ain  t h a t
g e n tl e m a n  kindly, I p ri t h e e—m u m.

                                            [Exit.  
Chloe.   Go, I n e e d  you r  ins t r uc tions  ind e e d!  a n g e r
m e  no  m o r e ,  I a dvis e  you.  Citi-sin,  q uo t h a!  s h e’s
a  wis e  g e n tl ewo m a n,  i’fai t h,  will m a r ry  h e r s elf
to  t h e  sin  of t h e  ci ty.

Alb. [r e-e n t e rin g.] Bu t  t his  t im e,  a n d  no  m o r e ,  by
h e av’n, wife:  h a n g  no  pic t u r e s  in t h e  h all,
no r  in t h e  dining-c h a m b er, in a ny c a s e;  But  in  t h e
g alle ry only; for  ‘tis no t  cou r tly el s e,  O’
my  wo r d,  wife.
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Chloe.   ’Spr e cious,  n ev e r  h ave  do n e!

Alb.  Wife—

                                            [Exit.  
Chloe.   Do I no t  b e a r  a  r e a s on a ble  co r rigible
h a n d  ove r  hi m,  ,
C rispinus?

Cris.   By t his  h a n d,  lady, you hold  a  m os t  s w e e t
h a n d  ove r  hi m.

Alb. [r e-e n t e rin g.] And t h e n,  for  t h e  g r e a t  gil t  a n di rons—

Chloe.   Again!  Would  t h e  a n di rons  w e r e  in
you r  g r e a t  g u t s  for  m e!

Alb.  I do  va nish,  wife.

                                            [Exit.  
Chloe.   Ho w  s h all I do,  m a s t e r  C ris pin us?  h e r e
will b e  all
t h e  b r aves t  ladi es  in co u r t  p r e s e n tly to  s e e  you r
cou sin  Cyt h e ris: 
O t h e  go ds!  how  mig h t  I b e h ave  mys elf now, a s  to  e n t e r t ain
t h e m
m os t  cou r tly?

Cris.   M a r ry, lady, if you  will e n t e r t ain  t h e m
m os t  cou r tly, you  m u s t  do  t h u s:   a s  soon  a s  ev e r
you r  m aid  o r  you r  m a n  b rings  you  wor d  t h ey  a r e  co m e,
you  m u s t  s ay, A pox on  ’em I w h a t  do  t h ey  h e r e?  
And ye t,  w h e n  t h ey co m e,  s p e ak  t h e m  a s  fair, a n d  give
 t h e m  t h e  kind e s t  w elco m e  in wo r ds  t h a t  c a n  b e .  .
. .

Chloe.   Is  t h a t  t h e  fas hion  of cou r ti e r s,  Cris pin us?

Cris.   I a s s u r e  you it is,  lady; I h ave  obs e rve d
it.

Chloe.   For  you r  pox, sir, i t  is e a sily hi t  on;
b u t  it is no t  so  e a sy  to  s p e a k  fai r  af t er, m e t hinks.

Alb. [r e-e n t e rin g.] O, wife, t h e  coac h e s  a r e  co m e,
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on  my  wo rd;  a  n u m b e r  of coac h e s  a n d  cou r ti e r s.

Chloe.   A pox on  t h e m!  w h a t  do  t h ey h e r e?
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Alb.  Ho w  now, wife! wo uld’s t  t ho u  no t  h av e
t h e m  co m e?

Chloe.   Co m e!   Co m e,  you a r e  a  fool, you.—H e
knows  no t  t h e  t r ick  on’t.   Call Cyt h e ris,
I p r ay  you:  a n d,  good  m a s t e r  Crispinus,  you  c a n
obs e rve,  you  s ay; le t  m e  e n t r e a t  you for  all t h e  ladie s’
b e h aviou r s ,  jew els, jes t s ,  a n d  a t ti r e s ,  t h a t  you  m a rking,
a s  w ell a s  I, w e  m ay  p u t  bo t h  ou r  m a r ks  tog e t h er,
w h e n  t h ey a r e  go n e,  a n d  confe r  of t h e m.

Cris.   I w a r r a n t  you, s w e e t  lady; le t  m e  alon e
to  obs e rve  till I
t u r n  mys elf to  no t hing  b u t  obs e rva tion.—
                                                 [En t e r
Cyt h eris . 
Good  m o r row, co usin  Cyt h e ris.

Cyth.   Welco m e,  kind  cousin.   Wh a t!  a r e  t h ey
co m e?

Alb.  Ay, you r  frie n d  Cor n elius  Gallus,  Ovid,
Tibullus,  P rop e r tiu s,  wit h  Julia,  t h e  e m p e ro r’s
d a u g h t er, a n d  t h e  lady Plau ti a,  a r e  ’ligh t e d
a t  t h e  doo r;  a n d  wit h  t h e m  H e r mo g e n e s  Tigellius,  t h e
exc ellen t  m u sicia n.

Cyth.   Co m e,  le t  u s  go  m e e t  t h e m,  Chloe.

Chloe.   Obs e rve,  Crispinus .

Crisp.   At a  h ail’s b r e a d t h ,  lady, I w a r r a n t
you.

                        [As
t h ey a r e  going  ou t ,  e n t e r
Corn eliusGallus , Ovid , tib ullus ,
prop er tius ,
H er m o g e n e s , Julia , a n d  Plau tia .

Gal.  H e al th  to  t h e  lovely Chloe! you  m u s t  p a r do n
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m e,  mis t r e s s ,  t h a t
I p r ef e r  t his  fair  g e n tle wo m a n.

Cyth.   I p a r do n  a n d  p r ais e  you  for  it, si r;  a n d
I b e s e ec h  you r  exc ellenc e,  r ec eive  h e r  b e a u ti es  in to
you r  knowle d g e  a n d  favour.

Jul.  Cyth e ris,  s h e  h a t h  favou r  a n d  b e h aviour,
t h a t  co m m a n d s  a s  m u c h  of m e:   a n d,  s w e e t  Chloe,
know I do  exc e e din gly love  you, a n d  t h a t  I will a p p rove
in a ny g r ac e  my fa th e r  t h e  e m p e ro r  m ay  s h e w  you. 
Is  t his  you r  h u s b a n d?

Alb.  For  faul t  of a  b e t t er, if it pl e a s e  you r
hig h n e s s .

Chloe.   Gods  my  life, ho w  h e  s h a m e s  m e!

Cyth.   N o t  a  w hi t ,  Chloe,  t h ey  all t hink  you  poli tic
a n d  wi t ty; wis e  wo m e n  c hoos e  no t  h u s b a n d s  for  t h e
eye,  m e ri t,  o r  bi r t h ,  b u t  w e al t h  a n d  sove r eign ty.

Ovid.   Sir, w e  all co m e  to  g r a t ul a t e ,  for  t h e
good  r e po r t  of you.

Tib.  And wo uld  b e  gla d  to  d e s e rve  you r  love,
sir.

Alb.  My wife  will a n s w e r  you all, g e n tle m e n;
I’ll co m e  to  you  a g ain  p r e s e n tly.

                                            [Exit.  
Pl au.   You h ave  c hos e n  you  a  m os t  fai r  co m p a nion
h e r e ,  Cyth e ris,  a n d  a  ve ry fai r  ho u s e .

Cyth.   To bo t h  w hich,  you  a n d  all my  frie n ds  a r e
ve ry w elco m e,  Pl au ti a.

Chloe.   With  all my  h e a r t ,  I a s s u r e  you r  ladys hip.

Plau.   Tha nks,  s w e e t  mi s t r e s s  Chloe.

Jul.  You m u s t  n e e d s  co m e  to  cou r t ,  lady, i’fai t h,
a n d  t h e r e  b e  s u r e  you r  w elco m e  s h all b e  a s  g r e a t  to
u s .
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Ovid.  S h e  will d e s e rve  it,  m a d a m;  I s e e ,  ev e n
in h e r  looks,  g e n t ry, a n d  g e n e r al  wo r t hin e ss .

Tib.  I h ave  no t  s e e n  a  m o r e  ce r t ain  ch a r a c t e r
of a n  exc elle n t  di sposi tion.
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Alb. [r e-e n t e rin g.] Wife!

Chloe.   O, t h ey  do  so  co m m e n d  m e  h e r e ,  t h e  cou r ti e r s!
w h a t’s t h e  m a t t e r  now?

Alb.  For  t h e  b a n q u e t ,  s w e e t  wife.

Chloe.   Yes; a n d  I m u s t  n e e d s  co m e  to  cou r t ,  a n d
b e  w elco m e,  t h e  p rinc e s s  s ays.
                                               [Exit
wi th  Albius.  
Gal.  Ovid a n d  Tibullus,  you  m ay  b e  bold  to  w elco m e
your  mis t r e s s  h e r e .

Ovid.   We find  it  so,  sir.

Tib.  And t h a nk  Cor n elius  Gallus.

Ovid.   N ay, my  s w e e t  S ex tu s ,  in  fai t h  t ho u  a r t
no t  socia ble.

P ro p.  
   In  fai t h  I a m  no t ,  P u blius; no r
I c a n no t.  
   Sick mi n ds  a r e  like  sick m e n  t h a t
b u r n  wit h  feve r s,
   Who w h e n  t h ey d rink,  pl e a s e  b u t
a  p r e s e n t  t a s t e ,
   And af t e r  b e a r  a  m o r e  imp a tie n t
fit.  
   P r ay  le t  m e  leave  you; I offen d
you  all,
   And mys elf m o s t .

Gal.  S t ay, s w e e t  P rop e r tiu s.

Tib. 
   You yield  too  m u c h  u n to  you r  g ri efs
a n d  fa t e ,
   Which  n eve r  h u r t s ,  b u t  w h e n  w e  s ay
it  h u r t s  u s.
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P ro p.  
   O p e a c e ,  Tibullus; you r  p hilosop hy
   Len ds  you  too  ro u g h  a  h a n d  to  s e a r c h
my  wo u n ds.  
   S p e a k  t h ey of g ri efs, t h a t  know
to  sig h  a n d  g ri eve: 
   The  fre e  a n d  u ncon s t r ain e d  s pi ri t
feels
   N o  w eigh t  of my  opp r e s sion.
                                              [Exil. 
Ovid.  
   Wor t hy Ro m a n!  
   M e t hinks  I t a s t e  his  mis e ry, a n d
could
   Si t  dow n,  a n d  c hid e  a t  his  m align a n t
s t a r s.

Jul.  M e t hinks  I love  hi m,  t h a t  h e  loves  so  t r uly.

Cyth.   This is t h e  p e rfec t’s t  love,  lives
af t e r  d e a t h.

Gal.  S uc h  is t h e  cons t a n t  g ro u n d  of vi r t u e  s till.

PI a u.   I t  p u t s  on  a n  ins e p a r a ble  fac e.
                                           [ r e-e n t e r
Chloe . 
Chloe.   H ave  you  m a rk’d eve ry  t hin g,  C rispin us?

Cris.   Eve ry t hing,  I w a r r a n t  you.

Chloe.   Wh a t  g e n tle m e n  a r e  t h e s e?  do  you  know
t h e m ?

Cris.   Ay, t h ey a r e  po e t s ,  lady.

Chloe.   Poe t s!  t h ey did  no t  t alk of m e  since  I
w e n t ,  did  t h ey?

Cris.   O yes,  a n d  ex tolled  you r  p e rfec tions  to
t h e  h e ave n s.

Chloe.   No w  in sinc e ri ty t h ey b e  t h e  fine s t  kind
of m e n  t h a t  eve r  I kn e w:  Poe t s!   Could  no t
on e  g e t  t h e  e m p e ro r  to  m a k e  my h u s b a n d  a  po e t ,  t hink
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you?

Cris.   N o,  lady, ’tis love  a n d  b e a u ty m a k e
po e t s:   a n d  sinc e  you  like  po e t s  so  w ell, you r
love  a n d  b e a u ti es  s h all m a k e  m e  a  po e t .

Chloe.   Wh a t!  s h all t h ey? a n d  s uc h  a  on e  a s  t h e s e?

Cris.   Ay, a n d  a  b e t t e r  t h a n  t h e s e:   I wo uld
b e  so r ry  el s e.

Chloe.   And s h all you r  looks  c h a n g e,  a n d  you r
h ai r  c h a n g e,  a n d  all, like  t h e s e?

Cris.   Why, a  m a n  m ay b e  a  po e t ,  a n d  ye t  no t  c h a n g e
his  h air, lady.

Chloe.   Well, w e  s h all s e e  you r  c u n nin g:  
ye t,  if you  c a n  c h a n g e  you r  h air, I p r ay  do.
                                            [Re-e n t e r
Albius.  
Alb.  Ladie s,  a n d  lordlings,  t h e r e’s a  sligh t
b a n q u e t  s t ays  wit hin  for  you; ple a s e  you  d r a w  n e ar,
a n d  a ccos t  i t.
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Jul.  We t h a nk  you, good  Albius:  b u t  w h e n
s h all w e  s e e  t hos e  exc elle n t  jew els  you  a r e  co m m e n d e d
to  h ave?

Alb.  At you r  ladys hip’s s e rvice.—I
go t  t h a t  s p e e c h  by s e eing  a  pl ay las t  d ay, a n d  it
did  m e  so m e  g r a c e  now:  I s e e ,  ’tis good
to  collec t  so m e ti m es;  I’ll fr eq u e n t  t h e s e  pl ays
m o r e  t h a n  I h ave  do n e,  now  I co m e  to  b e  fa milia r  wi th
cou r tie r s.              [Aside.

Gal.  Why, how  now, H e r m o g e n e s?  w h a t  aile s t  t ho u,
t r ow?

H er, A li t tle  m ela nc holy; le t  m e  alon e,  p ri t h e e .

Gal.  M ela nc holy I how  so?

H er.  With  riding:  a  pl a g u e  on  all coa c h e s
for  m e!

Chloe.   Is  t h a t  h a r d-favou r’d g e n tl e m a n
a  po e t  too, Cyth e ri s?

Cyth.   N o,  t hi s  is H e r m o g e n e s:   a s  h u m o rou s
a s  a  po e t ,  t hou g h:   h e  is a  m u sicia n.

Chloe.   A m u sicia n!  t h e n  h e  c a n  sing.

Cyth.   Tha t  h e  c a n,  exc elle n tly; did  you  n eve r
h e a r  hi m?

Chloe.   O no:  will h e  b e  e n t r e a t e d ,  t hink
you?

Cyth.   I know  no t .—F rie n d,  mis t r e s s
Chloe  would  fain  h e a r
H e r m o g e n e s  sing:   a r e  you in t e r e s t e d  in hi m?

Gal.  No  dou b t ,  his  ow n  h u m a ni ty will co m m a n d
hi m  so  far, to  t h e  s a tisfac tion  of so  fai r  a  b e a u ty;
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b u t  r a t h e r  t h a n  fail, w e’ll a ll b e  s ui to r s  to
hi m.

H er.  ’Can not  sing.

Gal.  P ri t h e e ,  H e r m o g e n e s.

H er.  ’Can not  sing.

Gal.  For  ho nou r  of t his  g e n tle wo m a n,  to  w hos e
ho us e  I know  t ho u  m ay es t  b e  eve r  w elco m e.

Chloe.   Tha t  h e  s h all, in t r u t h ,  sir, if h e  c a n
sing.

Ovid.   Wh a t’s t h a t?

Gal.  This  g e n tlewo m a n  is wooing  H e r m o g e n e s  for
a  so n g.

Ovid.   A so n g!  co m e,  h e  s h all no t  d e ny h er. 
H e r m o g e n e s!

H er.  ’Can not  sing.

Gal.  No,  t h e  ladies  m u s t  do  it; h e  s t ays  b u t
to  h ave  t h ei r  t h a nks  a ck nowle d g e d  a s  a  d e b t  to  his
c u n ning.

Jul.  Tha t  s h all no t  w a n t;  ou r s elf will b e  t h e
fir s t  s h all p ro mis e  to  p ay hi m  m o r e  t h a n  t h a nks,  u po n
a  favou r  so  wo r t hily vouc hs afe d.

H er.  Tha nk  you, m a d a m;  b u t  ’will no t  sing.

Tib.  Tu t,  t h e  only w ay to  win  hi m,  is to  a b s t ain
fro m  e n t r e a tin g  hi m.

Cris:  Do you  love  singing,  lady?

Chloe.   O, p a s singly.

Cris.   E n t r e a t  t h e  ladie s  to  e n t r e a t  m e  to  sing
t h e n,  I b e s e e c h  you.

Chloe.   I b e s e e c h  you r  g r a c e ,  e n t r e a t  t his  g e n tl e m a n
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to  sin g.

Jul.  Tha t  w e  will, Chloe; c a n  h e  sin g  exc ellen tly?

Chloe.   I t hink  so,  m a d a m;  for  h e  e n t r e a t e d  m e
to  e n t r e a t  you  to  e n t r e a t  hi m  to  sing.

Cris.   H e ave n  a n d  e a r t h!  would  you  t ell t h a t?

Jul.  Good,  sir, le t’s e n t r e a t  you  to  u s e
you r  voice.

Cris.   Alas, m a d a m,  I c a n no t ,  in t r u t h .

Fl a.   The  g e n tle m a n  is m o d e s t :   I w a r r a n t
you  h e  sings  exc ellen tly.

Ovid.   H e r m o g e n e s ,  cle a r  you r  t h ro a t :   I s e e
by hi m,  h e r e’s a  g e n tle m a n  will wo r t hily c h allen g e
you.

Cris.   N o t  I, sir, I’ll c h allen g e  no  m a n.

Tib.  Tha t’s  you r  m o d e s ty, si r ;  b u t  w e,
ou t  of a n  a s s u r a n c e  of you r  exc ellency, ch allen g e
hi m  in you r  b e h alf.
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Cris.   I t h a nk  you, g e n tl e m e n,  I’ll do  my
b e s t .

H er.  Le t  t h a t  b e s t  b e  good,  sir, you w e r e  b e s t .

Gal.  O, t his  con t e n tion  is exc ellen t!   Wh a t
is’t you  sing,  si r?

Cris.   If I fr e ely m ay  discover, si r;  I’ll
sing  t h a t .

Ovid.   On e  of you r  ow n  co m posi tions,  H e r m o g e n e s .  
H e  offe r s  you  van t a g e  e no u g h.

Cris.   N ay, t r uly, g e n tl e m e n,  I’ll ch alle n g e
no  m a n.—I c a n  sing  b u t  on e  s t aff of t h e
di t ty n ei t h er.

Gal.  The  b e t t e r :   H e r m o g e n e s  hi m s elf will
b e  e n t r e a t e d  to  sing  t h e  o t h er.

Crispin us sings .
If I freely may discover
What would please me in my lover,
I would have her fair and witty,
Savouring more of court than city;
A little proud, but full of pity: 
Light and humorous in her toying,
Oft building hopes, and soon destroying,
Long, but sweet in the enjoying;
Neither too easy nor too hard: 
All extremes I would have barr’d.
Gal.  Believe  m e ,  sir, you  sing  m o s t  exc ellen tly.

Ovid.   If t h e r e  w e r e  a  p r ai s e  a bove  exc elle nc e ,
t h e  g e n tle m a n  highly d e s e rve s  it.

H er.  Sir, a ll t his  do t h  no t  ye t  m a k e  m e  e nvy
you; for  I know  I sing  b e t t e r  t h a n  you.

Tib.  Att en d  H e r m o g e n e s ,  now.
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H er m o g e n e s ,
a c co m p a nie d.
She should be allow’d her passions,
So they were but used as fashions;
Sometimes froward, and then frowning,
Sometimes sickish and then swowning,
Every fit with change still crowning. 
Purely jealous I would have her,
Then only constant when I crave her: 
’Tis a virtue should not save her. 
Thus, nor her delicates would cloy me,
Neither her peevishness annoy me.
Jill.  N ay, H e r m o g e n e s ,  you r  m e ri t  h a t h  long  sinc e
b e e n  ’both  know n  a n d  a d mi r e d  of u s .

H er.  You s h all h e a r  m e  sing  a no t h er.  N o w
will I b e gin.

Gal.  We s h all do  t his  g e n tle m a n’s b a n q u e t
too  m u c h  w ro n g,  t h a t  s t ays  for  u s ,  ladi es.

Jul.  ’Tis t r u e;  a n d  w ell t ho u g h t  on,  Co r n elius
Gallus.

H er.  Why, ’tis  b u t  a  s ho r t  air, ’twill
b e  do n e  p r e s e n tly, p r ay  s t ay:  s t r ike,  m u sic.

Ovid.   N o,  good  H e r m o g e n e s;  w e’ll e n d  t his
diffe r e nc e  wit hin.

Jul.  ’Tis t h e  co m m o n  dis e a s e  of all you r
m u sicia ns,  t h a t  t h ey know  no  m e a n.  to  b e  e n t r e a t e d
ei t h e r  to  b e gin  o r  e n d.

Alb.  Ple a s e  you  lea d  t h e  w ay, g e n tle s.

All.  Tha nks,  good  Albius.
[Exe u n t  all
b u t  Albius.  
Alb.  O, w h a t  a  c h a r m  of t h a nks  w a s  h e r e  p u t  u po n
m e!   O Jove,  w h a t  a  s e t tin g  for t h  it  is to  a  m a n
to  h ave  m a ny co u r ti e r s  co m e  to  hi s  ho u s e!   S w e e tly
w a s  it  s aid  of a  good  old  ho us ek e e p er, I h a d,  r a t h e r
w a n t  m e a t ,  t h a n  w a n t  g u e s t s ,  e s p e cially, if t h ey  b e
cou r tly g u e s t s .   For, n eve r  t r u s t  m e ,  if on e  of
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t h ei r  good  legs  m a d e  in a  ho u s e  b e  no t  wo r t h  all t h e
good  ch e e r  a  m a n  c a n  m a k e  t h e m.   H e  t h a t  wo uld
h ave  fine  g u e s t s ,  le t  hi m  h av e  a  fine  wife! h e  t h a t
wo uld  h ave  a  fine  wife,  le t  hi m  co m e  to  m e.
[Re-e n t e r
Crispin us . 
C ris.   By you r  kind  leave,  m a s t e r  Albius.
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Alb.  Wh a t ,  you  a r e  no t  go n e,  m a s t e r  C rispinus?

Cris.   Yes, fai t h,  I h ave  a  d e sign  d r a w s  m e  h e n c e:  
p r ay, sir, fas hion  m e  a n  excus e  to  t h e  ladie s.

Alb.  Will you  no t  s t ay a n d  s e e  t h e  jew els,  si r?  
I p r ay  you  s t ay.

Cris.   N o t  for  a  million,  sir, now.  Le t  it
s uffice,  I m u s t  r elinq uis h;  a n d  so,  in a  wo r d,  ple a s e
you  to  expia t e  t his  co m plim e n t .

Alb.  M u m.
                                                [Exit.  
C ris.   I’ll p r e s e n tly go  a n d  e n g hle  so m e
b rok e r  for  a  po e t’s  gow n,
a n d  b e s p e ak  a  g a rl a n d:   a n d  t h e n,  jew eller, look
to  you r  b e s t  jew el,
i’fait h.

                                      [Exit.

Ac tiii
S c e n e  I.-The  Via
S a c r a  (o r  H oly S t r e e t).

E n t e r  Horac e ,
Crispin us  following.

H or.  U m p h!  yes,  I will b e gin  a n  od e  so; a n d  it
s h all b e  to  M ec a e n a s .

Oris.’Slid, yond e r’s H o r a c e!  t h ey  s ay
h e’s a n  exc ellen t  po e t:   M ec a e n a s  loves
hi m.  I’ll fall in to  his  a c q u ain t a nc e,  if
I c a n;  I t hink  h e  b e  co m posing  a s  h e  go e s  in t h e  s t r e e t!
h a!  ’tis  a  good  h u m o ur, if h e  b e:   I’ll
co m pos e  too.

H or. 
   S w ell m e  a  bowl wi th  lus’y
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win e,
   Till I m ay  s e e  t h e  plu m p  Lyoe us
s wi m
                    Above
t h e  b ri m: 
   I d rink  a s  I would  w ri t e ,
   In  flowing  m e a s u r e  fill’d
wi th  fla m e  a n d  s p ri t e .

C ris.   S w e e t  H o r a c e ,  Min e rva  a n d  t h e  M us e s  s t a n d
a u s picious  to  t hy  d e signs!   H ow  fa r e s t  t ho u,  s w e e t
m a n?  frolic? rich?  g allan t?  h a!

H or.  N o t  g r e a tly g alla n t,  Si r;  like  my for t u n e s ,
w ell:  I a m  bold  to  t ak e  my leave,  Si r;  you’ll
no u g h t  el s e,  Sir, wo uld  you?

Cris.   Tro t h,  no,  b u t  I could  wish  t ho u  dids t
know u s ,  Ho r a c e;  w e  a r e  a  sc holar, I a s s u r e  t h e e .

H or.  A sc holar, Si r!   I s h all b e  cove tou s
of you r  fai r  knowle d g e.

Cris.   Gr a m e r cy, good  Ho r a c e .   N ay, w e  a r e
n e w  t u r n’d  po e t  too,  w hich  is m o r e;  a n d  a  s a ti ris t
too,  w hich  is m o r e  t h a n  t h a t:   I w ri t e  jus t  in
t hy  vein, I. I a m  for  you r  od e s,  o r  you r  s e r m o ns,  o r
a ny t hin g  ind e e d;  w e  a r e  a  g e n tle m a n  b e sid e s;  ou r
n a m e  is Rufus  Lab e rius  Crispinus;  w e  a r e  a  p r e t ty
S toic  too.

H or.  To t h e  p ro po r tion  of you r  b e a r d,  I t hink
it, sir.

C ris.   By P ho e b u s,  h e r e’s  a  m o s t  n e a t ,  fine
s t r e e t ,  is’t no t?   I p ro t e s t  to  t h e e ,  I
a m  e n a m o u r e d  of t his  s t r e e t  now, m o r e  t h a n  of h alf
t h e  s t r e e t s  of Ro m e  a g ain;  ’tis so  polit e  a n d
t e r s e!  t h e r e’s t h e  fron t  of a  b uilding  no w! 
I s t u dy a r c hi t ec t u r e  too:  if eve r  I s ho uld  b uild,
I’d h ave  a  ho us e  jus t  of t h a t  p ro s p e c tive.

H or.  Dou b tle s s,  t his  g allan t’s ton g u e  h a s
a  good  t u r n ,  w h e n  h e  sle e ps .                      
                        [Aside.
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Cris.   I do  m a k e  ve r s e s,  w h e n  I co m e  in s uc h  a
s t r e e t  a s  t his:  O, you r  ci ty ladie s,  you s h all
h ave  t h e m  si t  in  eve ry  s hop  like  t h e  M us e s—offe ring
you  t h e  Cas t alian  d e w s,  a n d  t h e  Thes pia n  liquo r s ,  to
a s  m a ny a s  h ave  b u t  t h e  s w e e t  g r a c e  a n d  a u d a ci ty to
sip  of t h ei r  lips.   Did  you  n eve r  h e a r  a ny of
my  ve r s e s?
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Bor.  N o,  si r ;—–b u t  I a m  in so m e
fea r  I m u s t  now.        [Aside.

Cris.   I’ll t ell t h e e  so m e,  if I c a n  b u t
r e cove r  t h e m,  I co m pos e d  ev e n  now  of a  d r e s sing  I
s a w  a  jew elle r’s  wife  w e ar, w ho  ind e e d  w a s  a
jew el h e r s elf:  I p r efe r  t h a t  kind  of ti r e  now;
w h a t’s t hy opinion, Ho r ac e?

H or.  With  you r  silve r  bo dkin,  it  do e s  w ell, sir.

C ris.   I c a n no t  t ell; b u t  it s ti r s  m e  m o r e  t h a n
all you r  cou r t-cu rl s, o r  you r  s p a n gle s,  o r  you r  t ricks: 
I affec t  no t  t h e s e  hig h  g a ble-e n d s,  t h e s e  Tusc a n  tops ,
no r  you r  co ro n e t s,  no r  you r  a r c h e s ,  no r  you r  pyr a mids;
give  m e  a  fine,  s w e e t-li t tl e  d elica t e  d r e s sing  wi th
a  bodkin,  a s  you s ay; a n d  a  m u s h roo m  for  all you r
o th e r  o r n a t u r e s!

H or.  Is  i t no t  pos sible  to  m a k e  a n  e s c a p e  fro m
hi m?       [Aside.

Cris.   I h ave  r e mi t t e d  my  ve r s e s  all t his  w hile;
I t hink  I h ave  forgo t  t h e m.

H or.  H e r e’s  h e  could  wis h  you  h a d  els e.
                 [Aside.

Ch ris.  P r ay  Jove I c a n  e n t r e a t  t h e m  of my m e m o ry!

H or.  You p u t  you r  m e m o ry to  too  m u c h  t ro u ble,
sir.

C ris.   N o,  sw e e t  H o r ac e ,  w e  m u s t  no t  h ave  t h e e
t hink  so.

H or. 
   I c ry you  m e r cy; t h e n  t h ey a r e  my
e a r s
   Tha t  m u s t  b e  to r t u r e d:   w ell,
you  m u s t  h av e  p a tie nc e,  e a r s .
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Cris.   P r ay t h e e,  H o r ac e ,  obs e rve.

H or.  Yes, si r;  you r  s a tin  sle eve  b e gin s  to  fr e t
a t  t h e  r u g  t h a t  is u n d e r n e a t h  it, I do  obs e rve: 
a n d  you r  a m ple  velve t  b a s e s  a r e  no t  wi thou t  evide n t
s t ain s  of a  ho t  dis posi tion  n a t u r ally.

Cris.   O—I’ll dye  t h e m  in to a no t h e r
colour, a t  pl e a s u r e :   H ow  m a ny ya r ds  of velve t
dos t  t hou  t hink  t h ey  con t ain?

H or. 
   ’He a r t!   I h ave  p u t  hi m
now  in a  fr es h  w ay
    To vex m e  m o r e:—–faith,
sir, you r  m e r c e r’s book
    Will t ell you  With  m o r e  p a tie nc e
t h a n  I c a n:—–
    Fo r  I a m  c ros t ,  a n d  so’s
no t  t h a t ,  I t hink.

Cris.  
   ’Sligh t ,  t h e s e  ve r s e s  h av e
los t  m e  a g ain!  
   I s h all no t  invit e  t h e m  to  min d,
now.

H or. 
   Rack  no t  you r  t hou g h t s,  good  si r;
r a t h e r  d ef e r  it
   To a  n e w  tim e;  I’ll m e e t  you
a t  you r  lodging,
   Or  w h e r e  you  pl e a s e:   ’till
t h e n,  Jove ke e p  you, si r!

Cris.   N ay, g e n tle  Ho r a c e ,  s t ay; I h av e  it  now.

H or. 
   Yes, sir.  Apollo, H e r m e s,  Jupit er,
   Look do w n  u po n  m e.              
               [Aside.

Cris.  
   Rich  w a s  t hy h a p;  s w e e t  d ain ty c a p,
             The r e
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to  b e  pl ac e d;
   Wh e r e  t hy s m oot h  black,  sl eek  w hi t e
m ay s m a ck,
             And
bo t h  b e  g r ac e d.

Whit e  is t h e r e  u s u r p’d for  h e r  b row; h e r  for e h e a d:  
a n d  t h e n  sle ek,  a s  t h e  p a r allel to  s moot h,  t h a t  w e n t
b efo r e.   A kind  of p a r a no m a sie,  o r  a g no min a tion: 
do  you  conc eive,  si r?

H or.  Exc ellen t .   Tro th,  sir, I m u s t  b e  a b r u p t ,
a n d  leave  you.

Cris.   Why, w h a t  h a s t e  h a s t  t hou?  p ri t h e e,  s t ay
a  li t tl e;  t hou  s h al t  no t  go  ye t,  by P ho e b u s.

H or.  I s h all no t!  w h a t  r e m e dy? fie, how  I s w e a t
wi th  s uffe ring!
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Cris.   And t h e n

H or.  P r ay, sir, give  m e  leave  to  wip e  my fac e
a  li t tl e.

C ris.   Yes, do,  good  H o r a c e .

H or. 
   Tha nk  you, sir. 
   De a t h!   I m u s t  c r ave  hi s  leave
to  p—, a no n;  . 
   Or  t h a t  I m ay  go  h e n c e  wi th  h alf
my  t e e t h:  
   I a m  in so m e  s uc h  fear.  This
ty r a n ny
   Is  s t r a n g e,  to  t ak e  min e  e a r s  u p
by co m mission,
   (Whe t h e r  I will o r  no,) a n d  m a k e
t h e m  s t alls
   To his  lew d  solecis m s,  a n d  wo r d e d
t r a s h .  
   H a p py t ho u,  bold  Bolan us,  now  I
s ay;
   Whos e  fr e e do m,  a n d  imp a ti e nc e  of
t his  fellow,
   Would,  long  e r e  t his,  h ave  c all’d
hi m  fool, a n d  fool,
   And r a nk  a n d  t e dious  fool! a n d  h ave
flun g  jes t s
   As h a r d  a s  s to n e s ,  till t ho u  h a d s t
p el t e d  hi m
   Out  of t h e  pl ac e;  w hils t  my  t a m e
m o d e s ty
   S uffe r s  my  wit  b e  m a d e  a  sole m n
a s s ,
   To b e a r  his  fopp e rie s—–
                          [Aside.

Cris.   Ho r a c e,  t hou  a r t  mis e r a bly affec t e d  to
b e  go n e,  I s e e .   Bu t—p ri t h e e  le t’s
p rove  to  e njoy t h e e  a  w hile.  Thou  h a s t  no  b u sine s s,
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I a s s u r e  m e.   Whith e r  is t hy jou r n ey di r ec t e d,
h a?

H or.  Sir, I a m  going  to  visit  a  fri en d  t h a t’s
sick.

Cris  A frie n d!  w h a t  is h e;  do  no t  I know  hi m?

H or.  N o,  sir, you  do  no t  know  hi m; a n d  ’tis
no t  t h e  wo r s e  for  hi m.

Cris.   Wh a t’s his  n a m e  1  w h e r e  is h e  lodg e d?

H or.  Wh e r e  I s h all b e  fea rful to  d r a w  you  ou t
of you r  w ay, si r;  a  g r e a t  w ay h e nc e;  p r ay, sir, le t’s
p a r t .

C ris.   N ay, b u t  w h e r e  is’t?  I p r i t h e e
s ay. ;

H or.  On  t h e  fa r  sid e  of all Tybe r  yond er, by
Ca e s a r’s  g a r d e n s.

Cris.   O, t h a t’s  my  cou r s e  di r ec tly; I a m
for  you.  Co m e,  go; w hy s t a n d’s t  t ho u?

H or.  Yes, si r:   m a r ry, t h e  pl a g u e  is in  t h a t
p a r t  of t h e  ci ty; I h a d  al mos t  forgo t  to  t ell you,
sir.

C ris.   Foh! it is no  m a t t er, I fea r  no  p e s til enc e;
I h ave  no t  offen d e d  P ho e b u s.

H or. 
   I h ave,  it  s e e m s,  o r  els e  t his  h e avy
scou r g e
   Could  n e’e r  h av e  ligh t e d  on
m e.

Cris.   Co m e  alon g.   H or.  I a m  to  go  dow n
so m e  h alf mile  t his  w ay, sir, fir s t ,  to  s p e a k  wi th
his  p hysicia n; a n d  fro m  t h e nc e  to  his  a po t h e c a ry,
w h e r e  I s h all s t ay t h e  mixing  of dive r s  d r u g s .

Cris.   Why, it’s all on e,  I h av e  no t hing
to  do,  a n d  I love  no t  to  b e  idle; I’ll b e a r
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t h e e  co m p a ny.  H ow  c all’s t  t ho u  t h e  a po t h ec a ry?

H or. 
   O t h a t  I kn e w  a  n a m e  wo uld  frigh t
hi m  no w!—–
   Sir, Rh a d a m a n t h u s,  Rh a d a m a n t h u s,
sir. 
   The r e’s on e  so  c alled,  is
a  jus t  judg e  in h ell,
   And do t h  inflic t  s t r a n g e  ve n g e a n c e
on  all t hos e
   Tha t  h e r e  on  e a r t h  to r m e n t  poo r
p a ti e n t  s pi ri t s .

C ris.   H e  d w ells  a t  t h e  Thr e e  F u ri e s,  by Janus’s
t e m ple.

H or.  Your  po t h ec a ry  do e s,  sir.

C ris.   H e a r t ,  I ow e  hi m  m o n ey for  s w e e t m e a t s ,
a n d  h e  h a s  laid to  a r r e s t  m e ,  I h e a r :   b u t

H o r:   Sir, I h ave  m a d e  a  m o s t  sole m n  vow, I will
n eve r  b ail a ny m a n.

Oris.  Well t h e n,  I’ll s w e ar, a n d  s p e ak
hi m  fair, if t h e  wo r s t  co m e.  
But  hi s  n a m e  is Minos,  no t  Rh a d a m a n t h u s,  Ho r a c e .
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H or.  Tha t  m ay  b e,  sir, I b u t  g u e s s’d a t
his  n a m e  by hi s  sign.   Bu t  you r  Minos  is a  judg e
too, sir.

C ris  I p ro t e s t  to  t h e e,  H o r ac e ,  (do  b u t  t a s t e  m e  onc e,)
if I do  know mys elf, a n d  mi n e  ow n  vir t u e s  t r uly, t ho u
wilt  no t  m a k e  t h a t  e s t e e m  of Varius,  o r  Virgil, o r
Tibullus,  o r  a ny of ’em inde e d,  a s  now  in t hy
igno r a nc e  t ho u  dos t ;  w hich  I a m  con t e n t  to  forgive: 
I would  fain  s e e  w hich  of t h e s e  could  p e n  m o r e  ve r s e s
in a  d ay, o r  wit h  m o r e  facility, t h a n  I; o r  t h a t  could
cou r t  his  mis t r e s s ,  kiss  h e r  h a n d,  m a k e  b e t t e r  s po r t
wi th  h e r  fan  o r  h e r  do g

H or.  I c a n no t  b ail you  ye t,  sir.

C ris.   Or  t h a t  co uld  m ove  hi s  bo dy m o r e  g r a c efully,
o r  d a n c e  b e t t e r ;  you  s hould  s e e  m e,  w e r e  it no t  in
t h e  s t r e e t

H or.  N o r  ye t .

C ris.   Why, I h av e  b e e n  a  r eveller, a n d  a t  my
cloth  of silve r  s ui t  a n d  my long  s tocking,  in my  ti m e,
a n d  will b e  a g ain

H or.  If you  m ay  b e  t r u s t e d ,  sir.

C ris.   And t h e n,  for  my  singing,  H e r m o g e n e s  hi m s elf
e nvies  m e ,  t h a t  is you r  only m a s t e r  of m u sic  you  h ave
in Ro m e.

H or.  Is  you r  m o t h e r  living,  si r?

Cris.   Ay! conve r t  t hy  t ho u g h t s  to  so m e w h a t  els e,
I p r ay  t h e e .

H or.  You h av e  m u c h  of t h e  m o t h e r  in  you, si r :  
Your  fa th e r  is d e a d?

Cris.   Ay, I t h a nk  Jove, a n d  my  g r a n dfa t h e r  too,
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a n d  all my  kinsfolks,  a n d  w ell co m pos e d  in t h ei r  u r n s .

H or. 
   The  m o r e  t h ei r  h a p pin e ss ,  t h a t  r e s t
in  p e ac e,
   F r e e  fro m  t h e  a b u n d a n t  to r t u r e  of
t hy  ton g u e:  
   Would  I w e r e  wi th  t h e m  too!

Cris.   Wh a t’s t h a t ,  Ho r a c e?

H or. 
   I now  r e m e m b e r  m e ,  sir, of a  s a d
fa t e
   A cu n ning  wo m a n,  on e  S a b ella,  s u n g,
   Wh e n  in h e r  u r n  s h e  c a s t  my  d e s tiny,
   I b ein g  b u t  a  c hild.

Cris.   Wh a t  w as  it, I p r ay  t h e e?

H or. 
   S h e  told  m e  I s hould  s u r ely n eve r
p e ris h
   By fa min e,  poison, o r  t h e  e n e my’s
s wor d;
   The  h ec tic  fever, co u g h,  o r  ple u risy,
   S ho uld  n eve r  h u r t  m e ,  no r  t h e  t a r dy
go u t:  
   Bu t  in my ti m e,  I s ho uld  b e  onc e
s u r p ris e d
   By a  s t ron g  t e dious  t alker, t h a t
s ho uld  vex
   And al mos t  b rin g  m e  to  cons u m p tion: 
   The r efo r e,  if I w e r e  wis e,  s h e  w a r n’d
m e  s h u n
   All s uc h  long-wind e d  m o n s t e r s  a s
my  b a n e;
   Fo r  if I could  b u t  ’sca p e
t h a t  on e  di scou r s er,
   I mig h t  no  do u b t  p rove  a n  old  a g e d
m a n .—
   By you r  le ave,  Sir.            
                     [Going.

Cris.   Tut ,  t u t;  a b a n do n  t his  idle  h u m o ur, ’tis
no t hing  b u t  m el a nc holy.  ’For e  Jove,  now
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I t hink  on’t,  I a m  to  a p p e a r  in cou r t  h e r e ,
to  a n s w e r  to  on e  t h a t  h a s  m e  in s ui t:   s w e e t  Ho r a c e ,
go  wi th  m e ,  t his  is my  ho u r;  if I n e glec t  i t, t h e
law p roc e e d s  a g ains t  m e.   Thou  a r t  fa milia r  wi th
t h e s e  t hings;  p ri t h e e ,  if t hou  lov’st  m e ,  go.

H or. 
   N ow, le t  m e  di e,  sir, if I know
your  laws,
   Or  h ave  t h e  pow e r  to  s t a n d  s till
h alf so  long
   In  t h ei r  loud  cou r t s ,  a s  w hile  a
c a s e  is a r g u e d.  
   Besid es ,  you  know, sir, w h e r e  I
a m  to  go.  
   And t h e  n e c e s si ty—–
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Cris.   ’Tis t r u e.

H or.  I ho p e  t h e  ho u r  of my  r ele a s e  b e  co m e: 
h e  will, u po n  t hi s  consid e r a t ion,  disch a r g e  m e,  s u r e .

Cris.   Tro t h,  I a m  do u b tful w h a t  I m ay  b e s t  do,
w h e t h e r  to  le ave  t h e e  o r  my  affai r s ,  Ho r a c e .

H or.  O Jupi t e r!  m e,  sir, m e ,  by a ny m e a n s;  I
b e s e e c h  you, m e ,  sir.

C ris.   N o,  fai t h,  I’ll ven t u r e  t hos e  no w;
t hou  s h al t  s e e  I love  t h e e—so m e,  H o r a c e .

H or.  N ay, t h e n  I a m  d e s p e r a t e:   I follow
you, sir.  ’Tis h a r d  con t e n ding  wi th  a  m a n
t h a t  ove rco m e s  t h u s.

Cris.   And ho w  d e al s  M ec a e n a s  wi t h  t h e e?  libe r ally,
h a?  is h e  op e n  h a n d e d?  bo u n tiful?

H or.  H e’s s till hi m s elf, sir.

C ris.   Tro t h,  H o r a c e ,  t ho u  a r t  exc e e din g  h a p py
in t hy fri en ds  a n d  a c q u ain t a nc e;  t h ey  a r e  all m o s t
c hoice  s pi ri t s,  a n d  of t h e  fi r s t  r a nk  of Ro m a n s:  
I do  no t  know t h a t  po e t ,  I p ro t e s t ,  h a s  u s e d  his  for tu n e
m o r e  p ros p e ro u sly t h a n  t ho u  h a s t .   If t hou  wo ulds t
b ring  m e  know n  to  M ec a e n a s ,  I s hould  s e con d  t hy d e s e r t
w ell; t hou  s ho ulds t  find  a  good  s u r e  a s sis t a n t  of
m e,  on e  t h a t  would  s p e a k  all good  of t h e e  in t hy a b s e nc e ,
a n d  b e  con t e n t  wi th  t h e  n ex t  pl ac e ,  no t  e nvying  t hy
r e p u t a tion  wi th  t hy p a t ro n.   Le t  m e  no t  live,  b u t
I t hink  t ho u  a n d  I, in a  s m all ti m e,  s hould  lift t h e m
all ou t  of favour, bo t h  Virgil, Varius,  a n d  t h e  b e s t
of t h e m,  a n d  e njoy hi m  w holly to  ou r s elves.

H or. 
   Gods,  you  do  know it, I c a n  hold
no  long e r;
   This b rize  h a s  p rick’d my
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p a ti e nc e.   Sir, you r  silkne s s
   Cle a rly mi s t ak e s  M ec a e n a s  a n d  hi s
ho us e,
   To t hink  t h e r e  b r e a t h e s  a  s pi ri t
b e n e a t h  his  r oof,
   S u bjec t  u n to  t hos e  poo r  affec tions
   Of u n d e r mining  e nvy a n d  d e t r a c tion,
   Moods  only p ro p e r  to  b a s e  g rovelling
min d s.  
   Tha t  pl ac e  is no t  in  Ro m e,  I d a r e
affir m,
   Mo r e  p u r e  o r  fr e e  fro m  s uc h  low
co m m o n  evils. 
   The r e’s no  m a n  g riev’d,
t h a t  t hi s  is t ho u g h t  m o r e  rich,
   Or  t his  m o r e  lea r n e d;  e a c h  m a n  h a t h
his  plac e ,
   And to  his  m e ri t  his  r e w a r d  of g r a c e,
   Which, wi th  a  m u t u al  love, t h ey
all e m b r a c e .

Cris.   You r e po r t  a  wo n d e r:   ’tis  s c a r c e
c r e dible,  t hi s.

H or. l a m  no  to r t u r e r  to  e nfo rc e  you  to  b elieve  it;
b u t  it is so

Cris.   Why, t his  infla m e s  m e  wi th  a  m o r e  a r d e n t
d e si r e  to  b e  hi s,  t h a n  b efo r e;  b u t  I do u b t  I s h all
find  t h e  e n t r a nc e  to  his  fa milia ri ty so m e w h a t  m o r e
t h a n  difficul t ,  Ho r a c e .

H or.  Tut ,  you’ll con q u e r  hi m,  a s  you  h ave
do n e  m e;  t h e r e’s no  s t a n din g  ou t  a g ains t  you,
sir, I s e e  t h a t :   e i t h e r  you r  impor t u ni ty, o r
t h e  in ti m a tion  of you r  good  p a r t s ,  o r

Cris.   N ay, I’ll b rib e  his  po r t er, a n d  t h e
g roo m s  of hi s  ch a m b e r;  m a k e  hi s  doo r s  op e n  to  m e  t h a t
w ay fir s t ,  a n d  t h e n  I’ll obs e rve  my  ti m e s.  
S ay h e  s ho uld  ex t r u d e  m e  his  ho us e  to-d ay, s h all I
t h e r e-for e  d e sis t ,  o r  le t  fall my  s ui t  to-m o r row? 
N o; I’ll a t t e n d  hi m,  follow hi m, m e e t  hi m  in
t h e  s t r e e t ,  t h e  high w ays,  r u n  by  his  co ac h,  n eve r
leave  hi m.   Wh a t!  m a n  h a t h  no t hing  give n  hi m  in
t his  life wit ho u t  m u c h  labou r
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H or. 
   And imp u d e nc e.  
   Arch e r  of h e av e n,  P ho e b u s,  t ak e
t hy bow,
   And wi th  a  full-d r a w n  s h af t  n ail
to  t h e  e a r t h
   This Python,  t h a t  I m ay ye t  r u n
h e n c e  a n d  live: 
   Or, b r a w ny H e rc ules,  do  t hou  co m e
dow n,
   And, t ho’ t ho u  m a k’s t
it  u p  t hy t hi r t e e n t h  labour,
   Resc u e  m e  fro m  t his  hyd r a  of discou r s e
h e r e .
                                       [En t e r
Fusc us  Aris tius . 
Ari.  H o r ac e ,  w ell m e t .

H or. 
   O w elco m e,  my r eli eve r;
   Aris tius,  a s  t ho u  lov’s t  m e ,
r a n so m  m e.

Ari.  Wh a t  ail’s t  t hou,  m a n?

H or. 
   ’Dea t h,  I a m  s eize d  on  h e r e
   By a  lan d  r e m o r a;  I c a n no t  s tir,
   N o r  m ove,  b u t  a s  h e  pl e a s e s .

Cris.   Wilt t hou  go,  H o r a c e?

H or. 
   H e a r t !  h e  cle aves  to  m e  like  Alcides’
s hi r t ,
   Tea ring  my fles h  a n d  sin ew s:  
O, I’ve b e e n  vex’d
   And to r t u r e d  wi th  hi m  b eyon d  for ty
feve r s .  
   Fo r  Jove’s s ak e ,  find  so m e
m e a n s  to  t ak e  m e  fro m  hi m.
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Ari.  Yes, I will;—b u t  I’ll go
firs t  a n d  t ell M e c a e n a s .     [Aside.

Cris.   Co m e,  s h all w e  go?

Ari.  The  jes t  will m a k e  hi s  eyes  r u n,  i’fai th .
            [Aside.

H or.  N ay, Aris tius!

Ari.  Fa r e w ell, H o r a c e .                       
              [Going.

H or.  ’Dea t h!  will h e  leave  m e?   F u s c us
Aris tius! do  you  h e a r?   Gods  of Ro m e!   You
s aid  you  h a d  so m e w h a t  to  s ay to  m e  in p riva t e.

Ari.  Ay, b u t  I s e e  you a r e  no w  e m ploye d  wi th
t h a t  g e n tl e m a n;  ’twe r e  offenc e  to  t ro u ble  you;
I’ll t ak e  so m e  fit t e r  oppo r t u ni ty:  fa r e w ell.
                                                [Exit.

H or. 
   Misc hief a n d  to r m e n t!   O my
so ul a n d  h e a r t ,
   Ho w  a r e  you  c r a m p’d wi t h  a n g uis h!  
De a t h  it s elf
   Brings  no t  t h e  like  convulsions,
O, t his  d ay! 
   Tha t  eve r  I s hould  view t hy t e dious
fac e.—–

Cris.   Ho r a c e,  w h a t  p a s sion,  w h a t  h u m o u r  is t hi s?

H or. 
   Away, good  p ro digy, afllic t  m e  no t .  
   A frie n d,  a n d  m ock  m e  t h u s!  
N eve r  w a s  m a n
   So  left  u n d e r  t h e  axe .—–
                                       [En t e r
Minos  wi th  two  Lic to r s.

H ow  now?

Min.  Tha t’s  h e  in t h e  e m b roide r e d  h a t ,
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t h e r e ,  wit h  t h e  a s h-colou r’d fea t h e r:   hi s
n a m e  is Lab e riu s  Crispinu s.

Lic t.   Lab e riu s  Crispin us,  I a r r e s t  you  in t h e
e m p e ro r’s n a m e.

Cris.   M e,  si r!  do  you a r r e s t  m e ?

Lice.   Ay, sir, a t  t h e  s ui t  of m a s t e r  Minos  t h e
a po t h e c a ry.
                                                    [Exit
h a s tily. 
H or.  Tha nks,  g r e a t  Apollo, I will no t  slip  t hy
favou r  offe r e d  m e  in
my  e sc a p e,  for  my  for t u n e s .

Cris.   M a s t e r  Minos!  I know  no  m a s t e r

Minos.   Wh e r e’s  Ho r a c e?   H o r a c e!  
H o r ac e!

Min.  Sir, do  no t  you  know  m e ?

Cris.   O yes,  I know  you, m a s t e r  Minos; c ry you
m e r cy.  Bu t  Ho r a c e?  
God’s m e,  is h e  go n e?

Min.  Ay, a n d  so  would  you  too, if you  kn e w  how.—Officer,
look to  hi m.
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Cris.   Do you  h e ar, m a s t e r  Minos?  p r ay  le t  u s
b e  u s e d  like  a  m a n  of ou r  ow n  fas hion.   By Jan us
a n d  Jupit er, I m e a n t  to  h ave  p aid  you  n ex t  w e ek  eve ry
d r a c h m.   S e e k  no t  to  e clips e  my  r e p u t a tion  t h u s
vulga rly.

Min.  Sir, you r  o a t h s  c a n no t  s e rve  you; you know
I h ave  forbo r n e  you  long.

Cris.   I a m  cons cious  of it, sir.  N ay, I
b e s e e c h  you, g e n tl e m e n,  do  no t  exh ale  m e  t h u s ,  r e m e m b e r
’tis b u t  for  s w e e t m e a t s—

Lict.   S w e e t  m e a t  m u s t  h av e  sou r  s a uc e ,  sir. 
Co m e  alon g.

Cris.   S w e e t  m a s t e r  Minos,  I a m  forfei t e d  to  e t e r n al
dis g r a c e ,  if you  do  no t  co m mis e r a t e .   Good  officer,
b e  no t  so  officious.  
                                           E n t e r
T ucca  a n d  Pyrgi. 
Tuc.   Why, how  now, my good  b r a c e  of blood hou n d s,
w hi th e r  do  you  d r a g  t h e  g e n tle m a n?   You m o n g r el s,
you  cu r s,  you  b a n-dog s!  w e  a r e  c a p t ain  Tucc a  t h a t
t alk to  you, you  inhu m a n  pilch e r s.

Min.  Sir, h e  is t h ei r  p ri son er.

Tuc.  Thei r  p e s til enc e!   Wh a t  a r e  you, si r?

Min.  A ci tizen  of Ro m e,  sir.

Tuc.   The n  you  a r e  no t  fa r  dis t a n t  fro m  a  fool,
sir.

Min.  A po t h ec a ry, sir.

Tuc.   I kn e w  t ho u  w a s t  no t  a  p hysicia n:   foh!
ou t  of my  nos t rils,
t hou  s tink’s t  of lotiu m  a n d  t h e  sy ring e;  a w ay,
q u a ck-s alve r!—
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Follow er, my  s wo r d.

                                                    [Aside.  
I Pyr.  H e r e ,  no ble  lea d e r;  you’ll do  no
h a r m  wi th  it, I’ll t r u s t
you.

Tuc.  Do you  h e ar, you  good m a n,  slave?   H ook,
r a m,  ro g u e,  c a t c h pole,
loos e  t h e  g e n tle m a n,  o r  by  my velve t  a r m s—
                          [S t rikes
u p  his  h e els,  a n d  s eize s  hi s  s wo r d.  
Lic t.   Wh a t  will you do,  si r?

Tuc.  Kiss  t hy h a n d,  my  ho nou r a ble  a c tive  va rle t ,
a n d  e m b r a c e  t h e e  t h us .

1  Pyr.  O p a ti e n t  m e t a m o r p hosis!

Tuc.  My s wor d,  my  t all r a s c al.

Lic t.   N ay, sof t ,  si r ;  so m e  wis e r  t h a n  so m e.

Tuc.  Wh a t!  a n d  a  wi t  too?  By Plu to,  t ho u
m u s t  b e  c h e ris h’d, sl ave; h e r e’s t h r e e
d r a c h m s  for  t h e e;  hold.

2  Pyr.  The r e’s h alf hi s  lendings  go n e.

Tuc.  Give  m e .

Lic t.   N o,  sir, you r  fir s t  wo r d  s h all s t a n d;  I’ll
hold  all.

Tuc.   N ay, b u t  ro g u e—

Lict.   You would  m a k e  a  r e s c u e  of ou r  p rison er,
sir, you.

Tuc.  I a  r e s c u e!   A w ay, inh u m a n  va rle t .  
Co m e,  co m e,  I n eve r  r elish  a bove  on e  jes t  a t  m o s t;
do  no t  di sg us t  m e ,  Si r r a h;  do  no t ,  r o g u e!   I t ell
t h e e ,  r o g u e,  do  no t .

Lic t.   H ow, si r!  ro g u e?
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Tuc.  Ay; w hy, t ho u  a r t  no t  a n g ry, r a sc al, a r t
t hou?

Lict.   I c a n no t  t ell, si r;  I a m  lit tl e  b e t t e r
u po n  t h e s e  t e r m s.

Tuc.  H a,  go ds  a n d  fiend s!  w hy, dos t  h e ar, ro g u e,
t hou?  give  m e  t hy h a n d;  I s ay  u n to  t h e e ,  t hy h a n d,
ro g u e.   Wh a t ,  dos t  no t  t ho u  know  m e?  no t  m e ,  ro g u e?
no t  c a p t ain  Tucc a ,  r og u e?

Min.  Co m e,  p r ay  s u r r e n d e r  t h e  g e n tl e m a n  hi s  s wo r d,
office r ;  w e’ll h av e  no  figh ting  h e r e .

Tuc.  Wh a t’s t hy n a m e?
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Min.  Minos,  a n’t  pl e a s e  you.

Tuc.  Minos!   Co m e  hi th er, Minos; t ho u  a r t
a  wis e  fellow, it  s e e m s;  le t  m e  t alk wi th  t h e e .

Cris.   Was ev e r  w r e t c h  so  w r e t c h e d  a s  u nfor t u n a t e
I!

Tuc.  Thou  a r t  on e  of t h e  c e n t u mviri, old  boy,
a r t  no t?

Min.  N o  ind e e d,  m a s t e r  c a p t ain.

Tuc.  Go to,  t hou  s h al t  b e  t h e n;  I’ll h ave
t h e e  on e,

Minos.   Take  my  s wor d  fro m  t h e s e  r a s c als,  dos t
t hou  s e e!  go,  do  it; I c a n no t  a t t e m p t  wi th  p a tie nc e .  
Wh a t  do e s  t his  g e n tle m a n  ow e  t h e e ,  lit tl e  Minos?

Min.  Fou r sco r e  s e s t e r ti e s,  sir.

Tuc.   Wh a t ,  no  m o r e!   Co m e,  t ho u  s h al t  r el e a s e
hi m.

Minos:  w h a t ,  I’ll b e  hi s  b ail, t hou  s h al t
t ak e  my wo r d,  old  boy, a n d  c a s hie r  t h e s e  fu rie s:  
t hou  s h al t  do’t, I s ay, t ho u  s h al t ,  li t tl e  Minos,
t hou  s h al t .

C ris.   Yes; a n d  a s  I a m  a  g e n tle m a n  a n d  a  r eveller,
I’ll m a k e  a  pi ec e  of po e t ry, a n d  a b solve  all,
wi thin  t h e s e  five  d ays.

Tuc.  Co m e,  Minos  is no t  to  lea r n  how  to  u s e  a
g e n tl e m a n  of q u ality, I know.—My s wo rd:  
If h e  p ay t h e e  no t ,  I will, a n d  I m u s t ,  old  boy. 
Thou  s h al t  b e  my po t h ec a ry  too.  H a s t  good  e rin gos,
Minos.

Min.  The  b e s t  in Ro m e,  sir.
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Tuc.  Go to,  t h e n—Vermin, know t h e
ho us e.

1  Pyr.  I w a r r a n t  you, colonel.

Tuc.   For  t his  g e n tl e m a n,  Minos—

Min.  I’ll t ak e  you r  wo r d,  c a p t ain.

Tuc.  Thou  h a s t  it.   My s wo r d.

Min.  Yes, si r:   Bu t  you  m u s t  di sc h a r g e  t h e
a r r e s t ,  m a s t e r  C rispin us.

Tuc.  H ow, Minos!   Look in t h e  g e n tle m a n’s
fac e,  a n d  b u t  r e a d  his  sile nc e .   Pay, p ay; ’tis
ho no ur, Minos.

Cris.   By Jove, s w e e t  c a p t ain,  you  do  m o s t  infini t ely
e n d e a r  a n d  oblige  m e  to  you.

Tuc.  Tu t,  I c a n no t  co m plim e n t ,  by  M a r s;  b u t ,
Jupi t e r  love  m e,  a s  I love  good  wo r d s  a n d  good  clo th es ,
a n d  t h e r e’s a n  e n d.   Thou  s h al t  give  my
boy t h a t  gi rdle  a n d  h a n g e r s,  w h e n  t hou  h a s t  wo r n  t h e m
a  li t tl e  m o r e.

Cris.   O Jupi t e r!  c a p t ain,  h e  s h all h av e  t h e m
now, p r e s e n tly:— Ple a s e  you  to  b e  a cc e p tive,
youn g  g e n tl e m a n.

1  Pyr.  Yes, sir, fea r  no t;  I s h all a c c e p t;  I
h ave  a  p r e t ty  foolish  h u m o u r  of t aking,  if you  kn e w
all.                   [Aside.

Tuc.  N o t  now, you  s h all no t  t ak e,  boy.

Cris.   By my  t r u t h  a n d  e a r n e s t ,  b u t  h e  s h all,
c a p t ain,  by you r  leave.

Tuc.  N ay, a n  h e  s w e a r  by  his  t r u t h  a n d  e a r n e s t ,
t ak e  it, boy:  do  no t  m a k e  a  g e n tl e m a n  for s wor n.

Lic t.   Well, sir, t h e r e’s you r  s wor d;  b u t
t h a nk  m a s t e r  Minos; you h a d  no t  c a r ri e d  it  a s  you
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do  el s e.

Tuc.  Minos  is jus t ,  a n d  you  a r e  kn aves,  a n d

Lict.   Wh a t  s ay  you, si r?
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Tuc.  Pass  on,  my  good  s cou n d r el, p a s s  on,  I ho no u r
t h e e:   [Exeu n t  Lic to r s .] Bu t  t h a t  I h a t e  to  h ave
a c tion  wi t h  s uc h  b a s e  ro g u e s  a s  t h e s e,  you  s ho uld
h ave  s e e n  m e  u n rip  t h ei r  nos e s  now, a n d  h av e  s e n t
t h e m  to  t h e  n ex t  b a r b e r’s to  s ti tchin g;  for  do
you  s e e—–I a m  a  m a n  of h u m o ur, a n d
I do  love  t h e  va rle t s ,  t h e  ho n e s t  va rl e t s ,  t h ey  h ave
wi t  a n d  valour, a n d  a r e  inde e d  good  p rofit a ble,—e r r a n t
ro g u e s,  a s  a ny live  in  a n  e m pi r e.   Dos t  t hou  h e ar,
po e t a s t e r?  [To Crispinus.] S eco n d  m e.   S t a n d  u p,
Minos,  clos e,  g a t h er, ye t,  so!  Sir, ( thou  s h al t
h ave  a  q u a r t e r-s h a r e ,  b e  r e solu t e) you  s h all, a t  my
r e q u e s t ,  t ak e  Minos  by  t h e  h a n d  h e r e ,  lit tle  Minos,
I will h ave  it  so; all frie n ds ,  a n d  a  h e al t h;  b e  no t
inexor a ble.   And t hou  s h al t  imp a r t  t h e  win e,  old
boy, t ho u  s h al t  do  it, lit tl e  Minos,  t ho u  s h al t;  m a k e
u s  p ay it in ou r  p hysic.   Wh a t!  w e  m u s t  live,
a n d  ho nou r  t h e  go ds  so m e ti m e s;  now  Bacch us,  now  Co m u s,
now  P ri a p u s;  eve ry god  a  li t tl e.  [His t rio  p a s s e s  by.]
Wh a t’s h e  t h a t  s t alks  by  t h e r e ,  boy, Pyrg us  ? 
You w e r e  b e s t  le t  hi m  p a s s ,  Si r r a h;  do,  fe r r e t ,  le t
hi m  p a s s,  do

2  Pyr.  ’Tis a  pl ayer, sir.

Tuc.   A pl aye r!  c all hi m,  c all t h e  lousy sl ave
hi t h e r;  w h a t ,  will h e  s ail by  a n d  no t  onc e  s t rike,
o r  vail to  a  m a n  of w a r?  h a!-Do you  h e ar, you  pl ayer,
r o g u e,  s t alker, co m e  b a ck  h e r e!
                                               [En t e r
His t rio. 
N o  r e s p ec t  to  m e n  of wor s hip,  you  sl ave!  w h a t ,  you
a r e  p ro u d,  you  r a s c al, a r e  you  p ro u d,  h a?  you  g ro w
rich,  do  you, a n d  p u rc h a s e ,  you  t wop e n ny t e a r-m o u t h?
you  h ave  for tu n e , a n d  t h e  good  ye a r  on  you r  side,
you  s tinka r d,  you h ave,  you  h ave!

His t .   N ay, ’swe e t  c a p t ain,  b e  confine d
to  so m e  r e a so n;  I p ro t e s t  I s a w  you  no t ,  sir.

Tuc.   You did  no t?  w h e r e  w a s  you r  sigh t ,  OEdipus?
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you  w alk wi t h  h a r e’s ey es,  do  you?  I’ll
h ave  t h e m  glaze d,  ro g u e;  a n  you s ay  t h e  wo r d,  t h ey
s h all b e  gl aze d  for  you:  co m e  w e  m u s t  h ave  you
t u r n  fiddle r  a g ain,  sl ave,  g e t  a  b a s e  viol a t  you r
b ack,  a n d  m a r c h  in a  t a w ny co a t ,  wi th  on e  sle eve,
to  Goos e-fai r;  t h e n  you’ll know u s ,  you’ll
s e e  u s  t h e n,  you will, g ulch,  you  will.  The n,
Will’t pl e a s e  you r  wo r s hip  to  h ave  a ny m u sic,
c a p t ain?

His t .   N ay, good  c a p t ain.

Tuc.  Wh a t ,  do  you  lau g h,  H o wle gla s!  d e a t h ,  you
p e r s t e m p t uo us  va rl e t ,  I a m  no n e  of you r  fellows; I
h ave  co m m a n d e d  a  h u n d r e d  a n d  fifty s uc h  ro g u e s,  I,

2  Pyr.  Ay, a n d  m o s t  of t h a t  h u n d r e d  a n d  fifty
h ave  b e e n  lea d e r s  of a  legion.                   
                            [Aside.

His t .   If I h ave  exhibi t e d  w ro n g,  I’ll t e n d e r
s a tisfac tion,  c a p t ain.

Tuc.  S ay’s t  t ho u  so,  ho n e s t  ve r min!  
Give  m e  t hy h a n d;  t hou  s h al t  m a k e  u s  a  s u p p e r  on e
of t h e s e  nigh t s.

His t .   Wh e n  you  ple a s e,  by  Jove,  c a p t ain,  m o s t
willingly. u s .   Dos t  t hou  s w e a r!   To-m o r row
t h e n;  s ay  a n d  hold,  sl ave.   The r e  a r e  so m e  of
you  playe r s  ho n e s t  g e n tle m e n-like  scou n d r el s,  a n d  s u s p e c t e d
to  h ave  so m e  wit, a s  w ell a s  you r  po e t s ,  bo t h  a t  d rinking
a n d  b r e akin g  of jes t s,  a n d  a r e  co m p a nions  for  g allan t s.  
A m a n  m ay  sk elde r  ye, now  a n d  t h e n,  of h alf a  doze n
s hillings,  o r  so.  Dos t  t hou  no t  know t h a t  Pa n t al a b u s
t h e r e?
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His t .   No,  I a s s u r e  you, c a p t ain.

Tuc.  Go; a n d  b e  a c q u ain t e d  wi th  hi m  t h e n;  h e
is a  g e n tle m a n,  p a r c el po e t ,  you sl ave; his  fa t h e r
w a s  a  m a n  of wor s hip,  I t ell t h e e .   Go, h e  p e n s
hig h,  lofty, in  a  n e w  s t alking  s t r ain,  bigg e r  t h a n
h alf t h e  r hy m e r s  in t h e  tow n  a g ain; h e  w a s  bo r n  to
fill t hy m o u t h,  Mino t a u r u s,  h e  w a s,  h e  will t e a c h
t h e e  to  t e a r  a n d  r a n d.   R a sc al, to  hi m,  c h e ris h
his  m u s e,  go; t hou  h a s t  for ty-for ty s hillings,  I m e a n,
s tink a r d;  give  hi m  in e a r n e s t ,  do,  h e  s h all w ri t e  for
t h e e ,  slave!  If h e  p e n  for  t h e e  onc e,  t ho u  s h al t
no t  n e e d  to  t r avel wi th  t hy p u m p s  full of g r avel a ny
m o r e ,  af t e r  a  blind  jad e  a n d  a  h a m p er, a n d  s t alk u po n
bo a r d s  a n d  b a r r el  h e a d s  to  a n  old  c r ack’d t r u m p e t .

His t .   Trot h,  I t hink  I h av e  no t  so  m u c h  a bo u t
m e,  c a p t ain.

Tuc.  I t’s no  m a t t e r ;  give  hi m  w h a t  t hou
h a s t ,  s tiff-to e,  I’ll give  my  wo r d  for  t h e  r e s t ;
t hou g h  it lack  a  s hilling  o r  t wo, it  skills no t:  
go,  t ho u  a r t  a n  ho n e s t  s hift e r ;  I’ll h ave  t h e
s t a t u t e  r e p e al’d for  t h e e .—Minos,
I m u s t  t e ll t h e e ,  Minos,  t ho u  h a s t  d ej ec t e d  yon g e n tle m a n’s
s pi ri t  exce e din gly; dos t  obs e rve,  dos t  no t e,  li t tl e
Minos?

Min.  Yes, sir.

Tuc.   Go to  t h e n,  r ais e,  r e cover, do; s uffe r  hi m
no t  to  d roop  in p ro s p ec t  of a  pl ayer, a  r o g u e,  a  s t a g e r :  
p u t  t w e n ty in to  his  h a n d—tw e n ty s e s t e r c e s
I m e a n,—a n d  le t  no body s e e;  go,  do  it—t h e
wo rk  s h all co m m e n d  its elf; ye  Minos,  I’ll p ay.

Min.  Yes, for soo t h,  c a p t ain.

2  Pyr.  Do no t  w e  s e rve  a  no t a ble  s h a rk?      
            [Aside.
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Tuc.  And w h a t  n e w  m a t t e r s  h ave  you no w  afoo t,
si r r a h ,  h a?   I would  fain  co m e  wit h  my cock a t rice
on e  d ay, a n d  s e e  a  pl ay, if I kn e w  w h e n  t h e r e  w e r e
a  good  b a w dy on e;  b u t  t h ey s ay you  h ave  no t hing  b u t
h u m o urs , R e v els , a n d  sa tire s , t h a t  gi r d
a n d  f—t  a t  t h e  tim e,  you  slave.

His t .   No,  I a s s u r e  you, c a p t ain,  no t  w e.  
They a r e  on  t h e  o t h e r  side  of Tybe r:   w e  h ave
a s  m u c h  rib ald ry in  ou r  pl ays  a s  c a n  b e ,  a s  you  would
wish,  c a p t ain:  a ll t h e  sin n e r s  in t h e  s u b u r bs
co m e  a n d  a p pla u d  ou r  a c tion  d aily.

Tuc.  I h e a r  you’ll b rin g  m e  o’ t h e
s t a g e  t h e r e;  you’ll play m e,  t h ey  s ay; I s h all
b e  p r e s e n t e d  by a  so r t  of cop p e r-lac e d  scou n d r els
of you:  life of Plu to! a n  you  s t a g e  m e ,  s tink a r d,
you r  m a n sions  s h all s w e a t  for’t, you r  t a b e r n a cle s,
va rle t s ,  you r  Glob es ,  a n d  you r  Triu m p h s.

His t .   No t  w e,  by P ho e b us,  c a p t ain; do  no t  do
u s  imp u t a tion  wi thou t  d e s e r t .

Tuc.   I will no t ,  my  good  t wo p e n ny r a s c al; r e a c h
m e  t hy n e uf.  Dos t  h e a r?  w h a t  wilt  t hou  give  m e
a  w e ek  for  my  b r a c e  of b e a gle s  h e r e ,  my  lit tl e  poin t-t r u s s e r s?
you  s h all h ave  t h e m  a c t  a m o n g  ye.—I Si r r a h,
you, p ro no u nc e.—Thou  s h al t  h e a r  hi m  s p e ak
in King  Da riu s’ doleful s t r ain.

1  Pyr. 
   O doleful d ays!  O di r eful d e a dly
d u m p  ! 
   O wicke d  wo rld,  a n d  wo rldly wicke d n e s s
! 
   Ho w  c a n  I hold  my fis t  fro m  c rying,
t h u m p,
   In  r u e  of t his  r ig h t  r a s c al  w r e t c h e d n e s s!

Tuc.  In  a n  a m o rou s  vein  now, si r r a h:   p e a c e!
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1  Pyr. 
   O, s h e  is wilder, a n d  m o r e  h a r d ,
wi th al,
   Tha n  b e a s t ,  o r  bi rd,  o r  t r e e ,  o r
s tony w all. 
   Yet mig h t  s h e  love  m e,  to  u p r e a r
h e r  s t a t e :  
   Ay, b u t  p e r h a p s  s h e  ho p e s  so m e  no ble r
m a t e .  
   Yet mig h t  s h e  love  m e,  to  con t e n t
h e r  fir e:  
   Ay, b u t  h e r  r e a so n  m a s t e r s  h e r  d e si r e .  
   Yet mig h t  s h e  love  m e  a s  h e r  b e a u ty’s
t h r all: 
   Ay, b u t  I fea r  s h e  c a n no t  love  a t
all.

Tuc.   N ow, t h e  ho r rible,  fie rc e  soldier, you,
si r r a h .

2  Pyr. 
   Wh a t!  will I b r ave  t h e e?  ay, a n d
b e a r d  t h e e  too;
   A Rom a n  s pi ri t  s co r ns  to  b e a r  a
b r ain
   So  full of b a s e  p u sillanimity.

His t .   Exc ellen t!

Tuc.  N ay, t ho u  s h al t  s e e  t h a t  s h all r avish  t h e e
a no n;  p rick  u p  t hin e  e a r s ,  s tink a r d .—The
g hos t ,  boys!

1  Pyr.  Vindica t e!

2  Pyr.  Timori a!

1  Pyr.  Vindic t a!

2  Pyr.  Timori a!
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1  Pyr.  Veni!

2  Pyr.  Veni!

Tuc.  N o w  t h u n d er, si r r a h,  you, t h e  r u m bling  pl ayer.

2  Pyr.  Ay, b u t  so m e bo dy m u s t  c ry, M u r d e r!  t h e n ,
in  a  s m all voice.

Tuc.  Your  fellow-s h a r e r  t h e r e  s h all do’t: 

C ry, si r r a h,  c ry.

1  Pyr.  M u r d er, m u r d e r!

2  Pyr.  Who c alls  ou t  m u r d e r?  lady, w a s  it you?

His t .   O, a d mi r a ble  good,  I p ro t e s t .

Tuc.   Si r r a h,  boy, b r a c e  you r  d r u m  a  lit tl e  s t r ai t er,
a n d  do  t h e  t’oth e r  fellow t h e r e ,  h e  in t h e—w h a t
s h a’ c all hi m—a n d  ye t  s t ay  too.

2  Pyr. 
   N ay, a n  t ho u  d allie s t ,  t h e n  I a m
t hy foe,
   And fea r  s h all forc e  w h a t  fri en d s hip
c a n no t  win;
   Thy d e a t h  s h all b u ry  w h a t  t hy life
conc e als.  
   Villain! t hou  di e s t  for  m o r e  r e s p e c tin g
h e r—–

1  Pyr.  O s t ay, my  lord.

2  Pyr. 
   Tha n  m e:  
   Yet s p e ak  t h e  t r u t h ,  a n d  I will
g u e r do n  t h e e;
   Bu t  if t ho u  d ally onc e  a g ain,  t ho u
die s t .

Tuc.   E no u g h  of t his, boy.

2  Pyr. 
   Why, t h e n  la m e n t  t h e r efo r e:  

99



d—n’d b e  t hy g u t s
   U n to  king  Plu to’s H ell, a n d
p rinc ely E r e b u s;
   Fo r  s p a r ro ws  m u s t  h av e  food—–

His t .   P r ay, s w e e t  c a p t ain,  le t  on e  of t h e m  do
a  li t tl e  of a  lady.

Tuc.  O! h e  will m a k e  t h e e  e t e r n ally e n a m o u r’d
of hi m,  t h e r e :   do,  si r r a h ,  do; ’twill all ay
you r  fellow’s fu ry a  li t tl e.

1  Pyr. 
   M a s t er, m ock  on;  t h e  s co r n  t hou
gives t  m e,
   P r ay  Jove so m e  lady m ay  r e t u r n  on
t h e e .

2  Pyr.  N o w  you  s h all s e e  m e  do  t h e  Moor:  
m a s t er, len d  m e  you r  sc a rf a  li t tle.

Tuc.   H e r e ,  ’tis  a t  t hy s e rvice,  boy.

2  Pyr.  You, m a s t e r  Minos,  h a rk  hi th e r  a  lit tle
                           [Exit
wi th  Minos,  to  m a k e  hi m s elf r e a dy. 
Tuc.   H ow  dos t  like  hi m? a r t  no t  r a p t ,  a r t  no t
tickle d  now? dos t  no t  a p pla u d,  r a s c al? dos t  no t  a p pla u d?

His t .   Yes:  w h a t  will you a sk  for  t h e m  a
w e e k,  c a p t ain?
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Tuc.  N o,  you  m a n go nising  sl ave,  I will no t  p a r t
fro m  t h e m;  you’ll s ell t h e m  for  e n g hles ,  you: 
le t’s  h ave  good  c h e e r  to mo r row  nigh t  a t  s u p p er,
s t alker, a n d  t h e n  w e’ll t alk; good  c a po n  a n d
plover, do  you  h e ar, si r r a h?  a n d  do  no t  b ring  you r
e a ting  pl aye r  wi th  you  t h e r e ;  I c a n no t  a w ay wi t h  hi m: 
h e  will e a t  a  leg  of m u t to n  w hile  I a m  in my  po r ridg e,
t h e  lea n  Polyph a g u s,  his  b elly is like  Ba r a t h r u m;
h e  looks  like  a  mi dwife  in m a n’s  a p p a r el, t h e
slave:  no r  t h e  villanous  ou t-of-t u n e  fiddler,
AEnob a r b u s,  b rin g  no t  him.   Wh a t  h a s t  t ho u  t h e r e?
six a n d  t hi r ty, h a?

His t .   No,  h e r e’s all I h ave,  c a p t ain,  so m e
five  a n d  t w e n ty:  p r ay, sir, will you  p r e s e n t
a n d  a cco m m o d a t e  it  u n to  t h e  g e n tle m a n?  for  mi n e  ow n
p a r t ,  I a m  a  m e r e  s t r a n g e r  to  his  h u m o u r;  b e sid e s,
I h ave  so m e  b u sine s s  invit es  m e  h e nc e,  wi th  m a s t e r
Asinius  Lup us,  t h e  t rib u n e.

Tuc.  Well, go  t hy w ays,  p u r s u e  t hy p rojec t s ,
le t  m e  alon e  wi th  t hi s  d e sign;  my  Poe t a s t e r  s h all
m a k e  t h e e  a  play, a n d  t ho u  s h al t  b e  a  m a n  of good
p a r t s  in it.   But  s t ay, le t  m e  s e e;  do  no t  b rin g
your  AEsop, you r  poli ticia n,  u nle s s  you  c a n  r a m  u p
his  m o u t h  wi th  cloves; t h e  sl ave  s m ells  r a nk e r  t h a n
so m e  sixt e e n  d u n g hills, a n d  is s eve n t e e n  ti m es  m o r e
ro t t e n.   M a r ry, you  m ay  b ring  F risk er, my  za ny;
h e’s a  good  skipping  s w a g g e r e r ;  a n d  you r  fa t
fool t h e r e ,  my  m a n go,  b rin g  him  too; b u t  le t  hi m  no t
b e g  r a pie r s  no r  sc a rfs, in his  ove r-fa milia r  playing
fac e,  no r  ro a r  ou t  hi s  b a r r e n  bold  jes t s  wi th  a  to r m e n ting
laug h t er, b e t w e e n  d r u nk  a n d  d ry.  Do you  h e ar,
s tiff-toe?  give  hi m  w a r ning,  a d m o ni tion,  to  for s ak e
his  s a u cy gl ave ring  g r a c e,  a n d  his  gog gle  eye;  i t
do es  no t  b e co m e  hi m,  si r r a h:   t ell hi m  so.  
I h ave  s tood  u p  a n d  d efe n d e d  you, I, to  g e n tle m e n,
w h e n  you  h ave  b e e n  s aid  to  p r ey  u po n  p uis n e s,  a n d  ho n e s t
ci tizens ,  for  socks  o r  b u skins; o r  w h e n  t h ey h ave  c all’d
you  u s u r e r s  o r  b rok e r s,  o r  s aid  you  w e r e  a ble  to  h elp
to  a  pi ec e  of fles h—I h ave  s wor n,  I did
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no t  t hink  so,  no r  t h a t  you  w e r e  t h e  co m m o n  r e t r e a t s
for  p u nks  d ec aye d  in t h ei r  p r ac tic e; I c a n no t  b elieve
it  of you.

His t .   Tha nk  you, c a p t ain.   Jupit e r  a n d  t h e
r e s t  of t h e  gods  confine  you r  m o d e r n  d eligh t s  wi thou t
dis g us t .

Tuc.   S t ay, t hou  s h al t  s e e  t h e  Moor  e r e  t ho u  go e s t .
                                      [En t e r
De m e trius  a t  a  dis t a n c e .  
Wh a t’s h e  wi t h  t h e  h alf a r m s  t h e r e ,  t h a t  s alu t e s
u s  ou t  of his
cloak,  like  a  m o tion,  h a?

His t .   O, sir, his  do u ble t’s  a  lit tle  d e c aye d;
h e  is o t h e r wis e  a  ve ry sim ple  ho n e s t  fellow, sir,
on e  De m e t rius,  a  d r e s s e r  of pl ays  a bo u t  t h e  tow n  h e r e ;
w e  h ave  hi r e d  hi m  to  a b u s e  H o r a c e,  a n d  b rin g  hi m  in,
in  a  pl ay, wi th  all hi s  g allan t s,  a s  Tibullus,  M e c a e n a s ,
Cor n elius  Gallus,  a n d  t h e  r e s t .

Tuc.   And w hy so,  s tink a r d?

His t .   O, i t will g e t  u s  a  h u g e  d e al  of m o n ey,
c a p t ain,  a n d  w e  h av e  n e e d  on’t; for  t his  win t e r
h a s  m a d e  u s  all poo r e r  t h a n  so  m a ny s t a rve d  s n a k e s:  
no body co m e s  a t  u s,  no t  a  g e n tl e m a n,  no r  a—

Tuc.  But  you know  no t hin g  by hi m,  do  you, to
m a k e  a  pl ay of?
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His t .   Fai th ,  no t  m u c h,  c a p t ain;  b u t  ou r  a u t ho r
will d evis e  t h a t  t h a t  s h all s e rve  in so m e  so r t .

Tuc.   Why, my Pa r n a s s us  h e r e  s h all h elp  hi m,  if
t hou  wilt.   Ca n  t hy a u t ho r  do  it imp u d e n tly e no u g h?

His t .   O, I w a r r a n t  you, c a p t ain,  a n d  s pi t efully
e no u g h  too; h e  h a s  on e  of t ho  m os t  ove rflowing  r a nk
wi ts  in Ro m e; h e  will sl a n d e r  a ny m a n  t h a t  b r e a t h e s ,
if h e  disg u s t  hi m.
Tuc.  I’ll know the poor, egregious, nitty rascal; an he have these

co m m e n d a ble  q u ali ties,  I’ll ch e ris h  hi m—st ay, h e r e  co m e s  t h e
Tar t a r—I’ll m a k e  a  g a t h e rin g  for  hi m,  I, a  p u r s e ,  a n d  p u t  t h e  poo r
slave  in  fre s h  r a g s;  t ell hi m  so  to  co mfo r t  hi m.—
                                       [De m e t rius  co m e s  forw a r d .

Be-e n t e r  Minos,  wi th  2  Pyrg us
on  his  s ho uld e r s ,  a n d  s t alks
b ackw a r d  a n d  forw a r d,  a s  t h e  boy
a c t s .

Well s aid,  boy.

2  Pyr. 
   Wh e r e  a r t  t hou,  boy? w h e r e  is Calipolis? 
   Fig h t  e a r t h q u ak es  in t h e  e n t r ails
of t h e  e a r t h ,
   And e a s t e r n  w hi rlwinds  in t h e  h ellish
s h a d e s;
   So m e  foul con t a gion  of t h e  infec t e d
h e ave ns
   Blas t  all t h e  t r e e s ,  a n d  in t h ei r
c u r s e d  tops
   The  dis m al nig h t  r ave n  a n d  t r a gic
owl
   Br e e d  a n d  b e co m e  for e r u n n e r s  of
my  fall!

Tuc.  Well, no w  fa r e  t h e e  w ell, my  ho n e s t  p e n ny-bi t e r :  
co m m e n d  m e  to  s eve n  s h a r e s  a n d  a  h alf, a n d  r e m e m b e r
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to-m o r row.—If you  lack  a  s e rvice,  you  s h all
pl ay in my  n a m e,  r a s c als; b u t  you  s h all b uy you r  ow n
cloth,  a n d  I’ll h av e  t wo  s h a r e s  for  my  cou n t e n a nc e.  
Le t  t hy a u t ho r  s t ay wi t h  m e .
                                              [Exit
His t rio. 
De m.  Yes, sir.

Tuc.   ’Twas  w ell do n e,  lit tl e  Minos,  t hou
dids t  s t alk w ell:  forgive  m e  t h a t  I s aid  t hou
s t u nk’s t;  Minos; ’twa s  t h e  s avou r  of a
po e t  I m e t  s w e a tin g  in t h e  s t r e e t ,  h a n g s  ye t  in my
nos t rils.

C ris.   Who, H o r a c e?

Tuc.  Ay, h e;  dos t  t hou  know hi m  ?

Cris.   O, h e  for sook m e  m os t  b a r b a ro usly, I p ro t e s t .

Tuc.   H a n g  hi m,  fus ty s a tyr, h e  s m ells  all go a t ;
h e  c a r ri es  a  r a m  u n d e r  his  a r m-holes ,  t h e  sl ave:  
I a m  t h e  wor s e  w h e n  I s e e  hi m.— Did no t
Minos  imp a r t?                       [Aside  to  Crispin us.

Cris.   Yes, h e r e  a r e  t w e n ty d r a c h m s  h e  did  co nvey.

Tuc.  Well s aid,  ke e p  t h e m,  w e’ll s h a r e
a no n;  co m e,  lit tle  Minos.

Cris.   Fai th,  c a p t ain,  I’ll b e  bold  to  s h e w
you  a  mis t r e s s  of min e ,  a  jew elle r’s  wife, a
g allan t ,  a s  w e  go  alon g.

Tuc.  The r e  s poke  my g e nius.   Minos,  so m e
of t hy e r in gos,  lit tle
Minos; s e n d.   Co m e  hi th er, Pa r n a s s u s,  I m u s t  h ave
t h e e  fa milia r  wi t h
my  li t tl e  locus t  h e r e;  ’tis a  good  ve r min,  t h ey
s ay.—
                        [Hor ac e
a n d  Tre b a tius  p a s s  ove r  t h e  s t a g e .]
S e e ,  h e r e’s H o r ac e ,  a n d  old  Tre b a tius,  t h e  g r e a t
lawyer, in hi s
co m p a ny; le t’s avoid  hi m  now, h e  is too  w ell
s eco n d e d.
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                                              [Exe u n t .

Ac tiv
S c e n e  I.-A Roo m
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in  ALBIUS’S H o us e.
e n t e r  Chloe , Cyt h eris , a n d
Atte n d a n t s.

Chloe.   Bu t,  s w e e t  lady, s ay; a m  I w ell e no u g h
a t ti r e d  for  t h e  cou r t ,  in s a d n e s s?

Cyth.   Well e no u g h!  exc ellen t  w ell, s w e e t  mi s t r e s s
Chloe; t hi s  s t r ai t-bodie d  ci ty a t t i r e ,  I c a n  t ell
you, will s t i r  a  cou r ti e r’s blood, m o r e  t h a n
t h e  fine s t  loos e  s a cks  t h e  ladie s  u s e  to  b e  p u t  in;
a n d  t h e n  you a r e  a s  w ell jew ell’d a s  a ny of t h e m;
you r  r uff a n d  line n  a bo u t  you  is m u c h  m o r e  p u r e  t h a n
t h ei r s;  a n d  for  you r  b e a u ty, I c a n  t ell you, t h e r e’s
m a ny  of t h e m  would  d efy t h e  p ain t er, if t h ey  could
c h a n g e  wi th  you.  M a r ry, t h e  wo r s t  is, you  m u s t
look to  b e  e nvied,  a n d  e n d u r e  a  few cou r t-fru m p s  for
it.

Chloe.   O Jove, m a d a m,  I s h all b uy t h e m  too  ch e a p!—Give
m e  my m uff, a n d  my dog  t h e r e .-And will t h e  ladie s
b e  a ny t hin g  fa milia r  wi t h  m e ,  t hink  you?

Cyth.   O Juno! w hy you  s h all s e e  t h e m  flock a bo u t
you  wi th  t h ei r  p uff-wings,  a n d  a sk  you  w h e r e  you  bo u g h t
you r  law n,  a n d  w h a t  you  p aid  for  it? w ho  s t a r c h e s
you? a n d  e n t r e a t  you  to  h elp  ’em to  so m e  p u r e
lau n d r e s s e s  ou t  of t h e  ci ty.

Chloe.   O Cupid!—Give m e  my  fan,  a n d
my  m a s k  too.—And will t h e  lord s,  a n d  t h e
po e t s  t h e r e ,  u s e  on e  w ell too,  lady?

Cyth.   Dou b t  no t  of t h a t ;  you  s h all h av e  kiss e s
fro m  t h e m,  go  pi t-p a t ,  pi t-p a t ,  pi t-p a t ,  u po n  you r
lips,  a s  t hick  a s  s ton e s  ou t  of slings  a t  t h e  a s s a ul t
of a  ci ty.  And t h e n  you r  e a r s  will b e  so  fu r r’d
wi th  t h e  b r e a t h  of t h ei r  co m plim e n t s,  t h a t  you  c a n no t
c a t c h  cold  of you r  h e a d,  if you  wo uld,  in t h r e e  win t e r s
af t er.
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Chloe.   Tha nk  you, s w e e t  lady.  O h e ave n!
a n d  how  m u s t  on e  b e h ave  h e r s elf a m o n g s t  ’em? 
You know  all.

Cyth.   Fai th,  imp u d e n tly e no u g h,  mis t r e s s  Chloe,
a n d  w ell e no u g h.   Ca r ry no t  too  m u c h  u n d e r  t ho u g h t
b e t wixt  you rs elf a n d  t h e m;  no r  you r  ci ty-m a n n e rly
wo r d,  for soo t h,  u s e  it no t  too  oft e n  in a ny c a s e;
b u t  pl ain,  Ay, m a d a m,  a n d  no,  m a d a m:   no r  n eve r
s ay, you r  lord s hip,  no r  you r  ho no u r;  b u t ,  you, a n d
you, my  lord,  a n d  my lady:  t h e  o t h e r  t h ey cou n t
too  sim ple  a n d  minsi tive.   And t ho u g h  t h ey d e si r e
to  kiss  h e av e n  wi th  t h ei r  ti tl e s,  ye t  t h ey  will cou n t
t h e m  fools  t h a t  give  t h e m  too  h u m bly.

Chloe.   O in tole r a ble,  Jupi t e r!  by my t ro t h,  lady,
I would  no t  for  a  wo rld  b u t  you  h a d  lain  in my ho us e;
a n d,  i’fai th,  you s h all no t  p ay  a  fa r t hing  for
you r  bo a r d,  no r  you r  c h a m b e r s.

Cyth.   O, s w e e t  mi s t r e s s  Chloe!  Chloe.  
I’fai th  you  s h all no t ,  lady; n ay, good  lady,
do  no t  offe r  it.
                                    [En t e r
Gallus  a n d  tib ullus . 
Gal.  Co m e,  w h e r e  b e  t h e s e  ladi es?   By you r
leave,  b righ t  s t a r s ,  t his  g e n tl e m a n  a n d  I a r e  co m e
to  m a n  you  to  cou r t ;  w h e r e  you r  la t e  kind  e n t e r t ain m e n t
is now  to  b e  r e q ui t e d  wi th  a  h e ave nly b a n q u e t .

Cyth.   A h e av e nly b a n q u e t;  Gallus!

Gal.  No  les s,  my  d e a r  Cyth e ri s.

Tib.  Tha t  w e r e  no t  s t r a n g e,  lady, if t h e  e pi t h e t
w e r e  only give n  for  t h e  co m p a ny invit e d  t hi t h e r ;  you r
s elf, a n d  t hi s  fai r  g e n tle-wo m a n.
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Chloe.   Are  w e  invit e d  to  co u r t ,  si r?

Tib.  You a r e ,  lady, by  t h e  g r e a t  p rinc e s s  Julia;
w ho  longs  to  g r e e t  you  wi th  a ny favou r s  t h a t  m ay  wo r t hily
m a k e  you  a n  of t e n  cou r ti er.

Chloe.   In  since ri ty, I t h a nk  h er, sir.  You
h ave  a  co ac h,  h ave  you  no t?

Tib.  The  p rinc e ss  h a t h  s e n t  h e r  ow n,  lady.

Chloe.   O Venus! t h a t’s  w ell:  I do
long  to  rid e  in a  coac h  m o s t  veh e m e n tly.

Cyth.   Bu t ,  s w e e t  Gallus,  p r ay  you  r e solve  m e
w hy you  give  t h a t  h e ave nly p r ai s e  to  t his  e a r t hly
b a n q u e t?

Gal.  Bec a u s e ,  Cyth e ri s, it m u s t  b e  c ele b r a t e d
by t h e  h e av e nly pow e r s:   a ll t h e  go ds  a n d  god d e s s e s
will b e  t h e r e ;  to  two  of w hich  you  t wo  m u s t  b e  ex al t e d.

Chloe.   A p r e t ty  fiction,  in t r u t h.

Cyth.   A fiction,  inde e d,  Chloe,  a n d  fit for  t h e
fit of a  po e t .

Gal.  Why, Cyth e ris,  m ay no t  po e t s  (fro m  w hos e
divine  s pi ri t s  all t h e  ho nou r s  of t h e  go ds  h ave  b e e n
d e d uc e d)  e n t r e a t  so  m u c h  ho no u r  of t h e  go ds,  to  h av e
t h ei r  divine  p r e s e n c e  a t  a  po e tical b a n q u e t?

Cyth.   S u p pos e  t h a t  no  fic tion; ye t,  w h e r e  a r e
you r  h a bili ti es  to  m a k e  u s  t wo  go d d e ss es  a t  you r  fea s t?

Gal.  Who know s  no t ,  Cyt h e ris,  t h a t  t h e  s a c r e d
b r e a t h  of a  t r u e  po e t  c a n  blow a ny vi r t uous  h u m a ni ty
u p  to  d ei ty?

Tib.  To t ell you  t h e  fe m ale  t r u t h ,  w hich  is t h e
si m ple  t r u t h,  ladie s;  a n d  to  s h e w  t h a t  po e t s,  in s pi t e
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of t h e  wo rld,  a r e  a bl e  to  d eify t h e m s elves; a t  t his
b a n q u e t ,  to  w hich  you  a r e  invit e d,  w e  in t e n d  to  a s s u m e
t h e  figu r e s  of t h e  gods;  a n d  to  give  ou r  s eve r al  loves
t h e  for ms  of god d e s s e s .   Ovid  will b e  Jupit e r;
t h e  p rinc e s s  Julia, Juno; Gallus  h e r e ,  Apollo; you,
Cyth e ris,  Pallas;  I will b e  Bacc h u s;  a n d  my  love Pla u tia,
Ce r e s:   a n d  to  ins t all you  a n d  you r  h u s b a n d,  fai r
Chloe,  in ho nou r s  e q u al  wi th  ou r s,  you  s h all b e  a
god d e s s,  a n d  you r  h u s b a n d  a  go d.

Chloe.   A god!—O my god s!

Tib.  A go d,  b u t  a  la m e  god,  lady; for  h e  s h all
b e  Vulcan,  a n d  you
Venus:  a n d  t his  will m a k e  ou r  b a n q u e t  no  less
t h a n  h e av e nly.

Chloe.   In  since ri ty, it  will b e  s u g a r e d .  
Good  Jove,  w h a t  a  p r e t ty  foolish  t hin g  it is to  b e
a  po e t!  b u t ,  h a rk  you, s w e e t  Cyth e ri s,  could  t h ey
no t  pos sibly leave  ou t  my  h u s b a n d?  m e t hinks  a  body’s
h u s b a n d  do e s  no t  so  w ell a t  cou r t ;  a  body’s frie n d,
o r  so—b u t,  h u s b a n d!  ’tis  like  you r
clog  to  you r  m a r m os e t ,  for  all t h e  wo rld,  a n d  t h e
h e ave ns.

Cyth.   Tut ,  n eve r  fear, Chloe!  you r  h u s b a n d  will
b e  left  wi thou t  in t h e  lobby, o r  t h e  g r e a t  c h a m b er,
w h e n  you  s h all b e  p u t  in, i’the  clos e t ,  by t his
lord,  a n d  by t h a t  lady.

Chloe.   N ay, t h e n  I a m  c e r tified;  h e  s h all go.
                                                  [En t e r
H orac e . 
Gal.  Ho r a c e!  w elco m e.

H or.  Gen tle m e n,  h e a r  you  t h e  n e w s?

Tib.  Wh a t  n e w s,  my  Quin t u s!

H or. 
   Ou r  m el a nc holic  frie n d,  P ro p e r tius,
   H a t h  clos e d  hi m s elf u p  in hi s  Cynt hi a’s
to m b;
   And will by  no  e n t r e a tie s  b e  d r a w n
t h e nc e.
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               [En t e r
Albius,  in t ro d ucin g  Crispin us  a n d  De m e t rius ,
                     followe d
by Tucc a.  
Alb.  N ay, good  M a s t e r  Crispinus,  p r ay  you  b rin g
n e a r  t h e  g e n tl e m a n.
                                                         [Going
H or.  Crispinus!   Hid e  m e ,  good  Gallus; Tibullus,
s h el t e r  m e .
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Cris.   M a k e  you r  a p p ro a c h,  s w e e t  c a p t ain.

Tib.  Wh a t  m e a n s  t his ,  Ho r a c e?

H or.  I a m  s u r p ris e d  a g ain; fa r e w ell.

Gal.  S t ay, Ho r a c e .

                                             [Exit
h a s tily. 
Tib ’Sligh t ,  I hold  my life
   This s a m e  is h e  m e t  hi m  in H oly-s t r e e t .

H or.  Wh a t ,  a n d  b e  ti r e d  on  by yon d’ vultu r e!  
N o:  P ho e b u s  d efe n d  m e!

Gal.  Trot h,  ’tis like  e no u g h.—This
a c t  of P rop e r tius  r elish e t h  ve ry s t r a n g e  wi t h  m e.

Tuc.  By t hy le ave,  my  n e a t  scou n d r el:  w h a t ,
is t his  t h e  m a d  boy you  t alk’d on?

Cris.   Ay, t his  is m a s t e r  Albius,  c a p t ain.

Tuc.  Give  m e  t hy  h a n d,  Aga m e m no n; w e  h e a r  a b ro a d
t hou  a r t  t h e
H e c to r  of ci tize ns:   Wh a t  s aye s t  t ho u?  a r e  w e
w elco m e  to  t h e e ,  no ble
N eo p tole m u s?

Alb.  Welcom e,  c a p t ain,  by Jove a n d  all t h e  go ds
in t h e  Ca pi tol—

Tuc.  N o  m o r e ,  w e  conc eive  t h e e .   Which  of
t h e s e  is t hy w e dlock, M e n el a us?  t hy H ele n,  t hy Luc r e c e?
t h a t  w e  m ay  do  h e r  ho nour, m a d  boy.

Cris.   S h e  in t h e  li t tl e  fine  d r e s sin g,  sir, is
my  mis t r e s s .

Alb.  For  faul t  of a  b e t t er, sir.
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Tuc.  A b e t t e r!  p rofa n e  r a s c al:  I c ry t h e e
m e r cy, my  good  sc royle,  w a s’t  t hou?

Alb.  No  h a r m,  c a p t ain.

Tuc.  S h e  is a  Venus,  a  Vest a,  a  M elpo m e n e:  
co m e  hi t h er, Pen elop e;  w h a t’s  t hy n a m e,  I ris?

Chloe.   My n a m e  is Chloe,  si r;  I a m  a  g e n tl e wo m a n.

Tuc.  Thou  a r t  in m e ri t  to  b e  a n  e m p r e s s ,  Chloe,
for  a n  eye  a n d  a  lip; t hou  h a s t  a n  e m p e ro r’s
nos e:   kiss  m e  a g ain:  ’tis a  vir t uous
p u nk;  so!  Befor e  Jove,  t h e  go ds  w e r e  a  so r t  of
goslings ,  w h e n  t h ey s uffe r e d  so  s w e e t  a  b r e a t h  to
p e rfu m e  t h e  b e d  of a  s tinka r d:   t ho u  h a d s t  ill
for t u n e ,  Thisb e;  t h e  Fa t e s  w e r e  infa t u a t e ,  t h ey w e r e ,
p u nk,  t h ey w e r e .

Chloe.   Tha t’s s u r e ,  si r:   le t  m e  c r ave
you r  n a m e,  I p r ay  you, sir.

Tuc.   I a m  know n  by t h e  n a m e  of Ca p t ain  Tucc a,
p u nk;  t h e  no ble
Ro m a n,  p u nk:  a  g e n tle m a n,  a n d  a  co m m a n d er, p u nk.
                                                 [Walks
a side .  
Chloe.   In  good  tim e:   a  g e n tl e m a n,  a n d  a
co m m a n d e r!  t h a t’s  a s  good
a s  a  po e t ,  m e t hinks.

Cris.   A p r e t ty  ins t r u m e n t!   I t’s my
cou sin  Cyt h e ris’ viol t his,  is it  no t?

Cyth.   N ay, pl ay, cousin; i t w a n t s  b u t  s uc h  a
voice  a n d  h a n d  to  g r a c e  it,  a s  you r s  is.

C ris.   Alas, cousin,  you  a r e  m e r rily ins pi r e d.

Cyth.   P r ay you  pl ay, if you  love  m e.

Cris.   Yes, cousin; you  know  I do  no t  h a t e  you.

Tib.  A m o s t  s u b tile  w e nc h!  how  s h e  h a t h  b ai t e d
hi m  with  a  viol yond er, for  a  so n g!
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Cris.   Cousin,  ’pr ay you  c all mis t r e s s  Chloe!
s h e  s h all h e a r  a n  e s s ay  of my  po e t ry.

Tuc.  I’ll c all h er.—Co m e  hi th er,
cock a t rice:   h e r e’s on e  will s e t  t h e e  u p ,
my  s w e e t  p u nk,  s e t  t h e e  u p.

Chloe.   Are  you  a  po e t  so  soon,  si r?

CRlSPINU S  pl ays  a n d
sings.

113



Page 51

Love  is blind,  a n d  a
w a n to n;
In  t h e  w hole  world,  t h e r e  is sc a n t
on e
—–S uc h  a no t h e r:  
N o,  no t  his  m o t h er. 
H e  h a t h  pluck’d h e r  doves  a n d
s p a r row s,
To fea t h e r  hi s  s h a r p  a r ro ws,
And alon e  p r evaile t h,
While  sick  Venus  w aile t h.  
Bu t  if Cypris  onc e  r e cove r
The  w a g;  i t s h all b e hove  h e r
To look b e t t e r  to  hi m: 
Or  s h e  will u n do  hi m.

Alb.  Wife, m u m.

Alb.  O, m o s t  odo rife rous  m u sic!

Tuc.  Aha, s tinka r d!   Anoth e r  Orp h e u s,  you
slave,  a no t h e r  Or p h e u s!  a n
Arion  riding  on  t h e  b a ck  of a  dolphin,  r a s c al!

Gal.  H ave  you  a  copy of t his  di t ty, si r?

Cris.   M a s t e r  Albius  h a s .

Alb.  Ay, b u t  in  t r u t h  t h ey  a r e  my Wife’s
ve r s e s;  I m u s t  no t  s h e w  t h e m.

Tuc.  S h e w  t h e m,  b a nk r u p t ,  s h e w  t h e m;  t h ey h ave
s al t  in t h e m,  a n d  will b rook t h e  air, s tink a r d .

Gal.  Ho w!  To his  b righ t  mi s t r e s s  Ca nidia!

Cris.   Ay, sir, t h a t’s  b u t  a  bo r row e d  n a m e;
a s  Ovid’s Corin n a,  o r
P ro p e r tius  hi s  Cynt hi a,  o r  you r  N e m e sis,  o r  Delia,
Tibullus.
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Gal.  I t’s t h e  n a m e  of H o r a c e  his  wi tch,
a s  I r e m e m b er.

Tib.  Why, t h e  di t ty’s all bo r row e d;  ’tis
H o r ac e’s:  h a n g  hi m,  pl a gia ry!

Tut.   H ow! h e  bo r ro w  of Ho r a c e?  h e  s h all p a w n
hi m s elf to  t e n  b roke r s  fi r s t .   Do you h e ar, Poe t a s t e r s?  
I know  you to  b e  m e n  of wo r s hip—H e  s h all
w ri t e  wi th  H o r a c e ,  for  a  t al e n t!  a n d  le t  M ec a e n a s
a n d  hi s  w hole  colleg e  of c ri tics  t ak e  his  p a r t:  
t hou  s h al t  do’t, you n g  P ho e b u s; t ho u  s h al t ,
P h a e to n,  t ho u  s h al t .

De m.  Alas, sir, Ho r a c e!  h e  is a  m e r e  s po n g e;
no t hing  b u t  H u m o u r s  a n d  obs e rva tion;  h e  go es  u p  a n d
dow n  s ucking  fro m  eve ry socie ty, a n d  w h e n  h e  co m e s
ho m e  s q u e ez es  him s elf d ry a g ain.   I know  him, I.

Tuc.   Thou  s ay’s t  t r u e,  my  poo r  po e tic al
fu ry, h e  will p e n  all h e  know s.   A s h a r p  t ho r ny-too th,
a  s a ti rical r a s c al, By hi m; h e  c a r rie s  h ay  in  his
ho r n:   h e  will soon e r  lose  his  b e s t  frien d,  t h a n
his  le as t  jes t .   Wh a t  h e  onc e  d rops  u po n  p a p er,
a g ain s t  a  m a n,  lives  e t e r n ally to  u p b r aid  hi m  in t h e
m o u t h  of eve ry slave,  t a nk a r d-b e a r er, o r  w a t e r m a n;
no t  a  b a w d,  o r  a  boy t h a t  co m e s  fro m  t h e  b a k e-ho us e,
b u t  s h all poin t  a t  hi m:  ’tis all do g,  a n d
sco r pion;  h e  c a r ri e s  poison  in his  t e e t h,  a n d  a  s ting
in hi s  t ail.  Fou g h! body of Jove!  I’ll
h ave  t h e  sl ave  w hip t  on e  of t h e s e  d ays  for  his  S a ti r e s
a n d  hi s  H u m o u r s ,  by  on e  c a s hie r’d cl e rk  o r  a no t h er.

C ris.   We’ll u n d e r t a k e  hi m,  c a p t ain.

De m.  Ay, a n d  tickle  hi m  i’fai th ,  for  hi s
a r ro g a ncy a n d  his  imp u d e nc e,  in co m m e n ding  hi s  ow n
t hin gs;  a n d  for  hi s  t r a n sl a ting,  I c a n  t r a c e  hi m,
i’fait h.   O, h e  is t h e  m os t  op e n  fellow living;
I h a d  a s  lieve  a s  a  n e w  s ui t  I w e r e  a t  it.

Tuc.   S ay no  m o r e  t h e n,  b u t  do  it; ’tis
t h e  only w ay to  g e t  t h e e  a  n e w  s ui t;  s t ing  hi m,  my
lit tle  n e uf t s;  I’ll give  you  ins t r uc tions: 
I’ll b e  you r  in t ellige nc e r;  w e’ll a ll join,
a n d  h a n g  u po n  hi m  like  so  m a ny  ho r s e-leec h es ,  t h e
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playe r s  a n d  all.  We s h all s u p  tog e t h er, soon;
a n d  t h e n  w e’ll cons pi r e ,  i’fai th.
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Gal.  O t h a t  H o r a c e  h a d  s t aye d  s till h e r e!

Tib.  So  would  no t  I; for  bo t h  t h e s e  wo uld  h ave
t u r n’d Pyth a go r e a n s  t h e n.

Gal.  Wh a t ,  m u t e?

Tib.  Ay, a s  fish e s,  i’fait h:  co m e,
ladi es,  s h all w e  go?

Cyth.   We w ai t  you, sir.  But  mis t r e s s  Chloe
a sks,  if you h ave  no t  a  god  to  s p a r e  for  t his  g e n tle m a n.

Gal.  Who, c a p t ain  Tucc a?

Cyth.   Ay, h e.

Gal.  Yes, if w e  c a n  invit e  hi m  alon g,  h e  s h all
b e  M a r s.

Chloe.   H a s  M a r s  a ny t hing  to  do  wi th  Venus?

Tib.  O, m o s t  of all, lady.

Chloe.   N ay, t h e n  I p r ay  le t  hi m  b e  invit ed:  
And w h a t  s h all
C rispinus  b e?

Tib.  M e rc u ry, mis t r e s s  Chloe.

Chloe.   M e r c u ry! t h a t’s  a  po e t ,  is it?

Gal.  No,  lady, b u t  so m e w h a t  inclining  t h a t  w ay;
h e  is a  h e r ald  a t  a r m s.

Chloe.   A h e r ald  a t  a r m s!  good; a n d  M e r c u ry! p r e t ty: 
h e  h a s  to  do  wi th  Venus  too?

Tib.  A li t tl e  wi th  h e r  fac e,  lady; o r  so.

Chloe.   ’Tis ve ry w ell; p r ay  le t  u s  go,
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I long  to  b e  a t  it.

Cyth.   Ge n tl e m e n,  s h all w e  p r ay  you r  co m p a nie s
alon g?

Cris.   You s h all no t  only p r ay, b u t  p r ev ail, lady.—Co m e,
s w e e t  c a p t ain.

Tuc.  Yes, I follow:  b u t  t hou  m u s t  no t  t alk
of t his  now, my  li t tl e  b a nk r u p t .

Alb.  Ca p t ain,  look h e r e ,  m u m.

De m.  I’ll go  w ri t e ,  sir.

                                      [Exeu n t .

S c e n eii .-A Roo m  in Lup us’s H o u s e .  
                E n t e r
Lupus,  His trio , a n d  Lic to r s.

Tuc.   Do, do:   s t ay, t h e r e’s a  d r ac h m
to  p u rc h a s e  gin g e r-b r e a d  for  t hy m u s e .

Lup.  Co m e,  le t  u s  t alk h e r e ;  h e r e  w e  m ay  b e  p riva t e;
s h u t  t h e  door, lic tor.  You a r e  a  pl ayer, you
s ay.

His t .   Ay, a n’t  pl e a s e  you r  wo r s hip.

Lup.  Good; a n d  how  a r e  you  a ble  to  give  t his
in t ellige nc e?

His t .   M a r ry, sir, t h ey  di r e c t e d  a  le t t e r  to  m e
a n d  my fellow— s h a r e r s .

Lup.  S p e a k  low er, you  a r e  no t  now  in you r  t h e a t r e ,
s t a g e r :—my s wor d,  kn ave.   They di r ec t e d
a  le t t e r  to  you, a n d  you r  fellow-s h a r e r s:   forw a r d .

His t .   Yes, sir, to  hi r e  so m e  of ou r  p ro p e r ti e s;
a s  a  sc e p t r e  a n d  c row n  for  Jove; a n d  a  c a d uc e u s  for
M e rc u ry; a n d  a  p e t a s u s—
                                          [Ree n t e r
Lic tor. 
Lup.  Ca d u c e u s  a n d  p e t a s u s!  le t  m e  s e e  you r  le t t er. 
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This  is a  conju r a tion:  a  cons pi r acy, t his.  
Quickly, on  wi th  my b u skins:  I’ll a c t  a
t r a g e dy, i’fai th .   Will no t hing  b u t  ou r  god s
s e rve  t h es e  po e t s  to  p rofa n e?  di sp a t c h!   Player,
I t h a nk  t h e e .   The  e m p e ro r  s h all t ak e  knowled g e
of t hy good  s e rvice.  [A knocking  wit hin.] Who’s
t h e r e  now?  Look, kn ave.  [Exit  Lic tor.] A c row n
a n d  a  sc e p t r e!  t his  is good  r e b ellion,  now.

Lic.  ’Tis you r  po t h ec a ry, sir, m a s t e r  Minos.
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Lup.  Wh a t  t ell’s t  t hou  m e  of po t h e c a ri es ,
kn ave!   Tell hi m,  I h ave  affai r s  of s t a t e  in h a n d;
I c a n  t alk to  no  a po t h e c a ri e s  now.  H e a r t  of m e!  
S t ay t h e  po t h e c a ry t h e r e .  [Walks  in  a  m u sing  pos t u r e .]
You s h all s e e ,  I h ave  fish’d ou t  a  c u n nin g  pi ec e
of plo t  now:  t h ey h av e  h a d  so m e  in t ellige nc e,
t h a t  t h ei r  p rojec t  is di scove r’d, a n d  now  h ave
t h ey d e al t  wit h  my a po t h e c a ry, to  poison  m e;  ’tis
so; knowing  t h a t  I m e a n t  to  t ak e  p hysic to-d ay: 
a s  s u r e  a s  d e a t h ,  ’tis  t h e r e .   Jupi t er,
I t h a nk  t h e e ,  t h a t  t hou  h a s t .  ye t  m a d e  m e  so  m u c h  of
a  poli ticia n.
                                              [En t e r
Minos.  
You a r e  w elco m e,  si r;  t ak e  t h e  po tion  fro m  hi m  t h e r e;
I h ave  a n  a n tido t e  m o r e  t h a n  you  wot  of, si r;  t h row
it on  t h e  g ro u n d  t h e r e :   so!  N o w  fe tch  in
t h e  do g;  a n d  ye t  w e  c a n no t  t a r ry  to  t ry  exp e ri m e n t s
now:  a r r e s t  him; you  s h all go  wi th  m e ,  si r;  I’ll
tickle  you, po t h ec a ry; I’ll give  you a  glis t er,
i’fait h.   H av e  I t h e  le t t e r?  ay, ’tis
h e r e .—Co m e,  you r  fasc e s,  lic to r s:   t h e
h alf pikes  a n d  t h e  H alb e r d s ,  t a k e  t h e m  dow n  fro m  t h e
Lar e s  t h e r e .   Player, a s sis t  m e .
                  [As
t h ey a r e  going  ou t ,  e n t e r  M e ca e nas  a n d  Horac e . 
M ec.   Whith e r  now, Asinius  Lupu s,  wi t h  t his  a r m o ry?

Lup.  I c a n no t  t alk now; I ch a r g e  you  a s sis t  m e:  
t r e a so n!  t r e a so n!

H or.  Ho w! t r e a so n?

Lup.  Ay:  if you  love  t h e  e m p e ror, a n d  t h e
s t a t e ,  follow m e.

                                            [Exeu n t .

S c e n e  iii.-An
Apar t m e n t  in t h e  Pal ac e.
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E nt e r  Ovid , Julia ,
Gallus , Cyt h eris , tibullus , Plau tia ,
Albius , Chloe , T ucca , Crispinus ,
H er m o g e n e s , Pyrg us ,
c h a r a c t e ris tic ally h a bi t e d,  a s  gods  a n d
god d e s s e s .

Ovid.   Gods  a n d  go d d e s s e s,  t ak e  you r  s eve r al  s e a t s .  
N ow, M e r c u ry, m ove  you r  c a d u c e u s,  a n d,  in Jupi t e r’s
n a m e,  co m m a n d  silenc e.

Cris.   In  t h e  n a m e  of Jupit er, silenc e.

H er.  The  c ri e r  of t h e  cou r t  h a t h  too  cl a rified
a  voice.

Gal.  Pea c e,  Mo m u s.

Ovid.   Oh, h e  is t h e  go d  of r e p r e h e n sion; le t
hi m  alon e:   ’tis  his  office.   M e r c u ry,
go  forw a r d ,  a n d  p roclaim,  af t e r  P ho e b u s,  ou r  high
ple as u r e,  to  all t h e  d ei ti es  t h a t  s h all p a r t ak e  t hi s
hig h  b a n q u e t .

C ris.   Yes, sir.

Gal.  The  g r e a t  god,  Jupi t er,—[H e r e ,
a n d  a t  eve ry b r e ak  in  t h e  line,  C rispinus  r e p e a t s
alou d  t h e  wo r d s  of Gallus.]—Of his  licen tious
good n e s s ,—Willing  to  m a k e  t his  fea s t  no
fas t—F ro m  a ny m a n n e r  of pl e a s u r e ;—N o r
to  bin d  a ny god  o r  god d e s s—To b e  a ny t hin g
t h e  m o r e  god  o r  god d e s s,  for  t h ei r  n a m e s:—H e
gives  t h e m  all fr e e  lice ns e—To s p e ak  no
wis e r  t h a n  p e r sons  of b a s e r  t i tl e s;— And
to  b e  no t hin g  b e t t er, t h a n  co m m o n  m e n,  o r  wo m e n.—And
t h e r efo r e  no  go d—S h all n e e d  to  ke e p  hi ms elf
m o r e  s t ric tly to  his  god d e s s—Tha n  a ny m a n
do es  to  his  wife:—N o r  a ny go d d e ss—S h all
n e e d  to  ke e p  h e r s elf m o r e  s t r ic tly to  h e r  god—Tha n
a ny wo m a n  do e s  to  h e r  h u s b a n d.—But,  sinc e
it  is no  p a r t  of wis do m,—In t h e s e  d ays,
to  co m e  in to bo n d s;—It s h all b e  lawful
for  ev e ry love r—To b r e ak  loving  o a t h s,—To
c h a n g e  t h ei r  love r s ,  a n d  m a k e  love  to  o th e r s ,—As
t h e  h e a t  of eve ry on e’s blood,—And
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t h e  s pi ri t  of ou r  n e c t ar, s h all ins pi r e .—And
Jupi t e r  s ave  Jupit e r!
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Tib.  So; now  w e  m ay  pl ay t h e  fools by  a u t ho ri ty.

H er.  To pl ay t h e  fool by a u t ho ri ty is wisdo m.

Jul.  Away wi th  you r  m a t t e ry  s e n t e n c e s,  Mo m u s;
t h ey a r e  too  g r ave  a n d  wis e  for  t his  m e e ting.

Ovid.   M e rc u ry, give  ou r  jes t e r  a  s tool, le t  hi m
si t  by; a n d  r e a c h  hi m  on e  of ou r  c a t e s .

Tuc.  Dos t  h e ar, m a d  Jupit e r?  w e’ll h ave
it  e n a c t e d ,  h e  t h a t  s p e a ks  t h e  fir s t  wis e  wo r d ,  s h all
b e  m a d e  cuckold.   Wh a t  s ay’s t  t ho u?  
Is  i t no t  a  good  m o tion?

Ovid.   Deiti es,  a r e  you  all a g r e e d  ?

All, Agre e d,  g r e a t  Jupit er.

Alb.  I h ave  r e a d  in  a  book, t h a t  to  pl ay t h e
fool wis ely, is high  wisdo m.

Gal.  Ho w  now, Vulca n!  will you b e  t h e  fir s t  wiza r d?

Ovid.   Take  hi s  wife,  M a r s ,  a n d  m a k e  hi m  c uckold
q uickly.

Tuc.  Co m e,  cock a t ric e.

Chloe.   No,  le t  m e  alon e  wi th  hi m,  Jupi te r :  
I’ll m a k e  you t ak e  h e e d,  sir, w hile  you  live
a g ain; if t h e r e  b e  t w elve  in  a  co m p a ny, t h a t  you b e
no t  t h e  wis e s t  of ’em.

Alb.  No  m o r e;  I will no t  ind e e d,  wife,  h e r e af t e r;
I’ll b e  h e r e :   m u m.

Ovid.   Fill u s  a  bo wl of n e c t ar, Ga ny m e d e:  
w e  will d rink  to  ou r  d a u g h t e r  Venus.

Gal.  Look to  you r  wife,  Vulca n:   Jupi t e r
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b e gins  to  cou r t  h er.

Tib.  N ay, le t  M a r s  look to  it:  Vulca n  m u s t
do  a s  Venus  do e s ,  b e ar.

Tuc.   Si r r a h,  boy; c a t a mi t e:   Look you  pl ay
Gany m e d e  w ell now, you  slave.   Do no t  s pill you r
n ec t a r ;  c a r ry  you r  c u p  eve n:   so!  You s hould
h ave  r u b b e d  you r  face  wi th  w hi t e s  of e g g s ,  you  r a s c al;
till you r  b row s  h a d  s ho n e  like  ou r  soo ty b ro t h e r’s
h e r e ,  a s  sl eek  a s  a  ho r n-book:  o r  h ave  s t e e p t
you r  lips  in wine ,  till you  m a d e  t h e m  so  plu m p,  t h a t
Juno mig h t  h ave  b e e n  jealous  of t h e m.   P u nk, kis s
m e,  p u nk.

Ovid.   H e r e ,  d a u g h t e r  Venus,  I d rink  to  t h e e .

Chloe.   Tha nk  you, good  fa t h e r  Jupi t er.

Tuc.   Why, m o t h e r  Juno! gods  a n d  fien ds!  w h a t ,
wilt  t hou  s uffe r  t his  oc ula r  t e m p t a tion?

Tib.  M a r s  is e n r a g e d,  h e  looks  big,  a n d  b e gins
to  s t u t  for  a n g er.

H er.  Well pl aye d,  c a p t ain  M a r s.

Tuc.  Well s aid,  mins t r el  Mo m u s:   I m u s t  p u t
you  in, m u s t  I? w h e n  will you  b e  in good  fooling  of
you r s elf, fidler, n eve r?

H er.  O, ’tis ou r  fashion  to  b e  silen t ,
w h e n  t h e r e  is a  b e t t e r  fool in  plac e  ever.

Tuc.   Tha nk  you, r a s c al.

Ovid.   Fill to  ou r  d a u g h t e r  Venus,  Ga ny m e d e,  w ho
fills h e r  fa th e r  wi t h  affec tion.

Jul.  Wilt  t hou  b e  r a n gin g,  Jupit er, b efo re  my
fac e?

Ovid.   Why no t ,  Juno? w hy s ho uld  Jupit e r  s t a n d
in a w e  of t hy  face,
Juno?
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Jul.  Bec a us e  it is t hy wife’s face,  Jupit er.

Ovid.   Wh a t ,  s h all a  h u s b a n d  b e  af r aid  of hi s
wife’s face?  will s h e  p ain t  i t so  ho r ribly?
w e  a r e  a  king,  co t q u e a n;  a n d  w e  will r eig n  in ou r
ple a s u r e s;  a n d  w e  will c u d g el  t h e e  to  d e a t h ,  if t ho u
find  fault  wi t h  u s .

Jul.  I will find  fault  wi th  t h e e ,  king  cuckold-m a k e r:  
Wh a t ,  s h all t h e  king  of god s  t u r n  t h e  king  of good-fellows,
a n d  h ave  no  fellow in wicke d n e s s?   This  m a k e s
ou r  po e t s,  t h a t  know ou r  p rofa n e n e s s,  live a s  p rofa n e
a s  w e:   By my god h e a d,  Jupit er, 1  will join wi t h
all t h e  o t h e r  go ds  h e r e ,  bind  t h e e  h a n d  a n d  foot,
t h row  t h e e  dow n  in to  t h e  e a r t h  a n d  m a k e  a  poo r  po e t
of t h e e ,  if t ho u  a b u s e  m e  t h u s .
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Gal.  A good  s m a r t-to n g u e d  go d d e s s ,  a  r ig h t  Juno!

Ovid.   Juno, w e  will cu d g el  t h e e ,  Juno:  w e
told  t h e e  so  yes t e r d ay, w h e n  t ho u  w e r t  jealous  of
u s  for  The tis .

Pyr.  N ay, to-d ay s h e  h a d  m e  in inquisi tion  too.

Tuc.  Well s aid,  my  fine  P h rygia n  fry; info r m,
info r m.   Give  m e  so m e  wine,  king  of h e r ald s,  I
m ay d rink  to  my cocka t rice.

Ovid.   N o  m o r e ,  Ga ny m e d e;  w e  will c u d g el  t h e e,
Juno; by S tyx w e  will.

Jul.  Ay, ’tis w ell; god s  m ay  g row  imp u d e n t
in iniqui ty, a n d  t h ey m u s t  no t  b e  told  of it

Ovid.   Yea, w e  will knock ou r  c hin  a g ains t  ou r
b r e a s t ,  a n d  s h ak e  t h e e  ou t  of Olym p us  into  a n  oys t e r-bo a t ,
for  t hy scolding.

Jul.  Your nos e  is no t  long  e no u g h  to  do  it, Jupi t er,
if a ll t hy s t r u m p e t s  t hou  h a s t  a m o n g  t h e  s t a r s  took
t hy p a r t .   And t h e r e  is n eve r  a  s t a r  in t hy for e h e a d
b u t  s h all b e  a  ho r n ,  if t hou  p e r sis t  to  a b u s e  m e .

Cris.   A good  jes t ,  i’fai th .

Ovid.   We t ell t h e e  t ho u  a n g e r e s t  u s ,  co tq u e a n;
a n d  w e  will t h u n d e r  t h e e  in pi ec e s  for  t hy  co t q u e a ni ty.

Cris.   Anoth e r  good  jes t .

Alb.  O, my  h a m m e r s  a n d  my Cyclops!  This
boy fills no t  win e  e no u g h  to  m a k e  u s  kind  e no u g h  to
on e  a no t h er.

Tuc.   N o r  t ho u  h a s t  no t  collied  t hy fac e  e no u g h,
s tink a r d .
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Alb.  I’ll ply t h e  t a bl e  wit h  n e c t ar, a n d
m a k e  t h e m  frien ds .

H er.  H e ave n  is like  to  h av e  b u t  a  la m e  skinker,
t h e n.

Alb.  Wine  a n d  good  live r s  m a k e  t r u e  love rs:  
I’ll s e n t e nc e  t h e m  tog e t h er.  H e r e ,  fa t h er,
h e r e ,  m o t h er, for  s h a m e,  d rink  you r s elves  d r u nk, a n d
forg e t  t hi s  dis s e n sion; you  t wo  s hould  cling  tog e t h e r
b efo r e  ou r  face s,  a n d  give  u s  ex a m ple  of u ni ty.

Gal O, exc elle n tly s poke n,  Vulca n,  on  t h e  s u d d e n!

Tib.  Jupit e r  m ay  do  w ell to  p r efe r  hi s  ton g u e
to  so m e  office  for  his  eloq u e nc e.   Tuc.  His
ton g u e  s h all b e  g e n tl e m a n-us h e r  to  his  wi t,  a n d  s till
go  b efo r e  it.

Alb.  An exc ellen t  fit office!

Cris.   Ay, a n d  a n  exc elle n t  good  jes t  b e sid e s.

H er.  Wh a t ,  h av e  you  hi r e d  M e rc u ry to  c ry you r
jes t s  you m a k e?

Ovid.   Mo m u s,  you  a r e  e nvious.

Tuc.  Why, ay, you  w ho r e so n  blockh e a d,  ’tis
you r  only block of wit  in fas hion  no w-a-d ays,  to  a p pla u d
o th e r  folks’ jes t s .

H er.  Tru e;  wi th  t hos e  t h a t  a r e  no t  a r tifice r s
t h e m s elves.   Vulcan,  you  no d,  a n d  t h e  mi r t h  of
t h e  jes t  d roops.

Pyr.  H e  h a s  filled  n e c t a r  so  long, till his  b r ain
s wi ms  in it.

Gal.  Wh a t ,  do  w e  no d,  fellow-god s!   Sou n d
m u sic,  a n d  le t  u s  s t a r tl e  ou r  s pi ri t s  wi th  a  son g.

Tuc.  Do, Apollo, t ho u  a r t  a  good  m u sicia n.

Gal.  Wh a t  s ays  Jupit e r?
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Ovid.  H a!  h a!

Gal.  A son g.

Ovid.   Why, do,  do,  sin g.

Pla.   Bacc h us,  w h a t  s ay you?

Tib.  Ce r e s?

Pla.   Bu t,  to  t his  son g?

Tib.  Sing,  for  my  p a r t .

Jul.  Your b elly w eighs  dow n  you r  h e a d,  Bacc h u s;
h e r e’s  a  son g  tow a r d .

Tib.  Begin,  Vulca n.
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Alb.  Wh a t  els e,  w h a t  els e?

Tuc.  S ay, Jupi t e r

Ovid.   M e rc u ry—–

Cris.   Ay, s ay, s ay.

                                        [Music
Alb.                   Wake!  ou r  mi r t h  b e gin s
to  die;
                        Quicke n
it  wi t h  t u n e s  a n d  win e.  
                      R ais e
you r  no t e s;  you’r e  ou t;  fie, fie! 
                        This
d row sin es s  is a n  ill sign.  
                        We
b a nis h  hi m  t h e  q ui r e  of god s,
                           Tha t
d roops  a g e n:  
                           The n
all a r e  m e n ,
                      Fo r
h e r e’s  no t  on e  b u t  no d s.

Ovid.   I like  no t  t hi s  s u d d e n  a n d  g e n e r al  h e avines s
a m o n g s t
ou r  god h e a d s;  ’tis so m e w h a t  o minous.   Apollo,
co m m a n d  u s
loud e r  m u sic,  a n d  le t  M e rc u ry a n d  Mo m u s  con t e n d  to
ple as e
a n d  r evive  ou r  s e n s e s .

                                         [M usic
H e r m.                   The n,  in a  fr e e  a n d  lofty
s t r ain.  
                         Ou r
b rok e n  t u n e s  w e  t h u s  r e p ai r;
C ris.                   And w e  a n s w e r  t h e m  a g ain,
                         Ru n ning
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division  on  t h e  p a n tin g  ai r;
Ambo.                       To c el e b r a t e  t hi s,
fea s t  of s e n s e,
                           As
fre e  fro m  sc a n d al  a s  offenc e.  
H e r m.                      H e r e  is b e a u ty  for  t h e
eye,
Cris.                      For  t h e  e a r  s w e e t  m elody. 
H e r m.                   Ambrosiac  odou r s,  for  t h e
s m ell,
C ris.                      Delicious  n ec t ar, for
t h e  t a s t e;
Ambo.                     For  t h e  to uc h,  a  lady’s
w ais t;
                      Which
do t h  all t h e  r e s t  excel.

Ovid.   Ay, t his  h a s  w ak e d  u s.   M e rc u ry, ou r
h e r ald; go  fro m  ou r s elf, t h e  g r e a t  go d  Jupit er, to
t h e  g r e a t  e m p e ro r  Augus t u s  Ca es ar, a n d  co m m a n d  hi m
fro m  u s ,  of w hos e  bo u n ty h e  h a t h  r e c eive d  t h e  si rn a m e
of Augus t u s ,  t h a t ,  for  a  t h a nk-offe ring  to  ou r  b e n eficenc e,
h e  p r e s e n tly s a c rifice,  a s  a  dis h  to  t his  b a n q u e t ,
his  b e a u tiful a n d  w a n ton  d a u g h t e r  Julia:  s h e’s
a  c u r s t  q u e a n,  t ell hi m,  a n d  pl ays  t h e  scold  b e hind
his  b a ck; t h e r efo r e  le t  h e r  b e  s a c rifice d.   Co m m a n d
hi m  t his ,  M e rc u ry, in  ou r  high  n a m e  of Jupit e r  Alti ton a ns.

Jul.  S t ay, fea t h e r-foot e d  M e r c u ry, a n d  t ell Augus t u s,
fro m  u s ,  t h e
g r e a t  Juno S a t u r ni a;  if h e  t hink  it h a r d  to  do  a s
Jupi t e r  h a t h
co m m a n d e d  hi m,  a n d  s a c rifice  his  d a u g h t er, t h a t  h e
h a d  b e t t e r  do
so  t e n  ti m e s,  t h a n  s uffe r  h e r  to  love  t h e  w ell-nos e d
po e t ,  Ovid;
w ho m  h e  s h all do  w ell to  w hip  o r  c a u s e  to  b e  w hipp e d,
a bo u t  t h e
c a pi tol, for  soo t hing  h e r  in h e r  follies.
                 [
E n t e r  Au g us t u s  Caesar , M e ca e nas , H orac e ,
L u p u s ,
His trio ,
Mi n u s , a n d  Licto r s.  
Ca e s.  
   Wh a t  sigh t  is t his?   M e c a e n a s!  
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H o r ac e!  s ay? 
   H ave  w e  ou r  s e n s e s?  do  w e  h e a r  a n d
s e e?  
   Or  a r e  t h e s e  b u t  im a gin a ry  objec t s
   Dr a w n  by ou r  p h a n t a sy!  Why
s p e a k  you  no t?  
   Le t  u s  do  s a c rifice.   Are  t h ey
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t h e  go ds?
                                           [Ovid
a n d  t h e  r e s t  kn e el. 
   Reve r e n c e,  a m az e,  a n d  fu ry figh t
in m e .  
   Wh a t ,  do  t h ey kn e el!  N ay, t h e n
I s e e  ’tis t r u e
   I t hou g h t  impos sible:  O, impious
sigh t!  
   Le t  m e  dive r t  mi n e  eye s;  t h e  ve ry
t hou g h t
   Eve r t s  my  soul wi th  p a s sion:  
Look no t ,  m a n,
   The r e  is a  p a n t h er, w hos e  u n n a t u r al
eye s
   Will s t r ike  t h e e  d e a d:   t u r n,
t h e n,  a n d  die  on  h e r
   With  h e r  ow n  d e a t h .
                                     [Offe r s
to  kill hi s  d a u g h t er. 
M ec.   Hor.  Wh a t  m e a n s  imp e ri al Ca e s a r?

Ca e s.   Wh a t  wo uld  you h ave  m e  le t  t h e  s t r n m p e t
live  Tha t,  for  t his  p a g e a n t ,  e a r n s  so  m a ny d e a t h s?

Tuc.  Boy, slink, boy.
                                     [Exeu n t
Tucc a  a n d  Pyr g u s.  
Pyr.  P r ay Jupi t e r  w e  b e  no t  follow e d  by t h e  sc e n t ,
m a s t er.

Ca e s.   S ay, sir, w h a t  a r e  you?

Alb.  I pl ay Vulca n,  sir.

Ca e s.   Bu t  w h a t  a r e  you, si r?

Alb.  Your ci tize n  a n d  jew eller, sir.

Ca e s.   And w h a t  a r e  you, d a m e?
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Chloe.   I pl ay Venus,  for soo t h.

Ca e s.   I a sk  no t  w h a t  you  pl ay, b u t  w h a t  you  a r e .

Chloe.   Your ci tize n  a n d  jew elle r’s  wife,
sir.

Ca e s.   And you, good  si r?
                                                [Exit.  
Ca e s.  
   O, t h a t  p rofa n e d  n a m e!—–
   And a r e  t h e s e  s e e mly co m p a ny for
t h e e ,         [To Julia. 
   Deg e n e r a t e  m o n s t e r?   All t h e
r e s t  I know,
   And h a t e  all knowled g e  for  t h ei r
h a t eful s ak e s.  
   Are  you, t h a t  fir s t  t h e  d ei ti es
ins pi r e d
   With  skill of t h ei r  high  n a t u r e s
a n d  t h ei r  pow e r s,
   The  fir s t  a b u s e r s  of t h ei r  u s eful
ligh t;
   P rofa ning  t h u s  t h ei r  dig ni tie s  in
t h ei r  for m s,
   And m a kin g  t h e m,  like  you, b u t  cou n t e rfei t s?  
   O, w ho  s h all follow Vir tu e  a n d  e m b r a c e
h er,
   Wh e n  h e r  fals e  boso m  is foun d  no u g h t
b u t  ai r?  
   And yet  of t hos e  e m b r a c e s  ce n t a u r s
s p rin g,
   Tha t  w a r  wi th  h u m a n  p e a c e,  a n d  poison
m e n.—–
   Who s h all, wit h  g r e a t e r  co mfor t s
co m p r e h e n d
   H e r  u n s e e n  b ein g  a n d  h e r  excellenc e;
   Wh e n  you, t h a t  t e a c h,  a n d  s ho uld
e t e r nis e  h er,
   Live  a s  s h e  w e r e  no  law u n to  you r
lives,
   N o r  lived  h e r s elf, b u t  wi th  you r
idle  b r e a t h s?  
   If you  t hink  god s  b u t  feign’d,
a n d  vi r t u e  p ain t e d,
   Know w e  s u s t ain  a n  a c t u al r e sid e nc e ,
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   And wi th  t h e  t i tl e  of a n  e m p e ror,
   Re t ain  his  s pi ri t  a n d  imp e ri al  po w e r;
   By w hich,  in imposition  too  r e miss,
   Lice n tious  N a so,  for  t hy violen t
w ro n g,
   In  soot hing  t h e  d ecline d  affec tions
   Of ou r  b a s e  d a u g h t er, w e  exile  t hy
fee t
   F ro m  all a p p ro a c h  to  ou r  imp e ri al
cou r t ,
   On  p ain  of d e a t h;  a n d  t hy mis go t t e n
love
   Co m mit  to  p a t ro n a g e  of iron  doo r s;
   Since  h e r  sof t-h e a r t e d  si r e  c a n no t
con t ain  h er.

C ris.   Your  g e n tl e m a n  p a r c el-po e t ,  sir.

M ec.   O, good  my lord,  forgive! b e  like  t h e  go ds.

H or.  Le t  r oyal bo u n ty, Ca e s ar, m e dia t e .
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Ca e s.  
   The r e  is no  bo u n ty to  b e  s h e w’d
to  s uc h
   As h ave  no  r e al  good n e s s:   bo u n ty
is
   A s pice  of vir tu e;  a n d  w h a t  vir t uo us
a c t
   Ca n  t ak e  effec t  on  t h e m,  t h a t  h av e
no  po w e r
   Of e q u al  h a bi tu d e  to  a p p r e h e n d  it,
   Bu t  live in wo r s hip  of t h a t  idol,
vice,
   As if t h e r e  w e r e  no  vi r t u e ,  b u t
in s h a d e
   Of s t ron g  im a gin a tion,  m e r ely e nfo rc e d
? 
   This s h e w s  t h ei r  knowle d g e  is m e r e
igno r a nc e ,
   Thei r  fa r-fe tch’d dig ni ty
of so ul a  fancy,
   And all t h ei r  s q u a r e  p r e t ex t  of
g r avity
   A m e r e  vain-glo ry; h e nc e ,  a w ay wi th
t h e m!  
   I will p r efe r  for  knowle d g e,  no n e
b u t  s uc h
   As r ul e  t h ei r  lives  by  it, a n d  c a n
b ec al m
   All s e a  of H u m o u r  wi th  t h e  m a r ble
t rid e n t
   Of t h ei r  s t ro n g  s pi ri t s:   o th e r s
figh t  b elow
   With  g n a t s  a n d  s h a do ws;  o th e r s  no t hin g
know.

                                       [Exe u n t .

S c e n e  V.-A S t r e e t
b efo r e  t h e  Palac e.  
E n t e r  T ucca , Crispin us ,
a n d  Pyrg us .
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Tuc.  Wh a t’s b eco m e  of my lit tle  p u nk, Venus,
a n d  t h e  po ul tfoot  s tinka r d ,  h e r  h u s b a n d,  h a?

Cris.   O; t h ey a r e  rid  ho m e  in t h e  co ac h,  a s  fas t
a s  t h e  w h e els  c a n  r u n .

Tuc.  God  Jupi t e r  is b a nis h e d,  I h e ar, a n d  his
cock a t rice  Juno lock’d u p .   ’He a r t ,
a n  all t h e  po e t ry in  Pa r n a s s us  g e t  m e  to  b e  a  pl aye r
a g ain,  I’ll s ell ’em my s h a r e  for  a  s e s t e r c e .  
Bu t  t his  is H u m o u r s ,  H o r ac e ,  t h a t  go a t-foote d  e nvious
slave; h e’s t u r n’d  faw n  no w; a n  infor m er,
t h e  rog u e!  ’tis h e  h a s  b e t r ay’d u s  all. 
Did  you  no t  s e e  hi m  with  t h e  e m p e ro r  c ro uc hing?

Cris.   Yes.

Tuc.  Well, follow m e.   Thou  s h al t  libel,
a n d  I’ll c u d g el  t h e  r a sc al.  Boy, p rovide
m e  a  t r u nc h eo n.   Reve n g e  s h all g r a t ul a t e  hi m,  t a m
M a r ti,  q u a m  M e r c u rio.

Pyr.  Ay, b u t  m a s t er, t ak e  h e e d  ho w  you  give  t his
ou t;  Ho r a c e  is a  m a n  of t h e  s wor d.

Cris.   ’Tis t r u e,  in t ro t h;  t h ey  s ay  h e’s
valian t .

[Hor ac e  p a s s e s
ove r  t h e  s t a g e .   Tuc.   Valian t?  so  is min e
a—.  Gods  a n d  fien ds!   I’ll blow
hi m  in to  ai r  w h e n  I m e e t  hi m  n ext:   h e  d a r e s  no t
figh t  wi th  a  p uck-fis t.

Pyr.  M a s t er, h e  co m e s!

Tuc.  Whe r e?   Jupit e r  s ave  t h e e ,  my  good  po e t ,
my  noble  p ro p h e t ,  my  lit tl e  fa t  H o r a c e .—I
sco r n  to  b e a t  t h e  ro g u e  in  t h e  cou r t;  a n d  I s alu t e d
hi m  t h u s  fair, b e c a u s e  h e  s ho uld  s u s p e c t  no t hin g,  t h e
r a sc al.  Co m e,  w e’ll go  s e e  how  fa r  forw a r d
ou r  jou r n ey m a n  is tow a r d  t h e  u n t r u s sin g  of hi m.

                                             [Exe u n t .
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S c e n e VI. 
E n t e r  Horac e , M e ca e nas , Lu p u s ,
His trio , a n d  Lic to r s.

C ris.   Do you  h e ar, c a p t ain?   I’ll w ri t e
no t hing  in  it b u t  innoc e nc e,  b ec a u s e  I m ay  s w e a r  I
a m  innoc e n t .

H or.  N ay, w hy p u r s u e  you no t  t h e  e m p e ro r  for
you r  r e w a r d  now, Lupu s?

M ec.  
   S t ay, Asinius;
   You a n d  you r  s t a g er, a n d  you r  b a n d
of lic to r s:  
   I ho p e  you r  s e rvice  m e ri t s  m o r e
r e s p e c t ,
   Tha n  t h us ,  wi thou t  a  t h a nks,  to
b e  s e n t  h e nc e .
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His.   Well, w ell, jes t  on,  jes t  on.

H or.  Thou  b a s e ,  u n wo r t hy g roo m!

Lup.  Ay, ay, ’tis  good.

H or. 
   Was t his  t h e  t r e a so n,  t his  t h e  d a n g e ro u s
plot,
   Thy cla mo ro u s  ton g u e  so  b ellow’d
t h ro u g h  t h e  cou r t?  
   H a d s t  t ho u  no  o t h e r  p rojec t  to  e n c r e a s e
   Thy g r a c e  wi th  Ca e s ar, b u t  t hi s
wolfish  t r ain,
   To p r ey  u po n  t h e  life  of innoc e n t
mi r t h
   And h a r mles s  pl e a s u r e s ,  b r e d  of
no ble  wi t?   Away! 
   I loa t h  t hy p r e s e nc e;  s uc h  a s  t hou,
   They a r e  t h e  m o t hs  a n d  sc a r a b s  of
a  s t a t e ,
   The  b a n e  of e m pi r e s ,  a n d  t h e  d r e g s
of cou r t s;
   Who, to  e n d e a r  t h e m s elves  to  a n
e m ploy m e n t ,
   Ca r e  no t  w hos e  fa m e  t h ey bl a s t ,
w hos e  life  t h ey e n d a n g e r;
   And, u n d e r  a  di sg uise d  a n d  cob w e b
m a s k
   Of love  u n to  t h ei r  sove r eig n,  vomit
for t h
   Thei r  ow n  p ro digious  m alice; a n d
p r e t e n ding
   To b e  t h e  p ro ps  a n d  colu m n s  of t h ei r
s afe ty,
   The  g u a r d s  u n to  his  p e r so n  a n d  his
p e a c e .  
   Dis tu r b  it  m o s t ,  wi th  t h ei r  false,
lapwing-c rie s.

Lup.  Good!  Ca e s a r  s h all know  of t his , b elieve
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it!

M ec.  
   Ca e s a r  do t h  know  it,  wolf, a n d  to
his  knowled g e,
   H e  will, I ho p e,  r e w a r d  you r  b a s e
e n d e avou r s.  
   P rince s  t h a t  will b u t  h e ar, o r  give
a c c e s s
   To s uc h  officious  s pie s,  c a n  n e’e r
b e  s afe: 
   They t ak e  in poison  wit h  a n  op e n
e ar,
   And, fr e e  fro m  d a n g er, b e co m e  sl aves
to  fear.

                                               [Exe u n t .

S c e n e  VII.-An op e n
S p a c e  b efor e  t h e  Pal ac e.  
E n t e r  Ovid .
Banish’d the court!  Let me be banish’d life,
Since the chief end of life is there concluded: 
Within the court is all the kingdom bounded,
And as her sacred sphere doth comprehend
Ten thousand times so much, as so much place
In any part of all the empire else;
So every body, moving in her sphere,
Contains ten thousand times as much in him,
As any other her choice orb excludes. 
As in a circle, a magician then
Is safe against the spirit he excites;
But, out of it, is subject to his rage,
And loseth all the virtue of his art: 
So I, exiled the circle of the court,
Lose all the good gifts that in it I ’joy’d. 
No virtue current is, but with her stamp,
And no vice vicious, blanch’d with her white hand. 
The court’s the abstract of all Rome’s desert,
And my dear Julia the abstract of the court. 
Methinks, now I come near her, I respire
Some air of that late comfort I received;
And while the evening, with her modest veil,
Gives leave to such poor shadows as myself
To steal abroad, I, like a heartless ghost,
Without the living body of my love,
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Will here walk and attend her:  for I know
Not far from hence she is imprisoned,
And hopes, of her strict guardian, to bribe
So much admittance, as to speak to me,
And cheer my fainting spirits with her breath.
Julia. [app e a r s  a bove  a t  h e r  ch a m b e r  window.] Ovid?
my  love?
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Ovid.  H e r e ,  h e ave nly Julia.

Jul. 
   H e r e!  a n d  no t  h e r e!   O, ho w
t h a t  wo r d  do t h  pl ay
   With  bo t h  ou r  for t u n e s ,  diffe ring,
like  ou r s elves,
   Both  on e;  a n d  ye t  divide d,  a s  op pos e d!  
   I high,  t hou  low:  O, t his  ou r
pligh t  of pl ac e
   Dou bly p r e s e n t s  t h e  t wo  le t s  of
ou r  love,
   Local a n d  c e r e m o nial h eig h t ,  a n d
low n e s s:  
   Both  w ays,  I a m  too  hig h,  a n d  t ho u
too low,
   Ou r  min ds  a r e  eve n  ye t;  O, w hy s hould
ou r  bodie s,
   Tha t  a r e  t h ei r  slaves,  b e  so  wi thou t
t h ei r  r ul e?  
   I’ll c a s t  mys elf dow n  to  t h e e;
if I di e,
   I’ll eve r  live wi th  t h e e:  
no  h eig h t  of bi r t h ,
   Of plac e,  of d u ty, o r  of c r u el pow er,
   S h all ke e p  m e  fro m  t h e e;  s ho uld
my  fa th e r  lock
   This body u p  wit hin  a  to m b  of b r a s s ,
   Yet I’ll b e  wi th  t h e e .  
If t h e  for m s  I hold
   N ow  in my soul, b e  m a d e  on e  s u b s t a n c e
wi th  it;
   Tha t  so ul im mo r t al,  a n d  t h e  s a m e
’tis no w;
   De a t h  c a n no t  r az e  t h e  affec t s  s h e
now  r e t ain e t h:  
   And t h e n,  m ay  s h e  b e  a ny w h e r e  s h e
will. 
   The  so uls  of p a r e n t s  r ul e  no t  c hild r e n’s
so uls,
   Wh e n  d e a t h  s e t s  bo t h  in t h ei r  di ssolv’d
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e s t a t e s;
   The n  is no  c hild no r  fa t h e r ;  t h e n
e t e r ni ty
   F r e e s  all fro m  a ny t e m po r al  r e s p e c t.  
   I co m e,  my Ovid; t ak e  m e  in t hin e
a r m s,
   And le t  m e  b r e a t h e  my soul in to
t hy  b r e a s t .

Ovid.  
   O s t ay, my  love; t h e  ho p e s  t ho u
dos t  co nc eive
   Of t hy q uick  d e a t h,  a n d  of t hy fu tu r e
life,
   Are  no t  a u t h e n tic al.  Thou  choos es t
d e a t h ,
   So  t hou  mi g h t’s t  ’joy
t hy love  in t h e  o t h e r  life: 
   Bu t  know, my p rinc ely love,  w h e n
t hou  a r t  d e a d,
   Thou  only m u s t  s u rvive  in p e rfec t
so ul;
   And in t h e  so ul a r e  no  affec tions.  
   We po u r  ou t  ou r  affec tions  wi th
ou r  blood,
   And, wi th  ou r  blood’s affec tions,
fad e  ou r  loves.  
   N o  life  h a t h  love  in s uc h  s w e e t
s t a t e  a s  t his;
   N o  e s s e n c e  is so  d e a r  to  m oo dy s e n s e
   As fles h  a n d  blood,  w hos e  q uin t e s s e nc e
is s e n s e.  
   Bea u ty, co m pos e d  of blood  a n d  fles h,
m oves  m o r e,
   And is m o r e  pl a u sible  to  blood  a n d
flesh,
   Tha n  s pi ri t u al b e a u ty c a n  b e  to
t h e  s pi ri t.  
   S uc h  a p p r e h e n sion  a s  w e  h av e  in
d r e a m s,
   Wh e n,  sl ee p,  t h e  bo n d  of s e n s e s ,
locks  t h e m  u p,
   S uc h  s h all w e  h ave,  w h e n  d e a t h  d e s t roys
t h e m  q ui t e .  
   If love  b e  t h e n  t hy objec t,  ch a n g e
no t  life;
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   Live  hig h  a n d  h a p py s till: 
I s t ill b elow,
   Clos e  wit h  my for tu n e s ,  in t hy h eigh t
s h all joy.

Jul. 
   Ay m e,  t h a t  vi r t u e ,  w hos e  b r av e
e a gle’s win gs,
   With  eve ry s t roke  blow s t ai r s  in
b u r nin g  h e ave n,
   S ho uld,  like  a  s w allow, p r eying
tow a r d s  s to r m s,
   Fly clos e  to  e a r t h ,  a n d  wi t h  a n
e a g e r  plu m e,
   P u r s u e  t hos e  objec t s  w hich  no n e
els e  c a n  s e e,
   Bu t  s e e m  to  all t h e  world  t h e  e m p ty
ai r!  
   Thus  t ho u,  poo r  Ovid,  a n d  all vir t uou s
m e n,
   M u s t  p r ey, like  s w allows,  on  invisible
food,
   P u r s uin g  flies,  o r  no t hin g: 
a n d  t h u s  love.  
   And eve ry  wo rldly fancy, is t r a n s pos e d
   By wo rldly ty r a n ny to  w h a t  pligh t
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it  lis t.  
   O fa th er, since  t ho u  g av’s t
m e  no t  my  min d,
   S t rive  no t  to  r ul e  it; t a k e  b u t
w h a t  t hou  g av’s t
   To t hy di spos u r e:   t hy  affec tions
   Rule  no t  in  m e;  I m u s t  b e a r  all
my  g ri efs,
   Le t  m e  u s e  all my  ple a s u r e s;  vir t uous
love
   Was n ev e r  sc a n d al  to  a  go d d e s s’
s t a t e .—
   Bu t  h e’s inflexible! a n d,
my  d e a r  love,
   Thy life m ay  c h a nc e  b e  s ho r t e n’d
by t h e  leng t h
   Of my u n willing  s p e ec h e s  to  d e p a r t .  
   Fa r e w ell, s w e e t  life; t hou g h  t ho u
b e  ye t  exiled
   The  officious  cou r t ,  e njoy m e  a m ply
s till: 
   My soul, in t his  my  b r e a t h,  e n t e r s
t hin e  e a r s ,
   And on  t his  t u r r e t’s  floor
Will I lie d e a d,
   Till w e  m ay  m e e t  a g ain:   In
t his  p ro u d  h eigh t ,
   I kn e el  b e n e a t h  t h e e  in  my p ros t r a t e
love,
   And kiss  t h e  h a p py s a n d s  t h a t  kiss
t hy  fee t .  
   Gr e a t  Jove s u b mit s  a  sc e p t r e  to
a  c ell,
   And love r s,  e r e  t h ey p a r t ,  will
m e e t  in h ell.

Ovid.  
   Fa r e w ell a ll co m p a ny, a n d,  if l
could,
   All ligh t  wi th  t h e e!  h ell’s
s h a d e  s ho uld  hid e  my b ro ws,
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   Till t hy d e a r  b e a u ty’s b e a m s
r e d e e m’d my  vows.

                                             [Going
Jul. 
   Ovid, my  love; al a s!  m ay w e  no t
s t ay  . 
   A lit tle  long er, t hink’s t
t hou,  u n disc e r n’d?

Ovid.  
   Fo r  t hin e  ow n  good,  fai r  god d e s s,
do  no t  s t ay. 
   Who wo uld  e n g a g e  a  fi rm a m e n t  of
fir e s
   S hining  in t h e e ,  for  m e,  a  falling
s t a r?  
   Be gon e,  s w e e t  life-blood; if I
s ho uld  disc e r n
   Thys elf b u t  touc h’d for  my
s ak e,  I s hould  di e.

Jul. 
   I will b e go n e,  t h e n;  a n d  no t  h e ave n
its elf
   S h all d r a w  m e  b a ck.             
                   [Going.

Ovid.  
   Yet, Julia, if t hou  Wilt,  A lit tle
long e r  s t ay.

Jul. 
   I a m  con t e n t .

Ovid.  
   O, mig h ty Ovid! w h a t  t h e  s w ay of
h e ave n
   Could  no t  r e ti r e ,  my  b r e a t h  h a t h
t u r n e d  b ack.

Jul. 
   Who s h all go  fir s t ,  my  love? my
p a s sion a t e  eyes
   Will no t  e n d u r e  to  s e e  t h e e  t u r n
fro m  m e.
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Ovid. 
   If t ho u  go  fir s t ,  my  soul
   Will follow t h e e .

Jul. 
   The n  w e  m u s t  s t ay.

Ovid.  
   Ay m e,  t h e r e  is no  s t ay
   In  a m o ro u s  pl e a s u r e s;  if bo t h  s t ay,
bo t h  die.  
   I h e a r  t hy fa th e r ;  h e nc e ,  my  d ei ty.
                                 [Julia
r e ti r e s  fro m  t h e  win dow. 
   Fe a r  forg e t h  so u n d s  in  my d elud e d
e a r s;
   I did  no t  h e a r  hi m; I a m  m a d  wi th
love.  
   The r e  is no  s pi ri t  u n d e r  h e ave n,
t h a t  wo rks
   With  s uc h  illusion; ye t  s uc h  wi tc hc r af t
kill m e ,
   E r e  a  sou n d  min d,  wi thou t  it, s ave
my  life! 
   H e r e ,  on  my kn e e s,  I wor s hip  t h e
ble s t  pl ac e
   Tha t  h eld  my god d e s s;  a n d  t h e  loving
air,
   Tha t  close d  h e r  body in his  silke n
a r m s.  
   Vain Ovid! kn e el  no t  to  t h e  plac e ,
no r  ai r;
   S h e’s  in t hy h e a r t ;  r i s e  t h e n ,
a n d  wor s hip  t h e r e .  
   The  t r u e s t  wis do m  silly m e n  c a n
h ave,
   Is  do t a g e  on  t h e  follies  of t h ei r
flesh.                 [Exit.
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Ac t  V sc e n e  I.-An
Apar t m e n t  in t h e  Pal ac e.

E n t e r  Caesar , M e ca e nas ,
Gallus , tibullus , Horac e ,
a n d  E q ui t e s  Ro m a ni.

Ca e s.  
   We, t h a t  h ave  con q u e r’d s till,
to  s ave  t h e  con q u e r’d,
   And loved  to  m a k e  inflictions  fea r’d,
no t  felt;
   Grieve d  to  r e p rove,  a n d  joyful to
r e w a r d;
   Mo r e  p ro u d  of r e co ncile m e n t  t h a n
r eve n g e;
   Res u m e  in to  t h e  la t e  s t a t e  of ou r
love,
   Wor t hy Cor n elius  Gallus,  a n d  Tibullus: 
   You bo t h  a r e  g e n tle m e n:   a n d,
you, Cor n elius,
   A soldie r  of r e no w n,  a n d  t h e  fir s t
p rovos t
   Tha t  eve r  le t  ou r  Ro m a n  e a gle s  fly
   On  s w a r t hy AEgypt,  q u a r rie d  wi t h
h e r  s poils. 
   Yet (no t  to  b e a r  cold  for m s,  no r
m e n’s ou t-t e r m s,
   Withou t  t h e  inw a r d  fir e s,  a n d  lives
of m e n)
   You bo t h  h ave  vir tu e s  s hining  t h ro u g h
your  s h a p e s;
   To s h ew, you r  t i tl e s  a r e  no t  w ri t
on  pos t s,
   Or  hollow s t a t u e s  w hich  t h e  b e s t
m e n  a r e ,
   Withou t  P ro m e t h e a n  s t uffings  r e a c h’d
fro m  h e ave n!  
   S w e e t  po e sy’s s ac r e d  g a rla n d s
c row n  you r  g e n t ry: 
   Which  is, of all t h e  facul ti es  on
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e a r t h,
   The  m os t  a b s t r a c t  a n d  p e rf ec t;  if
s h e  b e
   Tru e-bo r n,  a n d  n u r s e d  wi t h  all t h e
scie nc e s.  
   S h e  c a n  so  m o uld  Ro m e,  a n d  h e r  m o n u m e n t s ,
   Within  t h e  liquid  m a r ble  of h e r
line s,
   Tha t  t h ey s h all s t a n d  fr es h  a n d
mi r a c ulous,
   Eve n  w h e n  t h ey mix wi th  innova ting
d u s t ;
   In  h e r  s w e e t  s t r e a m s  s h all ou r  b r ave
Ro m a n  s pi ri t s
   Ch as e ,  a n d  s wi m  af t e r  d e a t h,  wi th
t h ei r  c hoice  d e e d s
   S hining  on  t h ei r  w hi t e  s ho uld e r s ;
a n d  t h e r ein
   S h all Tyber, a n d  ou r  fa mou s  rive r s
fall
   With  s uc h  a t t r a c tion,  t h a t  t h e  a m bi tious
line
   Of t h e  ro u n d  wo rld  s h all to  h e r
c e n t r e  s h rink,
   To h e a r  t h ei r  m u sic:  a n d,  for
t h e s e  high  p a r t s ,
   Ca e s a r  s h all r eve r e nc e  t h e  Pie ri a n
a r t s .

M ec.  
   Your m aje s ty’s high  g r a c e
to  po e sy,
   S h all s t a n d  ’gains t  all t h e
d ull d e t r a c tions
   Of lea d e n  so uls; w ho, for  t h e  vain
a s s u min gs
   Of so m e,  q ui t e  wor t hl e s s  of h e r
sove r eign  w r e a t h s ,
   Con t ain  h e r  wo r t hi e s t  p ro p h e t s  in
con t e m p t .  
   Gal.  H a p py is Ro m e  of all e a r t h’s
o th e r  s t a t e s ,
   To h ave  so  t r u e  a n d  g r e a t  a  p r e sid e n t ,
   Fo r  h e r  infe rio r  s pi ri t s  to  imit a t e ,
   As Ca e s a r  is; w ho  a d d e t h  to  t h e
s u n
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   Influe nc e  a n d  lus t r e ;  in inc r e a sing
t h u s
   His  ins pi r a tions,  kindling  fir e
in u s .

H or. 
   P ho e b u s  hi ms elf s h all kn e el  a t  Ca e s a r’s
s h rin e,
   And d e ck  it wit h  b ay g a rl a n ds  d e w’d
wi th  wine ,
   To q ui t  t h e  wo r s hip  Ca es a r  do e s
to  hi m: 
   Wh e r e  o t h e r  p rinc e s,  hois t e d  to
t h ei r  t h ro n e s
   By Fo r t u n e’s  p a s sion a t e  a n d
diso r d e r’d  pow er,
   Si t  in t h ei r  h eig h t ,  like  clouds
b efo r e  t h e  s u n,
   Hind e rin g  his  co mfor t s;  a n d,  by
t h ei r  exc es s
   Of cold  in vir t u e,  a n d  c ro ss  h e a t
in  vice,
   Thu n d e r  a n d  t e m p e s t  on  t hos e  le a r n e d
h e a d s,
   Who m  Ca e s a r  wi th  s uc h  ho no u r  do t h
a dva nc e.

Tib. 
   All h u m a n  b u sin es s  for t u n e  do t h
co m m a n d
   Withou t  all o r d e r;  a n d  wi th  h e r
blind  h a n d,
   S h e ,  blind,  b e s tows  blind  gifts ,
t h a t  s till h ave  n u r s t ,
   They s e e  no t  w ho, no r  how, b u t  s till,
t h e  wo r s t .

149



Page 63

Ca e s.  
   Ca e s ar, for  hi s  r ule ,  a n d  for  so
m u c h  s t uff
   As For t u n e  p u t s  in his  h a n d,  s h all
dis pos e  it,
   As if hi s  h a n d  h a d  eyes  a n d  soul
in it,
   With  wor t h  a n d  jud g m e n t .   H a n d s,
t h a t  p a r t  wi th  gifts
   Or  will r e s t r ain  t h ei r  u s e ,  wi tho u t
d e s e r t ,
   Or  wi th  a  mis e ry n u m b’d to
vir t u e’s r igh t ,
   Work, a s  t h ey h a d  no  soul to  gove r n
t h e m,
   And q ui t e  r ejec t  h e r ;  s eve rin g  t h ei r
e s t a t e s
   F ro m  h u m a n  or d er.  Whoso eve r
c a n,
   And will no t  c h e ri sh  vi r t u e ,  is
no  m a n.
                           [En t e r
so m e  of t h e  Eq u e s t ria n  Ord er. 
E q u e s.   Virgil is now  a t  h a n d,  imp e ri al  Ca e s ar.

Ca e s.  
   Ro m e’s ho nou r  is a t  h a n d  t h e n.  
Fe tc h  a  ch air,
   And s e t  it on  ou r  r ig h t  h a n d,  w h e r e
’tis fit
   Ro m e’s ho nou r  a n d  ou r  ow n
s ho uld  eve r  si t.  
   N ow  h e  is co m e  ou t  of Ca m p a nia,
   I do u b t  no t  h e  h a t h  finish’d
all his  AEneids.  
   Which, like  a no t h e r  so ul, I long
to  e njoy. 
   Wh a t  t hink  you  t h r e e  of Virgil,
g e n tl e m e n,
   Tha t  a r e  of his  p rofe ssion,  t ho u g h
r a nk’d high e r;
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   Or, Ho r ac e ,  w h a t  s ay’s t  t hou,
t h a t  a r t  t h e  poo r e s t ,
   And likelies t  to  e nvy, o r  to  d e t r a c t

H or. 
   Ca e s a r  s p e aks  af t e r  co m m o n  m e n  in
t his,
   To m a k e  a  diffe r e nc e  of m e  for  my
poo r n e s s;
   As if t h e  filth  of pove r ty s u nk
a s  d e e p
   In to  a  knowing  s pi ri t ,  a s  t h e  b a n e
   Of rich e s  do t h  in to  a n  igno r a n t
so ul. 
   N o,  Ca e s ar, t h ey  b e  p a t hl es s,  m ooris h
min d s
   Tha t  b ein g  onc e  m a d e  ro t t e n  wi th
t h e  d u n g
   Of d a m n e d  rich es ,  eve r  af t e r  sink
   Ben e a t h  t h e  s t e p s  of a ny villainy. 
   Bu t  knowled g e  is t h e  n e c t a r  t h a t
k e e p s  sw e e t
   A p e rfec t  soul, eve n  in  t his  g r ave
of sin;
   And for  my  soul, i t is a s  fr e e  a s
Ca e s a r’s,
   Fo r  w h a t  1  know  is d u e  I’ll
give  to  all. 
   H e  t h a t  d e t r a c t s  o r  e nvies  vir t uous
m e ri t ,
   Is  s till t h e  cove tous  a n d  t h e  igno r a n t
s pi ri t .

Ca e s.  
   Tha nks,  Ho r a c e ,  for  t hy fre e  a n d
w holeso m e  s h a r p n e s s ,
   Which  pl e a s e t h  Ca e s a r  m o r e  t h a n
s e rvile  faw n s.  
   A fla t t e r’d p rinc e  soon  t u r n s
t h e  p rinc e  of fools. 
   And for  t hy s ak e ,  w e’ll p u t
no  diffe r e nc e  m o r e
   Be tw e e n  t h e  g r e a t  a n d  good  for  b eing
poor. 
   S ay t h e n ,  loved  H o r a c e ,  t hy t r u e
t hou g h t  of Virgil.
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H or. 
   I judg e  hi m  of a  r e c tified  s pi ri t,
   By m a ny r evolu tions  of di scou r s e,
   (In  hi s  b rig h t  r e a so n’s influe nc e ,)
r efine d
   F ro m  all t h e  t a r t a ro u s  m oo ds  of
co m m o n  m e n;
   Bea rin g  t h e  n a t u r e  a n d  si militu d e
   Of a  r ig h t  h e av e nly body; m os t  s eve r e
   In  fas hion  a n d  collec tion  of hi ms elf;
   And, t h e n ,  a s  cle a r  a n d  confide n t
a s  Jove.

Gal. 
   And yet  so  c h a s t e  a n d  t e n d e r  is
his  e ar,
   In  s uffe rin g  a ny syllable  to  p a s s ,
   Tha t  h e  t hinks  m ay  b e co m e  t h e  ho no u r’d
n a m e
   Of iss u e  to  hi s  so  exa min e d  s elf,
   Tha t  all t h e  las ting  frui t s  of hi s
full m e ri t ,
   In  his  ow n  po e m s,  h e  do t h  s till
dis t a s t e;
   And if his  min d’s pi ec e ,  w hich
h e  s t rove  to  p ain t ,
   Could  no t  wi t h  fleshly p e n cils  h ave
h e r  r i gh t.
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Tib. 
   Bu t  to  a p p rove  hi s  wo rks  of sove r eig n
wo r t h,
   This obs e rva tion,  m e t hinks,  m o r e
t h a n  s e rves ,
   And is no t  vulg ar.  Tha t  w hich
h e  h a t h  w ri t
   Is  wi th  s uc h  judg m e n t  labo u r’d,
a n d  dis till’d
   Throu g h  all t h e  n e e dful u s e s  of
ou r  lives,
   Tha t  could  a  m a n  r e m e m b e r  b u t  hi s
line s,
   H e  s ho uld  no t  to uc h  a t  a ny s e rious
poin t ,
   Bu t  h e  mig h t  b r e a t h e  hi s  s pi ri t
ou t  of hi m.

Ca e s.  
   You m e a n,  h e  mig h t  r e p e a t  p a r t  of
his  wo rks,
   As fit for  a ny co nfe r e nc e  h e  c a n
u s e?

Tib.  Tru e,  r oyal Ca e s ar.

Ca e s.  
   Wor t hily obs e rve d;
   And a  m o s t  wo r t hy vir t u e  in his
wo rks.  
   Wh a t  t hinks  m a t e r ial Ho r ac e  of his
lea r nin g?

H or. 
   His  lea r nin g  s avou r s  no t  t h e  sc hool-like
gloss,
   Tha t  m os t  consis t s  in e c hoing  wo r d s
a n d  t e r m s,
   And soon e s t  wins  a  m a n  a n  e m p ty
n a m e;
   N o r  a ny long  o r  fa r-fe tc h’d
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ci rc u m s t a nc e
   Wra p p’d in t h e  c u rious  g e n e r al ti es
of a r t s;
   Bu t  a  di r ec t  a n d  a n aly tic  s u m
   Of all t h e  wor t h  a n d  fir s t  effec t s
of a r t s .  
   And for  his  po esy, ’tis so
r a m m’d wi th  life,
   Tha t  it  s h all g a t h e r  s t r e n g t h  of
life, wi th  b eing,
   And live h e r e af t e r  m o r e  a d mi r e d
t h a n  now.

Ca e s.  
   This on e  cons e n t  in all you r  doo m s
of hi m,
   And m u t u al  loves  of all you r  s eve r al
m e ri t s ,
   Argu e s  a  t r u t h  of m e ri t  in you  all.—–
                                                   [En t e r
Virgil. 
   S e e ,  h e r e  co m e s  Virgil; w e  will
r i s e  a n d  g r e e t  hi m.  
   Welcom e  to  Ca es ar, Virgil! 
Ca e s a r  a n d  Virgil
   S h all diffe r  b u t  in  sou n d;  to  Ca e s ar,
Virgil,
   Of his  exp r e s s e d  g r e a t n e s s ,  s h all
b e  m a d e
   A s e con d  si r n a m e,  a n d  to  Virgil,
Ca e s ar. 
   Wh e r e  a r e  t hy fa mo us  AEneids?  do
u s  g r a c e
   To le t  u s  s e e ,  a n d  s u rf ei t  on  t h ei r
sigh t .

Virg.  
   Wor t hle s s  t h ey a r e  of Ca e s a r’s
g r a cious  eyes,
   If t h ey w e r e  p e rfec t;  m u c h  m o r e
wi th  t h ei r  w a n t s,
   Which  a r e  ye t  m o r e  t h a n  my tim e
could  s u p ply. 
   And, could  g r e a t  Ca e s a r’s
exp ec t a tion
   Be s a tisfied  wi t h  a ny o th e r  s e rvice,
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   I wo uld  no t  s h e w  t h e m.

Ca e s.  
   Virgil is too  m o d e s t;
   Or  s e eks,  in  vain,  to  m a k e  ou r  longings
m o r e:  
   S h e w  t h e m,  s w e e t  Virgil.

Virg.  
   The n,  in s uc h  d u e  fea r
   As fit s  p r e s e n t e r s  of g r e a t  wo rks
to  Ca es ar,
   I h u m bly s h e w  t h e m.

Ca e s.  
   Le t  u s  no w  b e hold
   A h u m a n  soul m a d e  visible  in life;
   And m o r e  r efulge n t  in a  s e n s el e s s
p a p e r
   Tha n  in t h e  s e n s u al co m ple m e n t  of
kings .  
   Re a d,  r e a d  t hys elf, d e a r  Virgil;
le t  no t  m e
   P rofa n e  on e  a c c e n t  wi th  a n  u n t u n e d
ton g u e:  
   Bes t  m a t t er, b a dly s h e w n,  s h e w s
wo rs e  t h a n  b a d.  
   S e e  t h e n  t his  c h air, of p u r pos e
s e t  for  t h e e
   To r e a d  t hy po e m  in; r efu s e  i t no t .  
   Virt u e,  wi thou t  p r e s u m p tion,  pl ac e
m ay t ak e
   Above b e s t  kings,  w ho m  only s h e
s ho uld  m a k e.
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Virg.  
   It  will b e  t ho u g h t  a  t hin g  ridiculous
   To p r e s e n t  ey es,  a n d  to  all fu tu r e
ti m es
   A g ros s  u n t r u t h ,  t h a t  a ny po e t ,
void
   Of bi r t h ,  o r  w e al t h,  o r  t e m po r al
dig ni ty,
   S ho uld,  wi th  d e co r u m,  t r a u s c e n d
Ca e s a r’s  c h air. 
   Poo r  vir tu e  r ai s e d,  high  bi r t h  a n d
w e al th  s e t  u n d er,
   Cross e t h  h e ave n’s cou r s e s ,
a n d  m a k e s  wo rldlings  won d er.

Ca e s.  
   The  cou r s e  of h e ave n,  a n d  fa t e  i ts elf,
in  t his,
   Will Ce as a r  c ro ss;  m u c h  m o r e  all
wo rldly c us to m.

H or. 
   Cus to m,  in cou r s e  of ho no ur, ev e r
e r r s;
   And t h ey a r e  b e s t  w ho m  for t u n e  lea s t
p r efe r s .

Ca e s.  
   Ho r a c e  h a t h  b u t  m o r e  s t r ic tly s poke
ou r  t hou g h t s.  
   The  vas t  r u d e  s win g  of g e n e r al conflue nc e
   Is, in p a r ticula r  e n d s ,  exe m p t  fro m
s e n s e:  
   And t h e r efo r e  r e a so n  (which  in ri gh t
s ho uld  b e
   The  s p e ci al r e c to r  of all h a r m o ny)
   S h all s h e w  w e  a r e  a  m a n  dis tinc t
by  it,
   F ro m  t hos e ,  w ho m  c us to m  r a p t e t h
in h e r  p r e s s.  
   Ascen d  t h e n,  Virgil; a n d  w h e r e  fir s t

156



by c h a n c e
   We h e r e  h ave  t u r n’d t hy book,
do  t ho u  fir s t  r e a d .

Virg.  
   Gr e a t  Ca e s a r  h a t h  his  will; I will
a s c e n d.  
   ’Twer e  sim ple  inju ry to  his
fre e  h a n d,
   Tha t  s w e e p s  t h e  cobw e b s  fro m  u n u s e d
vir t u e ,
   And m a k e s  h e r  s hin e  p ro po r tion’d
to  h e r  wo r t h,
   To b e  m o r e  nice  to  e n t e r t ain  his
g r a c e ,
   Tha n  h e  is c hoice,  a n d  libe r al to
affor d  it.

Ca e s.  
   Gen tle m e n  of ou r  ch a m b er, g u a r d
t h e  doo r s,
   And le t  no n e  e n t e r ;
                                                [Exe u n t
E q ui t e s .]
                       p e a c e .  
Begin,  good  Virgil.

Virg.  
   M e a n w hile  t h e  skies  ’gan  t h u n d er,
a n d  in t ail
   Of t h a t ,  fell po u ring  s to r m s  of
sle e t  a n d  h ail: 
   The  Tyria n  lord s  a n d  Trojan  you t h,
e a c h  w h e r e
   With  Venus’ Dar d a n e  n e p h ew,
now, in fear,
   S e ek  ou t  for  s eve r al  s h el t e r  t h ro u g h
t h e  pl ain,
   Whils t  floods  co m e  rolling  fro m
t h e  hills a m ain.  
   Dido a  c ave,  t h e  Troja n  p rinc e  t h e
s a m e
   Ligh t e d  u po n.   The r e  e a r t h  a n d
h e ave n’s g r e a t  d a m e,
   Tha t  h a t h  t h e  c h a r g e  of m a r r i a g e ,
fir s t  g ave  sign
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   U n to  his  con t r ac t;  fir e  a n d  ai r
did  s hin e,
   As g uil ty of t h e  m a t c h;  a n d  fro m
t h e  hill
   The  ny m p h s  wi th  s h ri ekings  do  t h e
r e gion  fill. 
   H e r e  fir s t  b e g a n  t h ei r  b a n e;  t his
d ay w a s  g ro u n d
   Of all t h ei r  ills; for  now, no r
r u m o u r’s sou n d,
   N o r  nic e  r e s p e c t  of s t a t e ,  m oves
Dido ou g h t;
   H e r  love  no  long e r  no w  by s t e al t h
is so u g h t:  
   S h e  c alls  t his  w e dlock, a n d  wi th
t h a t  fai r  n a m e
   Cove r s  h e r  faul t .   Fo r t h with
t h e  b r ui t  a n d  fam e,
   Throu g h  all t h e  g r e a t e s t  Lybian
tow ns  is go n e;
   Fa m e,  a  flee t  evil, t h a n  w hich  is
s wift e r  no n e,
   Tha t  m oving  g ro ws,  a n d  flying  g a t h e r s
s t r e n g t h ,
   Lit tl e  a t  fi r s t ,  a n d  fea rful; b u t
a t  len g t h
   S h e  d a r e s  a t t e m p t  t h e  skie s,  a n d
s t alking  p ro u d
   With  fee t  on  g ro u n d,  h e r  h e a d  do t h
pie r c e  a  cloud!  
   This c hild, ou r  p a r e n t  e a r t h ,  s ti r r’d
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u p  wi th  s pi t e
   Of all t h e  god s,  b ro u g h t  for t h;
a n d,  a s  so m e  w ri t e ,
   S h e  w a s  las t  sis t e r  of t h a t  gi a n t
r a c e
   Tha t  t hou g h t  to  sc al e  Jove’
s  cou r t ;  r ig h t  s wift  of p a c e ,
   And s wift e r  fa r  of win g;  a  m o n s t e r
vas t ,
   And d r e a dful.  Look, how  m a ny
plu m e s  a r e  pl ac e d
   On  h e r  h u g e  co r p s,  so  m a ny  w aking
eye s
   S tick  u n d e r n e a t h;  a n d,  w hich  m ay
s t r a n g e r  ri s e
   In  t h e  r e po r t ,  a s  m a ny ton g u e s  s h e
b e a r s,
   As m a ny  m o u t h s,  a s  m a ny lis t e ning
e a r s.  
   Nigh tly, in mids t  of all t h e  h e ave n,
s h e  flies,
   And t h ro u g h  t h e  e a r t h’s d a rk
s h a dow  s h ri eking  c rie s,
   N o r  do  h e r  eyes  onc e  b e n d  to  t a s t e
s w e e t  sle e p;
   By d ay on  tops  of ho u s e s  s h e  do t h
k e e p,
   Or  on  high  tow e r s;  a n d  do t h  t h e n c e
affrigh t
   Cities  a n d  tow ns  of m os t  cons picuous
si t e:  
   As cove to us  s h e  is of t ale s  a n d
lies,
   As p rodig al  of t r u t h:   t his
m o ns t e r—

Lup. [within.] Co m e,  follow m e,  a s sis t  m e ,  s e con d
m e!   Wh e r e’! t h e  e m p e ro r?

1  Eq u e s .  [within.] Sir, you  m u s t  p a r do n  u s.
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2  Eq u e s.  [within.] Ca e s a r  is p riva t e  now; you  m ay
no t  e n t er.

Tuc.  [within.] N o t  e n t e r!   Ch a r g e  t h e m  u po n  t h ei r
allegi a nc e ,  c rops hin.

1  Eq u e s .  [within.] We h ave  a  c h a r g e  to  t h e  con t r a ry,
sir.

Lup. [within.] I p ro nou nc e  you all t r ai to r s,  ho r rible
t r ai to r s:   Wh a t!  do  you know  my affai r s?  
I h ave  m a t t e r  of d a n g e r  a n d  s t a t e  to  imp a r t  to  Ca e s ar.

Ca e s.   Wh a t  noise  is t h e r e?  w ho’s t h a t  n a m e s
Ca e s a r?

Lup. [within.] A frie n d  to  Ca e s ar.  On e  t h a t ,
for  Ca e s a r’s good,  wo uld  s p e a k  wi t h  Ca e s ar.

Ca e s.   Who is it? look, Co r n elius.

1  Eq u e s .  [within.] Asinius  Lup us.

Ca e s.  
   O, bid  t h e  t u r b ule n t  infor m e r  h e n c e;
   We h ave  no  vac a n t  e a r  now, to  r e c eive
   The  u n s e a so n’d frui t s  of hi s
officious  to n g u e .

M ec.   You m u s t  avoid  hi m  t h e r e .

Lup. [within.] I conju r e  t h e e ,  a s  t hou  a r t .   Ca e s ar,
o r  r e s p e c t e s t  t hin e  ow n  s afe ty, o r  t h e  s afe ty of t h e
s t a t e ,  C a e s ar, h e a r  m e ,  s p e ak  wi th  m e ,  Ca es a r;  ’tis
no  co m m o n  b u sin es s  I co m e  a bo u t ,  b u t  s uc h,  a s  b ein g
n e glec t e d ,  m ay  conc e r n  t h e  life of Ca e s ar.

Ca e s.   The  life of Ca e s a r !   Le t  hi m  e n t er. 
Virgil, ke e p  t hy s e a t .  
                             E n t e r
Lupus,  Tucc a,  a n d  Licto r s.  
E q u e s.  [within.] Be a r  b a ck,  t h e r e:   w hi th e r  will
you? ke e p  b a ck!

Tuc.  By t hy le ave,  good m a n  u s h e r:   m e n d  t hy
p e r uk e;  so.
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Lup.  Lay hold  on  H o r a c e  t h e r e ;  a n d  on  M e c a e n a s ,
lic to r s.   Ro m a n s,  offe r  no  r e s c u e,  u po n  you r  allegi anc e:  
r e a d,  r oyal Ca e s ar. [Gives  a  p a p er.] I’ll tickle
you, S a tyr.

Tuc.   H e  will, H u m o u r s,  h e  will; h e  will s q u e ez e
you, po e t  p u ck-fis t.

Lup.  I’ll lop  you  off for  a n  u n p rofi t a ble
b r a nc h,  you s a ti rical va rle t .

Tuc.   Ay, a n d  E p a mino n d a s  you r  p a t ro n  h e r e ,  wi th
his  flagon  ch ain; co m e,  r e sign:  [t ak es  off M ec a e n a s’
c h ain,] t hou g h  ’twe r e  you r  g r e a t  g r a n dfa t h e r’s,
t h e  law h a s  m a d e  it mi n e  now, sir.  Look to  hi m,
my  p a r ty-colou r e d  r a sc al s;  look to  hi m.
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Ca e s.   Wh a t  is t his , Asinius  Lup us?   I u n d e r s t a n d
it  no t .

Lup.  No t  u n d e r s t a n d  it!  A libel, Ca e s a r;
a  d a n g e ro u s,  s e di tious  libel; a  libel in pic t u r e .

Ca e s.   A libel!

Lup.  Ay, I foun d  it in  t his  H o r a c e  his  s t u dy,
in M ec a e n a s  his  ho u s e ,  h e r e;  I c h alle n g e  t h e  p e n al ty
of t h e  laws  a g ain s t  t h e m.

Tuc.  Ay, a n d  r e m e m b e r  to  b e g  t h ei r  land  b e ti m es;
b efo r e  so m e  of t h e s e  h u n g ry  cou r t-ho u n ds  sc e n t  it
ou t.

Ca e s.   S h e w  it  to  Ho r ac e:   a sk  hi m  if h e  know
it.

Lup.  Know it! his  h a n d  is a t  i t, Ca e s ar.

Ca e s.   The n  ’tis no  libel.

H or.  I t  is t h e  im p e rf ec t  bo dy of a n  e m ble m,  Ca es ar,
I b e g a n  for
M ec a e n a s .

Lup.  An e m ble m!  rig h t:   t h a t’s  Gre ek
for  a  libel.  Do b u t  m a r k  ho w  confide n t  h e  is.

H or. 
   A jus t  m a n  c a n no t  fear, t ho u  foolish
t rib u n e;
   N o t ,  t ho u g h  t h e  m alice  of t r a d ucing
ton g u e s,
   The  op e n  vas t n e s s  of a  ty r a n t’s
e ar,
   The  s e n s ele s s  r i gou r  of t h e  w r e s t e d
laws,
   Or  t h e  r e d  eyes  of s t r ain’d
a u t ho ri ty,
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   S ho uld,  in  a  poin t ,  m e e t  all to
t ak e  hi s  life: 
   His  innoce n c e  is a r m o u r  ’gains t
all t h e s e .

Lup.  Innoc e nc e!   O imp u d e n c e!  le t  m e  s e e ,
le t  m e  s e e!   Is  no t  h e r e  a n  e a gle!  a n d  is no t
t h a t  e a gle  m e a n t  by Ca e s ar, h a?   Does  no t  Ca e s a r
give  t h e  e a gle?  a n s w e r  m e;  w h a t  s aye s t  t ho u?

Tuc.  H a s t  t hou  a ny ev asion,  s tink a r d?

Lup.  No w  h e’s  t u r n’d  d u m b.   I’ll
tickle  you, S a tyr.

H or.  Pish:  h a ,  h a!

Lup.  Dos t  t ho u  pis h  m e?   Give  m e  my long
s wor d.

H or. 
   With  r eve r e n c e  to  g r e a t  Ca e s ar,
wo r t hy Rom a n s,
   Obs e rve  b u t  t his  r idiculous  co m m e n t e r;
   The  so ul ’to my d evice  w a s
in t his  dis tich: 
   Thus  oft,  t h e  b a s e  a n d  r ave nou s
m ul ti t u d e
   S u rvive,  to  s h a r e  t h e  s poils  of
for ti t u d e .  
   Which  in t his  bo dy I h ave  figu r e d
h e r e ,
   A vultu r e—

Lup.  A vul tu r e!   Ay, now, ’tis a  vultu r e .  
O a bo min a ble! m o n s t ro us!  m o n s t ro us!  h a s  no t  you r  vul tu r e
a  b e a k?  h a s  it  no t  legs,  a n d  t alons,  a n d  wings,  a n d
fea t h e r s?

Tuc.  Touch  hi m,  old  b u skins.

H or.  And t h e r efo r e  m u s t  it b e  a n  e a gle?

M ec.   Res p e c t  hi m  no t ,  good  H o r a c e:   s ay  you r
d evice.
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H or.  A vultu r e  a n d  a  wolf

Lup.  A wolf! good:   t h a t’s  I; I a m
t h e  wolf:  my  n a m e’s  Lup us;  I a m  m e a n t  by
t h e  wolf.  On,  on;  a  vultu r e  a n d  a  wolf

H or.  P r eying  u po n  t h e  c a r c a ss  of a n  a s s—

Lup.  An a s s!  good  s till:  t h a t’s  I
too; I a m  t h e  a s s .   You m e a n  m e  by t h e  a s s .

M ec.   P ri t h e e ,  le ave  b r aying  t h e n.

H or.  If you  will n e e d s  t ak e  it, I c a n no t  wi th
m o d e s ty give  it  fro m  you.

M ec.  
   Bu t,  by t h a t  b e a s t ,  t h e  old  E gypti a ns
   Wer e  wo n t  to  figu r e ,  in t h ei r  hi e ro glyphics,
   Pa tie nc e,  frug ality, a n d  for ti t u d e;
   Fo r  no n e  of w hich  w e  c a n  s u s p ec t
you, t r ibu n e.

Ca e s.   Who w a s  it,  Lup us,  t h a t  info r m’d
you  fir s t ,  This s ho uld  b e  m e a n t  by  u s?   Or  w a s’t
you r  co m m e n t?
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Lup.  No,  C a e s a r;  a  pl aye r  g ave  m e  t h e  fir s t  ligh t
of it  ind e e d.

Tuc.  Ay, a n  ho n e s t  sycop h a n t-like  slave,  a n d
a  poli ticia n  b e side s

Ca e s.   Whe r e  is t h a t  playe r?

Tuc.  H e  is wi tho u t  h e r e .

Ca e s.   Call hi m  in.

Tuc.  Call in t h e  pl aye r  t h e r e :   m a s t e r  AEsop,
c all hi m.

E q ui t e s .  [within.] Playe r!  w h e r e  is t h e  playe r?  b e a r
b ack:  no n e  b u t
t h e  pl aye r  e n t er.
               [En t e r
A e sop , follow e d  by Crispin us  a n d  De m e t rius . 
Tuc.   Yes, t his  g e n tl e m a n  a n d  his  Acha t e s  m u s t .

C ris.   P r ay you, m a s t e r  u s h e r:—w e’ll
s t a n d  clos e,  h e r e .

Tuc.  ’Tis a  g e n tl e m a n  of q u ali ty, t his;
t hou g h  h e  b e  so m e w h a t  ou t  of clo th e s,  I t ell ye.—Co m e,
AEsop, h a s t  a  b ay-le af in t hy m o u t h?   Well s aid;
b e  no t  ou t ,  s tink a r d .   Thou  s h al t  h ave  a  m o no poly
of pl aying  confl r m’d to  t h e e ,  a n d  t hy covey,
u n d e r  t h e  e m p e ro r’s b ro a d  s e al, for  t his  s e rvice.

Ca e s.   Is  t his  h e?

Lup.  Ay, Ca e s ar, t his  is h e .

Ca e s.  
   Le t  hi m  b e  w hipp e d.   Licto r s,
go  t ak e  hi m  h e nc e.  
   And, Lup us,  for  you r  fie r c e  c r e d uli ty,
   On e  fit  hi m  wit h  a  p ai r  of la rg e r
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e a r s:  
   ’Tis Ca e s a r’s doo m,
a n d  m u s t  no t  b e  r evok e d.  
   We h a t e  to  h av e  ou r  cou r t  a n d  p e a c e
dis t u r b’d
   With  t h e s e  q uo tidia n  cl a mo u r s .  
S e e  it do n e.

Lup.  Ca e s a r !  [Exe u n t  so m e  of t h e  Lic to r s,  wi th
Lupus  a n d  AEsop

Ca e s.   Ga g  hi m,  [th a t]  w e  m ay  h av e  his  silenc e.

Virg.  
   Ca e s a r  h a t h  do n e  like  Ca e s ar. 
Fai r  a n d  jus t
   Is  his  a w a r d ,  a g ain s t  t h e s e  b r ainle s s
c r e a t u r e s .  
   ’Tis no t  t h e  w hole so m e  s h a r p
m o r ali ty,
   Or  m o d e s t  a n g e r  of a  s a ti ric  s pi ri t ,
   Tha t  h u r t s  o r  wou n d s  t h e  body of
t h e  s t a t e ;
   Bu t  t h e  sinis t e r  a p plica tion
   Of t h e  m alicious,  igno r a n t ,  a n d
b a s e
   In t e r p r e t e r ;  w ho  will dis to r t ,  a n d
s t r ain
   The  g e n e r al  scop e  a n d  p u r pos e  of
a n  a u t ho r
   To his  p a r ticula r  a n d  p riva t e  s ple e n .

Ca e s.  
   We know  it,  ou r  d e a r  Virgil, a n d
e s t e e m  it
   A m o s t  dis hon e s t  p r a c tice  in t h a t
m a n ,
   Will s e e m  too  wi t ty in a no t h e r’s
wo rk.  
   Wh a t  wo uld  Cor n elius  Gallus,  a n d
Tibullus?
                                           [They
w hisp e r  Ca e s ar. 
Tuc.  [ to M e c a e n a s .] N ay, b u t  a s  t hou  a r t  a  m a n,  dos t
h e a r !  a  m a n
of wo r s hip  a n d  ho no u r a ble:  hold,  h e r e ,  t ak e  t hy
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c h ain  a g ain.  
Res u m e,  m a d  M e co e n a s.   Wh a t!  dos t  t ho u  t hink  I
m e a n t  to  h ave  ke p t
it, old  boy? no:  I did  it  b u t  to  frigh t  t h e e ,
I, to  t ry  how  t ho u
wo uld’s t  t a k e  it.   Wh a t!  will I t u r n  s h a rk
u po n  my  frien ds ,  o r  my
frien d s’ frie n ds?   I sco r n  it  wi t h  my  t h r e e
so uls.   Co m e,  I love
b ully H o r a c e  a s  w ell a s  t ho u  dos t ,  I:  ’tis
a n  ho n e s t  hi e ro glyphic. 
Give  m e  t hy w ris t ,  H elicon.   Dos t  t ho u  t hink  I’ll
s eco n d  e’e r  a
r hinoc e ros  of t h e m  all, a g ain s t  t h e e ,  h a?  o r  t hy no ble
Hippoc r e n e,
h e r e?   I’ll t u r n  s t a g e r  fir s t ,  a n d  b e  w hip t
too:  dos t  t ho u  s e e ,
b ully?
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Ca e s.  
   You h ave  you r  will of Ca es a r:  
u s e  it, Ro m a n s.  
   Virgil s h all b e  you r  p r a e to r:  
a n d  ou r s elf
   Will h e r e  si t  by, s p ec t a to r  of you r
s po r t s;
   And t hink  it no  imp e a c h  of r oyal ty. 
   Ou r  e a r  is now  too  m u c h  p rofa n e d,
g r ave  M a ro,
   With  t h e s e  dis t a s t e s,  to  t ak e  t hy
s a c r e d  line s;
   P u t  u p  t hy  book, t ill bo t h  t h e  t im e
a n d  w e
   Be fit t e d  wi t h  m o r e  h allow’d
ci rc u m s t a nc e
   Fo r  t h e  r e c eiving  of so  divine  a
wo rk.  
   P roc e e d  wi th  you r  d e sign.

M ec.   Gal.  Tib.  Tha nks  to  g r e a t  Ca e s ar.

Gal.  Tibullus,  d r a w  you  t h e  indic t m e n t  t h e n ,
w hils t  H o r a c e  a r r e s t s  t h e m  on  t h e  s t a t u t e  of Calu m ny. 
M ec a e n a s  a n d  I will t ak e  ou r  plac e s  h e r e .   Licto r s,
a s si s t  him.

H or.  I a m  t h e  wo r s t  a c c us e r  u n d e r  h e ave n.

Gal.  Tut,  you  m u s t  do  it; ’twill b e  noble
mi r t h.

H or.  I t ak e  no  knowle d g e  t h a t  t h ey  do  m align
m e.

Tib.  Ay, b u t  t h e  wo rld  t ak e s  knowle d g e.

H or. 
   Would  t h e  wo rld  kn e w
   Ho w  h e a r tily I wis h  a  fool s ho uld
h a t e  m e!
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Tuc.  Body of Jupi t e r!  w h a t!  will t h ey  a r r aig n
my  b ri sk  Poe t a s t e r  a n d  his  poo r  jou r n ey m a n,  h a?  
Would  I w e r e  a b ro a d  sk elde rin g  for, a  d r a c h m,  so  I
w e r e  ou t  of t his  laby rin t h  a g ain!  I do  feel mys elf
t u r n  s tink a r d  al r e a dy:  b u t  I m u s t  s e t  t h e  b e s t
fac e  I h ave  u po n’t now. [Aside.]—Well
s aid,  my  divine,  d ef t  Ho r a c e ,  b rin g  t h e  w ho r e so n  d e t r a c tin g
slaves  to  t h e  b ar, do; m a k e  t h e m  hold  u p  t h ei r  s p r e a d
golls:  I’ll give  in evid e nc e  for  t h e e ,  if
t hou  wilt.   Take  cou r a g e ,  Crlspinus;  wo uld  t hy
m a n  h a d  a  cle a n  b a n d!

Cris.   Wh a t  m u s t  w e  do,  c a p t ain?

Tuc.  Thou  s h al t  s e e  a no n:   do  no t  m a k e  division
wi th  t hy legs  so.

Ca e s.   Wh a t’s h e .   Ho r a c e?

H or.  I only know  him  for  a  m o tion,  Ca e s ar.

Tuc.   I a m  on e  of t hy co m m a n d e r s ,  Ca e s a r;  a  m a n
of s e rvice  a n d  a c tion:   my  n a m e  is Pan tilius  Tucc a;
I h ave  s e rve d  in t hy  w a r s  a g ain s t  M a rk  Antony, I.

Ca e s.   Do you  know  hi m, Cor n elius?

Gal.  H e’s on e  t h a t  h a t h  h a d  t h e  m u s t e ring,
o r  convoy of a  co m p a ny now  a n d  t h e n:   I n eve r
no t e d  hi m  by a ny o t h e r  e m ploym e n t .

Ca e s.   We will obs e rve  hi m  b e t t er.

Tib.  Lic tor, p roclaim  sile nc e  in t h e  cou r t .

Lic t.   In  t h e  n a m e  of Ca e s ar, silenc e!

Tib.  Let  t h e  p a r ti e s,  t h e  a cc us e r  a n d  t h e  a cc u s e d,
p r e s e n t  t h e m s elves.

Lic t.   The  a cc us e r  a n d  t h e  a c c u s e d,  p r e s e n t  you r s elves
in cou r t .

C ris.   De m.   H e r e .
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Virg.   Re a d  t h e  indic t m e n t .

Tib.  Rufus  Lab e rius  Crispinus ,  a n d  De m e t rius
Fa n nius,  hold  u p  you r  h a n d s.   You a r e ,  b efo r e
t his  ti m e,  join tly a n d  s eve r ally indic t e d,  a n d  h e r e
p r e s e n tly to  b e  a r r aig n e d  u po n  t h e  s t a t u t e  of c alu m ny,
o r  Lex Re m mia,  t h e  on e  by  t h e  n a m e  of Rufus  Lab e rius
Crispinus ,  ali as  Cri-s pin us,  po e t a s t e r  a n d  pl a gia ry,
t h e  o t h e r  by  t h e  n a m e  of De m e t riu s  Fa n nius,  pl ay-d r e s s e r
a n d  pl a gia ry.  Tha t  you  (no t  h aving  t h e  fea r  of
P ho e b u s,  o r  hi s  s h af ts ,  b efo r e  you r  eye s)  con t r a ry
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to  t h e  p e a c e  of ou r  lieg e  lord,  Augus t u s  Ca e s ar, his
c row n  a n d  dig ni ty, a n d  a g ain s t  t h e  for m  of a  s t a t u t e ,
in  t h a t  c a s e  m a d e  a n d  p rovide d,  h ave  m o a t  igno r a n tly,
foolishly, a n d,  m o r e  like  you r s elves,  m aliciously,
go n e  a bo u t  to  d e p r ave,  a n d  c alu m ni a t e  t h e  p e r so n  a n d
w ri tings  of Quin t u s  H o r a tiu s  Fl acc u s,  h e r e  p r e s e n t ,
po e t ,  a n d  p rie s t  to  t h e  M u s e s ,  a n d  to  t h a t  e n d  h av e
m u t u ally cons pi r e d  a n d  plo t t e d,  a t  s u n d ry  tim e s,  a s
by s eve r al  m e a n s,  a n d  in s u n d ry pl ac es ,  for  t h e  b e t t e r
a c co m plishing  you r  b a s e  a n d  e nvious  p u r pos e ,  t axing
hi m  fals ely, of s elf-love,  a r ro g a ncy, imp u d e nc e,  r ailing,
filching  by t r a n sla tion,  e t c .  Of all w hich
c alu m nies,  a n d  eve ry of t h e m,  in m a n n e r  a n d  for m  afor e s aid,
w h a t  a n s w e r  you!   Are  you g uil ty, o r  no t  g uil ty?

Tuc.  N o t  g uil ty, s ay.

Cris.   De m.   N o t  g uil ty.

Tib.  H ow  will you b e  t r i e d  ?
                                        [Aside
to  Crispinus .  
Tuc.   By t h e  Ro m a n  Gods,  a n d  t h e  no bles t  Rom a n s.

Cris.   De m.   By t h e  Ro m a n  go ds,  a n d  t h e  no ble s t
Ro m a n s.

Virg.   H e r e  si t s  M e c a e n a s ,  a n d  Cor n elius  Gallus,
a r e  you  con t e n t e d  to  b e  t r i e d  by  t h e s e?

                                            [Aside.  
Tuc.   Ay, so  t h e  no ble  c a p t ain  m ay  b e  joine d  wi th
t h e m  in co m mission,  s ay.

Cris.   De m.   Ay, so  t h e  no ble  c a p t ain  m ay
b e  joine d
wi th  t h e m  in co m mission.

Virg.   Wh a t  s ays  t h e  pl ain tiff?

H or.  I a m  con t e n t .

171



Virg.   Ca p t ain,  t h e n  t ak e  you r  pl ac e .

Tuc. al a s,  my  wo r s hipful p r a e to r!  ’tis m o r e
of t hy g e n tle n es s  t h a n  of my  d e s e rving, I w u s s e .  
Bu t  sinc e  it h a t h  ple a s e d  t h e  cou r t  to  m a k e  c hoic e
of my wisdo m  a n d  g r avity, co m e,  my c alu m nious  va rle t s;
le t’s  h e a r  you  t alk for  you r s elves,  now, a n  ho u r
o r  t wo.  Wha t  c a n  you  s ay?  M a k e  a  nois e.  
Act, a c t!

Virg.  
   S t ay, t u r n ,  a n d  t ak e  a n  oa t h  fir s t .  
You s h all s w e ar,
   By t h u n d e r-d a r tin g  Jove,  t h e  king
of gods,
   And by t h e  g e niu s  of Augus t u s  Ca e s a r;
   By you r  ow n  w hi t e  a n d  u n co r r u p t e d
so uls,
   And t h e  d e e p  r eve r e nc e  of ou r  Ro m a n
jus tice;
   To judg e  t his  c a s e ,  wit h  t r u t h  a n d
e q ui ty: 
   As bo u n d  by you r  r eligion,  a n d  you r
laws.  
   N ow  r e a d  t h e  evide nc e:   b u t
fir s t  d e m a n d
   Of ei t h e r  p ri son er, if t h a t  w ri t
b e  t h ei r s .
                                          [Gives
hi m  t wo  p a p e r s .  
Tib.  S h e w  t his  u n to  Crispinus .   Is  i t you r s?

Tuc.  S ay, ay. [Aside.]—Wh a t!  dos t
t hou  s t a n d  u po n  it,  pi m p!   Do no t  d e ny t hin e  ow n
Min e rv a,  t hy Pallas,  t h e  issu e  of t hy b r ain.

Oris.  Yes it is min e.

Tib.  S h e w  t h a t  u n to  De m e t rius .   Is  it you r s?

De m.  I t  is.

Tuc.   The r e’s  a  fa th e r  will no t  d e ny his
ow n  b a s t a r d  now, I w a r r a n t  t h e e .
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Virg.   Re a d  t h e m  alou d.

Tib. 
   Ra m p  u p  my g e niu s,  b e  no t  r e t ro g r a d e;
   Bu t  boldly no min a t e  a  s p a d e  a  s p a d e
   Wh a t ,  s h all t hy lub rical a n d  glibb e ry
m u s e
   Live,  a s  s h e  w e r e  d efunc t,  like
p u nk  in s t e w s!
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Tuc.  Excellen t!

   Alas! t h a t  w e r e  no  m o d e r n  co ns e q u e nc e,
   To h ave  co t h u r n al  b u skins  frigh t e d
h e n c e.  
   N o,  t e a c h  t hy Incu b u s  to  po e tis e;
   And t h row  a b ro a d  t hy  s p u rious  s no t t e ri e s,
   U pon  t h a t  p uf t-u p  lu m p  of b al my
fro th,

Tuc.  Ah, Ah!
Or clumsy chilblain’d judgment; that with oath
Magnificates his merit; and beapawls
The conscious time, with humorous foam and brawls,
As if his organons of sense would crack
The sinews of my patience.  Break his back,
O poets all and some! for now we list
Of strenuous vengeance to clutch the fist. 

            Crispinus.
Tuc.  Ay, m a r ry, t hi s  w a s  w ri t t e n  like  a  H e r c ules
in po e t ry, now.

Ca e s.   Excellen tly w ell t h r e a t e n’d!

Virg.   And a s  s t r a n g ely wo r d e d,  Ca es ar.

Ca e s.   We obs e rve  it.

Virg.   The  o th e r  now.

Tuc.  This is a  fellow of a  good  p ro dig al to n g u e
too, t his  will do  w ell.

Tib. 
   Ou r  M u s e  is in  min d  for  t h’
u n t r u s sin g  a  po e t ,
   I slip  by his  n a m e,  for  m os t  m e n
do  know  it: 
   A c ri tic, t h a t  all t h e  wo rld  b e sc u m b e r s
   With  s a ti rical h u m o u r s  a n d  lyrical
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n u m b e r s:  

Tuc.   Art  t ho u  t h e r e ,  boy?

   And for  t h e  m o s t  p a r t ,  hi ms elf do t h
a dva nc e
   With  m u c h  s elf-love,  a n d  m o r e  a r ro g a n c e.

Tuc.  Good  a g ain!

   And, b u t  t h a t  I wo uld  no t  b e  t ho u g h t
a  p r a t er,
   I could  t ell you  h e  w e r e  a  t r a n sl a tor. 
   I know  t h e  a u t ho r s  fro m  w h e nc e  h e
h a s  s tole ,
   And could  t r a c e  hi m  too,  b u t  t h a t
   I u n d e r s t a n d  t h e m  no t  full a n d  w hole.

Tuc.  Tha t  line  is b rok e  loos e  fro m  all hi s  fellows: 
c h ain  hi m  u p  s ho r t er, do.
The best note I can give you to know him by,
Is, that he keeps gallants’ company;
Whom I could wish, in time should him fear,
Lest after they buy repentance too dear. 

                      Deme.  Fannius.
Tuc.  Well s aid!  This  c a r r ie s  p al m  with  i t.

H or. 
   And w hy, t ho u  m o tley g ull, w hy s hould
t h ey fea r!  
   Wh e n  h a s t  t ho u  know n  u s  w ro n g  o r
t ax  a  fri en d?  
   I d a r e  t hy m alice  to  b e t r ay  it.  
S p e ak.  
   N ow  t ho u  c u rl’st  u p ,  t ho u
poo r  a n d  n a s ty s n a k e,
   And s h rink’s t  t hy poisono us
h e a d  in to  t hy boso m: 
   Out ,  vipe r!  t ho u  t h a t  e a t’s t
t hy  p a r e n t s ,  h e n c e!  
   Ra t h er, s uc h  s p eckle d  c r e a t u r e s ,
a s  t hys elf,
   S ho uld  b e  e sc h e w’d, a n d  s h u n n’d;
s uc h  a s  will bi t e
   And g n a w  t h ei r  a b s e n t  frie n ds,  no t
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c u r e  t h ei r  fa m e;
   Ca tc h  a t  t h e  loose s t  laug h t e r s ,
a n d  affec t
   To b e  t ho u g h t  jes t e r s;  s uc h  a s  c a n
d evise
   Things  n eve r  s e e n ,  o r  h e a d,  t’imp ai r
m e n’s n a m e s,
   And g r a tify t h ei r  c r e d ulous  a dve r s a ri e s;
   Will c a r ry  t ale s,  do  b a s e s t  offices,
   Ch e ri sh  divide d  fir e s,  a n d  s till
e nc r e a s e
   N e w  fla m e s,  ou t  of old  e m b e r s;  will
r eve al
   E a c h  s ec r e t  t h a t’s  co m mit t e d
to  t h ei r  t r u s t :  
   Thes e  b e  bl ack  sl aves; Ro m a n s,  t ak e
h e e d  of t h e s e .

176



Page 72

Tuc.  Thou  t w a n g’s t  r ig h t ,  lit tl e  H o r ac e:  
t h ey  b e  ind e e d  a  cou ple  of ch a p-fall’n c u r s.  
Co m e,  w e  of t h e  b e n c h,  le t’s r i s e  to  t h e  u r n ,
a n d  con d e m n  t h e m  q uickly.

Virg.  
   Before  you go  to g e t h er, wo r t hy Ro m a n s,
   We a r e  to  t e n d e r  ou r  opinion;
   And give  you  t hos e  ins t r uc tions ,
t h a t  m ay  a d d
   U n to  you r  eve n  jud g m e n t  in t h e  c a u s e:  
   Which  t h u s  w e  do  co m m e n c e.  
Fi r s t ,  you  m u s t  know,
   Tha t  w h e r e  t h e r e  is a  t r u e  a n d  p e rfec t
m e ri t ,
   The r e  c a n  b e  no  d ej ec tion; a n d  t h e
sco r n
   Of h u m ble  b a s e n e s s ,  of t e n ti m es  so
wo rks
   In  a  high  so ul, u po n  t h e  g ross e r
s pi ri t ,
   Tha t  to  his  ble a r e d  a n d  offend e d
s e n s e,
   The r e  s e e m s  a  hideou s  faul t  bl az e d
in t h e  objec t;
   Wh e n  only t h e  dis e a s e  is in his
eye s.  
   H e r e-h e n c e  it  co m e s  ou r  Ho r a c e  now
s t a n ds  t ax’d
   Of im p u d e nc e,  s elf-love,  a n d  a r rog a nc e,
   By t hos e  w ho  s h a r e  no  m e ri t  in t h e m s elves;
   And t h e r efo r e  t hink  his  po r tion
is a s  s m all. 
   Fo r  t h ey, fro m  t h ei r  ow n  g uil t,
a s s u r e  t h ei r  souls,
   If t h ey s ho uld  confide n tly p r ai s e
t h ei r  works,
   In  t h e m  it  wo uld  a p p e a r  infla tion:  
   Which, in a  full a n d  w ell dig e s t e d
m a n ,
   Ca n no t  r ec eive  t h a t  foul a b u sive
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n a m e,
   Bu t  t h e  fai r  ti tl e  of e r e c tion.  
   And, for  his  t r u e  u s e  of t r a n sl a tin g
m e n,
   It  s till h a t h  b e e n  a  wo rk  of a s
m u c h  p al m,
   In  cle a r e s t  judg m e n t s,  a s  to  inven t
o r  m a k e,
   His  s h a r p n e s s ,—–t h a t
is m os t  exc us a ble;
   As b ein g  forc e d  ou t  of a  s uffe ring
vir t u e ,
   Opp r e s s e d  wi th  t h e  licen s e  of t h e
ti m e:—–
   And ho w soeve r  fools o r  je rking  p e d a n t s,
   Playe r s,  o r  s uc hlike  b uffoon  b a rkin g
wi ts,
   M ay wit h  t h ei r  b e g g a rly a n d  b a r r e n
t r a s h
   Tickle  b a s e  vulg a r  e a r s ,  in t h ei r
d e s pi t e;
   This, like  Jove’s t h u n d er,
s h all t h ei r  p rid e  con t rol,
   “The  ho n e s t  s a ti r e  h a t h  t h e
h a p pie s t  soul.”

   N ow, Ro m a n s,  you  h ave  h e a r d  ou r
t hou g h t s;
      wi th d r a w  w h e n
you  ple a s e .

Tib.  Re move  t h e  a cc us e d  fro m  t h e  b ar.

Tuc.   Who hold s  t h e  u r n  to  u s ,  h a?   Fe a r  no t hing,
I’ll q ui t  you, mi n e  ho n e s t  pi tiful s tinka r d s;
I’ll do’t.

C ris.   Ca p t ain,  you s h all e t e r n ally gi r t  m e  to
you, a s  I a m  g e n e ro u s.

Tuc.  Go to.

Ca e s.   Tibullus,  le t  t h e r e  b e  a  c a s e  of viza r d s
p riva t ely p rovide d;  w e  h ave  foun d  a  s u bjec t  to  b e s tow
t h e m  on.
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Tib.  I t  s h all b e  do n e,  Ca es ar.

Ca e s.   H e r e  b e  wo r ds ,  H o r a c e ,  a bl e  to  b a s tin a do
a  m a n’s e a r s .

H or.  Ay. 
   Ple a s e  it, g r e a t  Ca e s ar, I h ave
pills  a bo u t  m e ,
   Mixt  wit h  t h e  w hi t e s t  kind  of h ellebo r e ,
   Would  give  hi m  a  ligh t  vomit, t h a t
s ho uld  p u r g e
   His  b r ain  a n d  s to m a c h  of t hos e  t u mo ro us
h e a t s :  
   Migh t  I h ave  le ave  to  minis t e r  u n to
hi m.

Ca e s.  
   O, b e  his  AEscula pius,  g e n tl e  Ho r a c e!  
   You s h all h av e  le ave,  a n d  h e  s h all
b e  you r  p a tie n t .   Virgil,
   Us e  you r  a u t ho ri ty, co m m a n d  hi m
for t h.

Virg.  
   Ca e s a r  is c a r eful of you r  h e al th ,
Crispinus;
   And h a t h  hi m s elf c hos e  a  p hysicia n
   To minis t e r  u n to  you:  t ak e
his  pills.
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H or. 
   They a r e  so m e w h a t  bi t t er, sir, b u t
ve ry w hole so m e.  
   Take  ye t  a no t h e r;  so:  s t a n d
by, t h ey’ll wo rk  a no n.

Tib.  Ro m a n s,  r e t u r n  to  you r  s eve r al  s e a t s:  
lic to r s,  b rin g  forw a r d  t h e  u r n;  a n d  s e t  t h e  a cc u s e d
to  t h e  b ar.

Tuc.   Quickly, you  w ho r e so n  e g r e gious  va rle t s;
co m e  forw a r d .   Wh a t!  s h all w e  si t  a ll d ay  u po n
you?  You m a k e  no  m o r e  h a s t e  now, t h a n  a  b e g g a r
u po n  p a t t e n s;  o r  a  p hysicia n  to  a  p a ti e n t  t h a t  h a s
no  m o n ey, you  pilch e r s .

Tib.  Rufus  Lab e rius  Crispinus ,  a n d  De m e t rius
Fa n nius,  hold  u p  you r  h a n d s.   You h ave,  a cco r din g
to  t h e  Ro m a n  cus to m,  p u t  you r s elves  u po n  t ri al to
t h e  u r n ,  for  dive r s  a n d  s u n d ry c alu m nies,  w h e r eof you
h ave,  b efo r e  t his  ti m e,  b e e n  indic t e d,  a n d  a r e  now
p r e s e n tly a r r aign e d:   p r e p a r e  you r s elves  to  h e a rk e n
to  t h e  ve r dic t  of you r  t rye r s .   Caiu s  Cilnius
M ec a e n a s  p ro no u nc e t h  you, by t his  h a n d-w ri ting,  g uil ty. 
Co r n elius  Gallus,  g uil ty.  Pan tilius  Tucc a—

Tuc.  Pa r c el-g uil ty, I.

De m. 
   H e  m e a n s  hi m s elf; for  it w a s  h e
ind e e d
   S u bo r n’d u s  to  t h e  c alu m ny.

Tuc.  I, you  w ho r e son  c a n t h a rid es!  w a s  it I?

De m.  I a p p e al  to  you r  conscie nc e,  c a p t ain.

Tib.  The n  you  confe ss  it now?

De m.  I do,  a n d  c r ave  t h e  m e r cy of t h e  cou r t .
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Tib.  Wh a t  s ai th  Crispinus?

Cris.   O, t h e  c a p t ain,  t h e  c a p t ain—–

Bor.  My p hysic b e gin s  to  wo rk  wi t h  my p a ti en t ,
I s e e .

Virg.   Ca p t ain,  s t a n d  for th  a n d  a n s w er.

Tuc.  H old  t hy p e a c e ,  po e t  p r a e to r :   I a p p e al
fro m  t h e e  to  Ca e s ar, I.
Do m e  rig h t ,  r oyal Ca e s ar.

Ca e s.  
   M a r ry, a n d  I will, sir.—–Licto r s,
g a g  hi m; do.  
   And p u t  a  c a s e  of viza r d s  o’e r
his  h e a d,
   Tha t  h e  m ay  look bif ron t e d ,  a s  h e
s p e a ks.

Tuc.  Gods  a n d  fien ds!   Ca e s a r!  t hou  wil t
no t,  Ca e s ar, wilt  t hou?   Away, you  w ho r e son  vul tu r e s ;
a w ay.  You t hink  I a m  a  d e a d  co r ps  now, b e c a u s e
Ca e s a r  is dis pos e d  to  jes t  wi th  a  m a n  of m a r k,  o r  so. 
H old  you r  hook’d t alons  ou t  of my  fles h,  you
inhu m a n  h a r pi es .   Go to,  do’t.  Wh a t!
will t h e  royal Augus t u s  c a s t  a w ay a  g e n tle m a n  of wo r s hip,
a  c a p t ain  a n d  a  co m m a n d er, for  a  cou ple  of con d e m n’d
c ai tiff c alu m nious  c a r gos?

Ca e s.   Disp a t c h,  lic to r s.

Tuc.   Ca e s a r!                    [The  viza r ds  a r e
p u t  u po n  hi m.

Ca e s.   Forw a r d ,  Tibullus.

Virg.   De m a n d  w h a t  c a us e  t h ey  h a d  to  m align  H o r a c e.

De m.  In  t ro t h,  no  g r e a t  c a u s e,  no t  I, I m u s t
confe ss;  b u t  t h a t  h e  ke p t  b e t t e r  co m p a ny, for  t h e
m os t  p a r t ,  t h a n  I; a n d  t h a t  b e t t e r  m e n  love d  hi m  t h a n
love d  m e;  a n d  t h a t  hi s  w ri tings  t h rived  b e t t e r  t h a n
min e,  a n d  w e r e  b e t t e r  liked  a n d  g r a c e d:   no t hin g
els e.
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Virg.  
   Thus  e nvious  souls  r e pin e  a t  o th e r s’
good.

H or. 
   If t his  b e  all, fai t h,  I forgive
t h e e  fre ely. 
   E nvy m e  s till, so  long  a s  Virgil
loves  m e ,
   Gallus,  Tibullus,  a n d  t h e  b e s t-b e s t
Ca e s ar,
   My d e a r  M e c a e n a s;  w hile  t h e s e ,  wi th
m a ny  m o r e ,
   Whos e  n a m e s  I wisely slip,  s h all
t hink  m e  wo r t hy
   Thei r  ho no u r’d  a n d  a do r e d
socie ty,
   And r e a d  a n d  love,  p rove  a n d  a p pla u d
my  po e m s;
   I wo uld  no t  wis h  b u t  s uc h  a s  you
s ho uld  s pi t e  t h e m.
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Cris.   O—!

Tib.  H ow  now, Crispin us?   C

Cris.   O, I a m  sick—!

H or.  A b a so n,  a  b a so n,  q uickly; ou r  p hysic wo rks.  
Fain t  no t ,  m a n.

Cris.   O------r e t rog r a d e------r e cip roc al------incub us.

Ca e s.   Wh a t’s t h a t ,  Ho r a c e?

H or.  Re t rog r a d e,  r e cip roc al, a n d  incu b u s,  a r e
co m e  u p.

Gal.  Tha nks  b e  to  Jupit e r!

Cris.   O------glibb e ry------lub ric al------d efu nc t-
-----O------!

H or.  Well s aid; h e r e’s so m e  s to r e .

Virg.   Wh a t  a r e  t h ey?

H or.  Glibb e ry, lub ric al, a n d  d efunc t .

Gal.  O, t h ey  c a m e  u p  e a sy.

Cris.   O------O------!

Tib.  Wh a t’s t h a t?

H or.  N o t hin g  ye t.

C ris.   M a g nifica t e------

M ec.   M a g nifica t e!    Tha t  c a m e  u p  so m e w h a t
h a r d.

H or.  Ay.  Wh a t  ch e er, C ris pin us?
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Cris.   O!  I s h all c a s t  u p  my------s p u rious------s no t t e rie s------

H or.  Good.  Again.

Oris.  Chilblain’d------O------O------clu m sie------

H or.  Tha t  clu m sie  s t uck  t e r ribly.

M ec.   Wh a t’s all t h a t ,  H o r a c e?

H or.  S p u rious,  s no t t e ri e s,  chilblain’d,
clu m sie.

Tib.  O Jupit e r!

Gal.  Who wo uld  h ave  t ho u g h t  t h e r e  s ho uld  h av e
b e e n  s uc h  a  d e al  of filth  in a  po e t?

Cris.   O------b al my fro t h------

Ca e s.   Wh a t’s t h a t?

Cris.------P uffie------infla t e------t u r gidious-------ve
n tosi ty.

H or.  Balmy, fro th,  p uffie, infla t e ,  t u r gidous,
a n d  ven tosi ty a r e  co m e  u p.

Tib.  O t e r rible  windy wor d s .

Gal.  A sign  of a  windy b r ain.

Cris.   O------obla t r a n t------fu rib u n d------fa t u a t e
------s t r e n uo us---

H or.  H e r e’s  a  d e al; obla t r a n t ,  fu ribu n d,
fa tu a t e ,  s t r e n uo us.

Ca e s.   N ow  all’s co m e  u p,  I t row.  Wh a t
a  t u m ul t  h e  h a d  in hi s  b elly?

H or.  N o,  t h e r e’s t h e  of t e n  conscious  d a m p
b e hind  s till.

C ris.   O------conscious------d a m p.
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H or.  I t  is co m e  u p,  t h a nks  to  Apollo a n d  AEscula pius:  
a no t h e r;  you  w e r e  b e s t  t ak e  a  pill m o r e .

Cris.   O, no;  O------O------O------O------O!

H or.  Fo rc e  you r s elf t h e n  a  li t tle  wi th  you r  finger.

C ris.   O------O------p ro r u m p e d.

Tib.  P ro r u m p e d  I Wh a t  a  nois e  it  m a d e!  a s  if
his  s pi ri t  wo uld  h av e  p ro r u m p t  wit h  it.

C ris.   O------O------O !

Virg.   H elp  hi m,  it s ticks  s t r a n g ely, w h a t eve r
it  is.

C ris.   O------clu tc h t

H or.  N ow  it  is co m e;  clu tc h t .

Ca e s.   Clu t ch t!   it is w ell t h a t’s  co m e
u p;  it  h a d  b u t  a  n a r row  p a s s a g e.

Cris.   O------!

Virg.   Again! hold  hi m,  hold  his  h e a d  t h e r e .

Cris.   S n a rling  g u s t s------q u akin g  c us t a r d .

H or.  Ho w  now, Crispinus?

Cris.   O------obs t u p efac t .

Tib.  N ay, t h a t  a r e  all w e,  I a s s u r e  you.

H or.  Ho w  do  you  feel you r s elf?

Cris.   P r e t ty a n d  w ell, I t h a nk  you.
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Virg.  
   Thes e  pills c a n  b u t  r e s to r e  hi m
for  a  t im e,
   N o t  c u r e  him  q ui t e  of s uc h  a  m ala dy,
   Ca u g h t  by  so  m a ny s u rfei t s,  w hich
h ave  fill’d
   His  blood  a n d  b r ain  t h u s  full of
c r u di ti e s:  
   ’Tis n e c e ss a ry t h e r efo r e  h e
obs e rve
   A s t ric t  a n d  w hole so m e  die t .  
Look you  t ak e
   E a c h  m o r nin g  of old  Ca to’s
p rinciple s
   A good  d r a u g h t  n ex t  you r  h e a r t ;
t h a t  w alk u po n,
   Till it  b e  w ell dige s t e d:   t h e n
co m e  ho m e,
   And t a s t e  a  pi ec e  of Tere nc e ,  s uck
his  p h r a s e
   Ins t e a d  of liquo rice; a n d,  a t  a ny
h a n d,
   S h u n  Pla u t u s  a n d  old  E n nius: 
t h ey  a r e  m e a t s
   Too h a r s h  for  a  w e a k  s to m a c h.  
   Us e  to  r e a d  (But  no t  wi thou t  a  t u to r)
t h e  b e s t  Gre eks,
   As Or p h e u s,  M us a e u s,  Pind a r u s,
   H e siod,  Callim a c h u s,  a n d  Theoc ri t e ,
   Hig h  H o m e r ;  b u t  b e w a r e  of Lycop h ron,
   H e  is too  d a rk  a n d  d a n g e ro u s  a  dis h.  
   You m u s t  no t  h u n t  for  wild  ou tla n dis h
t e r m s ,
   To s t uff ou t  a  p e c ulia r  di alec t;
   Bu t  le t  you r  m a t t e r  r u n  b efo r e  you r
wo r d s.  
   And if a t  a ny tim e  you c h a nc e  to
m e e t
   So m e  Gallo-Belgic p h r a s e;  you  s h all
no t  s t r aig h t .  
   Rack  you r  poo r  ve r s e  to  give  it
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e n t e r t ain m e n t ,
   Bu t  le t  i t p a s s;  a n d  do  no t  t hink
your s elf
   M uc h  d a m nified,  if you  do  leave
it  ou t ,
   Wh e n  no r  you r  u n d e r s t a n ding,  no r
t h e  s e n s e
   Could  w ell r ec eive  it.  This
fai r  a b s tin e nc e,
   In  tim e,  will r e n d e r  you  m o r e  so u n d
a n d  cle a r :  
   And t his  h ave  I p r e sc rib e d  to  you,
in pl ac e
   Of a  s t r ic t  s e n t e nc e;  w hic h  till
h e  p e rfo r m,
   Atti r e  hi m  in t h a t  ro b e .   And
h e n c efor t h  lea r n
   To b e a r  you r s elf m o r e  h u m bly; no t
to  s w ell,
   Or  b r e a t h e  you r  insole n t  a n d  idle
s pi t e
   On  hi m  w hos e  laug h t e r  c a n  you r  wo r s t
affrigh t .

Tib.  Take  hi m  a w ay.

Cris.   Jupit e r  g u a r d  Ca e s a r!

Virg.  
   And for  a  w e e k  o r  t wo  s e e  hi m  lock’d
u p
   In  so m e  d a rk  pl ac e,  r e m ove d  fro m
co m p a ny;
   H e  will t alk  idly el s e  af t e r  his
p hysic.  
   N ow  to  you, sir. [ to  De m e t riu s.]
The  ex t r e mity of law
   Awar ds  you  to  b e  b r a n d e d  in t h e
fron t ,
   Fo r  t his  you r  c alu m ny:  b u t
since  it  pl e a s e t h
   Ho r a c e,  t h e  p a r ty  w ro n g’d,
t’ in t r e a t  of Ca es a r
   A mi tig a tion  of t h a t  jus t e r  doo m,
   With  Ca e s a r’s  ton g u e  t h u s
w e  p ro nou nc e  you r  s e n t e nc e .  
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   De m e t rius  Fan nius,  t ho u  s h al t  h e r e
p u t  on
   Tha t  co a t  a n d  c a p ,  a n d  h e n c efor t h
t hink  t hys elf
   N o  o th e r  t h a n  t h ey m a k e  t h e e;  vow
to  w e a r  t h e m
   In  eve ry  fai r  a n d  g e n e ro u s  a s s e m bly,
   Till t h e  b e s t  so r t  of mi nd s  s h all
t ak e  to  knowled g e
   As w ell t hy s a tisfac tion,  a s  t hy
w ro n g s.

H or. 
   Only, g r ave  p r a e tor, h e r e ,  in op e n
cou r t ,
   I c r ave  t h e  oa t h  for  good  b e h aviou r
   M ay b e  a d minis t e r’d  u n to  t h e m
bo t h.

Virg.  
   Ho r a c e,  it  s h all:  Tibullus,
give  it t h e m.
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Tib.  Rufus  Lab e rius  Crispinus ,  a n d  De m e t rius
Fa n nius,  lay you r  h a n d s  on  you r  h e a r t s .   You s h all
h e r e  sole m nly a t t e s t  a n d  s w e ar, t h a t  n ever, af t e r
t his  ins t a n t ,  ei t h e r  a t  books elle r s’ s t alls,
in  t ave r n s ,  t wo-p e n ny roo m s,  ty ring-ho us e s,  no ble m e n’s
b u t t e ri e s,  p uis e n t s  ch a m b e r s ,  (t h e  b e s t  a n d  fa r t h e s t
pl ac e s  w h e r e  you  a r e  a d mi t t e d  to  co m e,) you  s h all
onc e  offe r  o r  d a r e  (th e r e by to  e n d e a r  you r s elf t h e
m o r e  to  a ny pl ayer, e n g hle,  o r  g uil ty g ull in you r
co m p a ny) to  m align,  t r a d u c e,  o r  d e t r a c t  t h e  p e r so n
o r  w ri tings  of Quin t u s  H o r a tius  Fl acc us ,  o r  a ny o t h e r
e min e n t  m e n,  t r a n s c e n din g  you  in m e ri t ,  w ho m  you r
e nvy s h all find  c a us e  to  wo rk  u po n,  ei t h e r  for  t h a t ,
o r  for  ke e pin g  hi m s elf in b e t t e r  a c q u ain t a nc e ,  o r
e njoying  b e t t e r  frien d s,  o r  if, t r a n s po r t e d  by a ny
s u d d e n  a n d  d e s p e r a t e  r e solu tion,  you  do,  t h a t  t h e n
you  s h all no t  u n d e r  t h e  b a too n,  o r  in  t h e  n ext  p r e s e n c e ,
b ein g  a n  ho no u r a ble  a s s e m bly of his  favou r e r s ,  b e
b ro u g h t  a s  volun t a ry  g e n tl e m e n  to  u n d e r t ak e  t h e  for-s w e a ring
of it.  N ei t h e r  s h all you, a t  a ny tim e,  a m bi tiously
affec ting  t h e  ti tl e  of t h e  U n t r u s s e r s  o r  Whipp e r s  of
t h e  a g e ,  s uffe r  t h e  itch  of w ri ting  to  ove r-r u n  you r
p e rfo r m a n c e  in libel, u po n  p ain  of b ein g  t ak e n  u p
for  lep e r s  in wi t,  a n d,  losing  bo t h  you r  tim e  a n d
your  p a p e r s ,  b e  ir r e cove r a bly forfei t e d  to  t h e  hos pi t al
of fools.  So  h elp  you  ou r  Ro m a n  go ds  a n d  t h e  Genius
of g r e a t  Ca e s ar.

Virg.   So!  no w  dis solve  t h e  cou r t .

Bor.  Tib.  Gal.  M ec.   And t h a nks
to  Ca es ar, Tha t  t h u s  h a t h  exe rcise d  hi s  p a tie nc e .

Ca e s.  
   We h ave,  ind e e d,  you  wo r t hie s t  frien d s
of C a e s ar. 
   It  is t h e  b a n e  a n d  to r m e n t  of ou r
e a r s,
   To h e a r  t h e  disco r d s  of t hos e  jangling
r hy m e r s ,
   Tha t  wit h  t h ei r  b a d  a n d  sc a n d alous
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p r a c tic e s
   Bring  all t r u e  a r t s  a n d  lea r nin g
in con t e m p t .  
   Bu t  le t  no t  you r  high  t ho u g h t s  d e sc e n d
so  low
   As t h es e  d e s pis e d  objec t s;  le t  t h e m
fall,
   With  t h ei r  fla t  g rovelling  so uls:  
b e  you  you r s elves;
   And a s  wi th  ou r  b e s t  favou r s  you
s t a n d  c row n’d,
   So  le t  you r  m u t u al  loves  b e  s till
r e no w n’d. 
   E nvy will d w ell w h e r e  t h e r e  is w a n t
of m e ri t ,
   Thoug h  t h e  d e s e rving  m a n  s ho uld
c r a ck  hi s  s pi ri t.

       Blus h,  folly,
blu s h;  h e r e’s  no n e  t h a t  fea r s
       The  w a g gin g
of a n  a s s’s e a r s ,
       Althou g h
a  wolfish  c a s e  h e  w e a r s .  
       De t r a c tion
is b u t  b a s e n e s s’ va rle t;
       And a p e s
a r e  a p e s ,  t ho u g h  clo th e d  in sc a rl e t .       [Exeu n t .

Ru m p a t ur, q uis q uis  r u m pi t u r
invidi!

“H e r e ,  r e a d er, in pl ac e  of t h e  e pilogu e,
w a s  m e a n t  to  t h e e  a n  a pology fro m  t h e  a u t hor, wi th
his  r e a so ns  for  t h e  p u blishing  of t his  book: 
b u t ,  sinc e  h e  is no  les s  r e s t r ain e d  t h a n  t ho u  d e p rive d
of it  by  a u t ho ri ty, h e  p r ays  t h e e  to  t hink  ch a ri t a bly
of w h a t  t hou  h a s t  r e a d .  till t ho u  m ay e s t  h e a r  hi m
s p e a k  w h a t  h e  h a t h  w ri t t e n.”

H orac ea n d  Tr e ba tius . 
A dialogu e . 
S a t .  1 .   Lib. 2 .
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H or. 
   The r e  a r e  to  w ho m  I s e e m  exce s sive
so ur,
   And p a s t  a  s a ti r e’s law t’
ex t e n d  my pow e r:  
   Ot h e r s,  t h a t  t hink  w h a t eve r  I h ave
w ri t
   Want s  pi th  a n d  m a t t e r  to  e t e r nis e
it;
   And t h a t  t h ey  could,  in  on e  d ay’s
ligh t ,  disclos e
   A t ho us a n d  ve r s e s,  s uc h  a s  I co m pos e.  
   Wh a t  s h all I do,  Tre b a tiu s?  s ay.

Tre b.   S u rc e a s e .

H or.  And s h all my  m u s e  a d mi t  no  m o r e  inc r e a s e?

Tre b.   So  I a dvis e.

H or. 
   An ill d e a t h  le t  m e  di e,
   If ’twe r e  no t  b e s t ;  b u t  sle e p
avoids  min e  eye,
   And I u s e  t h e s e ,  les t  nigh t s  s ho uld
t e dious  s e e m.

Tre b.  
   Ra t h er, con t e n d  to  sle e p,  a n d  live
like  t h e m,
   Tha t ,  holding  gold e n  sle e p  in s p e cial
p ric e,
   Ru b b’d wi th  s w e e t  oils, s wim
silve r  Tybe r  t h rice,
   And eve ry  eve n  wi t h  n e a t  win e  s t e e p e d
b e:  
   Or, if s uc h  love  of w ri ting  r avish
t h e e ,
   The n  d a r e  to  sing  u n con q u e r’d
Ca e s a r’s  d e e d s;
   Who c h e e r s  s uc h  a c tions  wi t h  a b u n d a n t
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m e e d s.

H or. 
   Tha t ,  fa th er, I d e si r e;  b u t ,  w h e n
I t ry,
   I feel d efec t s  in eve ry  facul ty: 
   N o r  is’t a  labo u r  fit  for
eve ry p e n,
   To p ain t  t h e  ho r rid  t roops  of a r m e d
m e n,
   The  lanc e s  b u r s t ,  in  Gallia’s
sla u g h t e r’d  forc es;
   Or  wo u n d e d  Pa r t hi a ns ,  t u m ble d  fro m
t h ei r  ho r s e s:  
   Gr e a t  Ca e s a r’s w a r s  c a n no t
b e  foug h t  wi th  wor d s.

Tre b.  
   Yet, w h a t  his  vir t u e  in  his  p e a c e
affor ds,
   His  for ti t u d e  a n d  jus tice  t ho u  c a ns t
s h e w
   As wis e  Lucilius  ho no u r’d
Scipio.

H or. 
   Of t h a t ,  my  pow e r s  s h all s uffe r
no  n e glec t ,
   Wh e n  s uc h  sligh t  labou r s  m ay  a s pi r e
r e s p e c t :  
   Bu t,  if I w a tc h  no t  a  m os t  c hos e n
ti m e,
   The  h u m ble  wo r ds  of Fl acc us  c a n no t
climb
   Th’ a t t e n tive  e a r  of Ca e s a r;
no r  m u s t  I
   With  les s  obs e rva nc e  s h u n  g ros s
fla t t e ry: 
   Fo r  h e ,  r e pos e d  s afe  in hi s  ow n
m e ri t ,
   S p u r n s  b a ck  t h e  glos es  of a  faw ning
s pi ri t .

Tre b.  
   Bu t  how  m u c h  b e t t e r  wo uld  s uc h  a cc e n t s
so u n d
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   Tha n  wi th  a  s a d  a n d  s e rious  ve r s e
to  wou n d
   Pan tola b u s,  r ailing  in  his  s a ucy
jes t s ,
   Or  No m e n t a n u s  s p e n t  in  r io tous  fea s t s?  
   In  s a ti r e s ,  e a c h  m a n,  t ho u g h  u n touc h’d,
co m plain s
   As h e  w e r e  h u r t ;  a n d  h a t e s  s uc h
bi ting  s t r ain s.

H or. 
   Wh a t  s h all I do?   Miloniu s  s h a k e s
his  h e els
   In  c e a s el es s  d a n c e s,  w h e n  his  b r ain
onc e  feels
   The  s ti r r ing  fe rvou r  of t h e  win e
a s c e n d;
   And t h a t  hi s  eye s  false  n u m b e r s
a p p r e h e n d.  
   Cas to r  his  ho r s e,  Pollux loves  h a n dy-figh ts;
   A t ho us a n d  h e a d s ,  a  t hous a n d  c hoice
d eligh t s.  
   My pl e a s u r e  is in  fee t  my  wo r d s
to  clos e,
   As, bo t h  ou r  b e t t er, old  Lucilius
do es:  
   H e,  a s  hi s  t r u s ty frien d s,  his  books
did  t r u s t
   With  all his  s ec r e t s;  nor, in t hin gs
u njus t ,
   Or  a c tions  lawful, r a n  to  o t h e r
m e n:  
   So  t h a t  t h e  old  m a n’s  life
d e sc rib e d,  w a s  s e e n
   As in a  votive  t a bl e  in his  line s: 
   And to  his  s t e ps  my  g e niu s  inclines;
   Luc a nia n,  o r  Apulian,  I know no t

193



Page 78

w h e t h er,
   Fo r  t h e  Venusia n  colony ploug hs
ei t h e r ;
   S e n t  t hi th er, w h e n  t h e  S a bin es  w e r e
forc e d  t h e nc e ,
   As old  Fa m e  sings ,  to  give  t h e  pl ac e
d efe nc e
   ’Gains t  s uc h  a s ,  s e eing  it
e m p ty, mig h t  m a k e  ro a d
   U pon  t h e  e m pi r e;  o r  t h e r e  fix a bo d e:  
   Wh e t h e r  t h e  Apulian  bo r d e r e r  it
w e r e ,
   Or  t h e  Luc a nia n  violenc e  t h ey  fear.—–
   Bu t  t his  my  s tyle  no  living  m a n
s h all touc h,
   If fi r s t  I b e  no t  forc e d  by b a s e
r e p ro ac h;
   Bu t  like  a  s h e a t h e d  s wor d  it  s h all
d efe n d
   My innoce n t  life; for  w hy s ho uld
I con t e n d
   To d r a w  it ou t ,  w h e n  no  m alicious
t hief
   Robs  my  good  n a m e,  t h e  t r e a s u r e
of my life? 
   O Jupi t er, le t  it wi th  r u s t  b e  e a t e n ,
   Before  it  touc h,  o r  insole n tly t h r e a t e n
   The  life  of a ny wi t h  t h e  lea s t  dis e a s e;
   So  m u c h  I love,  a n d  woo a  g e n e r al
p e a c e .  
   Bu t,  h e  t h a t  w ro n gs  m e ,  b e t t er,
I p rocl ai m,
   H e  n eve r  h a d  a s s ay’d to  touc h
my  fa m e.  
   Fo r  h e  s h all w e e p,  a n d  w alk wit h
eve ry ton g u e
   Throu g ho u t  t h e  ci ty, infa mo usly
s u n g.  
   S e rvius  t h e  p r a e to r  t h r e a t s  t h e
laws,  a n d  u r n ,
   If a ny a t  his  d e e d s  r e pin e  o r  s p u r n;
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   The  wi tc h  Ca nidia,  t h a t  Albu tiu s
go t,
   De nou nc e t h  wi tchc r af t ,  w h e r e  s h e
love t h  no t;
   Thu riu s  t h e  judg e,  do t h  t h u n d e r
wo rlds  of ill,
   To s uc h  a s  s t r ive  wit h  hi s  judicial
will. 
   All m e n  aff righ t  t h ei r  foes  in w h a t
t h ey m ay,
   N a t u r e  co m m a n d s  it,  a n d  m e n  m u s t
ob ey. 
   Obs e rve  wi th  m e:   The  wolf his
too t h  do t h  u s e ,
   The  b ull hi s  ho r n;  a n d  w ho  do t h
t his  infus e ,
   Bu t  n a t u r e?   The r e’s luxu rious
Sc a ev a;  t r u s t
   His  long-lived  m o t h e r  wi th  hi m;
his  so  jus t
   And sc r u p ulous  rig h t-h a n d  no  misc hief
will;
   N o  m o r e  t h a n  wit h  hi s  h e el  a  wolf
will kill,
   Or  ox wi th  jaw:  m a r ry, le t
hi m  alon e
   With  t e m p e r’d poison  to  r e m ove
t h e  c ro a n.  
   Bu t  b riefly, if to  a g e  I d e s tin e d
b e,
   Or  t h a t  q uick  d e a t h’s bl ack
wings  e nvi ron  m e;
   If r ich,  o r  poo r;  a t  Ro m e; o r  fa t e
co m m a n d
   I s h all b e  b a nis h e d  to  so m e  o th e r
land;
   Wh a t  h u e  so eve r  my w hole  s t a t e  s h all
b e ar,
   I will w ri t e  s a ti r e s  s till, in s pi t e
of fear.

Tre b.  
   Ho r a c e,  I fea r  t hou  d r a w’st
no  las ting  b r e a t h;
   And t h a t  so m e  g r e a t  m a n’s
frien d  will b e  t hy d e a t h .
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H or. 
   Wh a t!  w h e n  t h e  m a n  t h a t  fir s t  did
s a ti ris e
   Dur s t  p ull t h e  skin  ove r  t h e  e a r s
of vice,
   And m a k e  w ho  s tood  in ou t w a r d  fashion
cle ar,
   Give  pl ac e,  a s  foul wi t hin; s h all
I forb e a r?  
   Did Laelius,  o r  t h e  m a n  so  g r e a t
wi th  fa m e,
   Tha t  fro m  s a ck’d Ca r t h a g e
fe tc h’d his  wo r t hy  n a m e,
   S to r m  t h a t  Lucilius  did  M e t ellus
pie r c e ,
   Or  b u ry  Lup us  q uick  in fa mo us  ve r s e?  
   Rule r s  a n d  s u bjec t s,  by  w hole  t rib e s
h e  c h eck t ,
   Bu t  vir t u e  a n d  h e r  fri en ds  did  s till
p ro t e c t:  
   And w h e n  fro m  sig h t ,  o r  fro m  t h e
judg m e n t-s e a t ,
   The  vir t uous  Scipio a n d  wis e  La elius
m e t ,
   U n b r a c e d,  wit h  hi m  in all ligh t
s po r t s  t h ey  s h a r e d ,
   Till t h ei r  m o s t  fru g al s u p p e r s  w e r e
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p r e p a r e d.  
   Wh a t e’e r  I a m,  t ho u g h  bo t h
for  w e al th  a n d  wi t
   Ben e a t h  Lucilius  I a m  ple a s e d  to
si t;
   Yet E nvy, s pi t e  of h e r  e m poison’d
b r e a s t ,
   S h all s ay, I lived  in g r a c e  h e r e
wi th  t h e  b e s t ;
   And s e eking  in w e ak  t r a s h  to  m a k e
h e r  wou n d,
   S h all find  m e  solid, a n d  h e r  t e e t h
u n so u n d:  
   ‘Less  le a r n’d  Tre b a tius’
c e n s u r e  dis a g r e e .

Tre b.  
   N o,  H o r a c e ,  I of forc e  m u s t  yield
to  t h e e;
   Only t ak e  h e e d,  a s  b ein g  a dvise d
by m e,
   Les t  t hou  inc u r  so m e  d a n g e r:  
b e t t e r  p a u s e ,
   Tha n  r u e  t hy igno r a nc e  of t h e  s ac r e d
laws;
   The r e’s jus tice,  a n d  g r e a t
a c tion  m ay  b e  s u e d
   ’Gains t  s uc h  a s  w ro n g  m e n’s
fa m e s  wi th  ve r s e s  lew d.

H or. 
   Ay, wi th  lew d  ve r s e s ,  s uc h  a s  libels
b e,
   And ai m’d a t  p e r so ns  of good
q u ali ty: 
   I r eve r e nc e  a n d  a do r e  t h a t  jus t
d ec r e e .  
   Bu t  if t h ey  s h all b e  s h a r p,  ye t
m o d e s t  r hy m e s,
   Tha t  s p a r e  m e n’s p e r so ns,
a n d  b u t  t ax t h ei r  c rim e s,
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   S uc h  s h all in op e n  cou r t  find  c u r r e n t
p a s s ,
   Wer e  Ca es a r  jud g e,  a n d  wi t h  t h e
m a k e r’s g r a c e.

Tre b.  
   N ay, I’ll a d d  m o r e;  if t ho u
t hys elf, b ein g  cle ar,
   S h all t ax in p e r so n  a  m a n  fit to
b e a r
   S h a m e  a n d  r e p ro ac h,  his  s ui t  s h all
q uickly b e
   Dissolved  in  laug h t er, a n d  t ho u
t h e nc e  s e t  fr e e.

To t h e r ead er
If, by  looking  on  w h a t  is p a s t ,  t ho u  h a s t  d e s e rve d
t h a t  n a m e,  I a m  willing  t hou  s ho uld’s t  ye t  know
m o r e,  by  t h a t  w hich  follows,  a n  APOLOGETICAL dialog u e ;
w hich  w a s  only onc e  s pok e n  u po n  t h e  s t a g e  a n d  all
t h e  a n s w e r  I eve r  g ave  to  s u n d ry  impot e n t  libels  t h e n
c a s t  ou t  (a nd  so m e  ye t  r e m aining) a g ains t  m e,  a n d
t his  pl ay.  Whe r ein  I t ak e  no  ple a s u r e  to  r evive
t h e  tim e s;  b u t  t h a t  pos t e ri ty m ay  m a k e  a  diffe r e n c e
b e t w e e n  t h ei r  m a n n e r s  t h a t  p rovoke d  m e  t h e n,  a n d  min e
t h a t  n e glec t e d  t h e m  ever, For, in  t h e s e  s t r ifes,  a n d
on  s uc h  p e r so ns,  w e r e  a s  w r e t c h e d  to  affec t  a  vic to ry,
a s  it is u n h a p py to  b e  co m mit t e d  wi th  t h e m.

N o n  a n no r u m  c a ni ti es  e s t
laud a n d a ,  s e d  m o r u m.

S c e n e , The
Autho r’s Lodgings.  
E n t e r  NASUTUS a n d  POLYPOSUS.

N a s.   I p r ay  You le t’ s  go  s e e  hi m,  how
h e  looks
Afte r  t h e s e  libels.

Pol.  O vex’d, vex’d, I w a r r a n t  you.

N a s.   Do you  t hink  so?  I s ho uld  b e  so r ry
for  hi m,
If I foun d  t h a t .
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Pol.  O, t h ey a r e  s uc h  bi t t e r  t hin gs,
H e  c a n no t  c hoos e .

N a s.   Bu t ,  is h e  g uil ty of t h e m?

Pol.  F u h!  t h a t’s  no  m a t t er.

N a s.   N o  !

Pol.  No.   H e r e’s  his  lodging.  
We’ll s t e al  u po n  hi m:  o r  le t’s lis t e n;
s t ay. 
H e  h a s  a  h u m o u r  oft  to  t alk t’ hi m s elf.

N a s.   They a r e  you r  m a n n e r s  lea d  m e,  no t  min e
ow n.
         [They
co m e  forw a r d;  t h e  sc e n e  op e n s,  a n d  discove r s  t h e
             Autho r
in hi s  s t u dy.
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Aut.  
   The  fa t e s  h ave  no t  s p u n  hi m  t h e
co a r s e s t  t h r e a d ,
   Tha t  (fr e e  fro m  kno t s  of p e r t u r b a tion)
   Dot h  ye t  so  live, a l t hou g h  b u t  to
hi m s elf,
   As h e  c a n  s afely sco r n  t h e  ton g u e s
of slaves,
   And n e glec t  for tu n e,  m o r e  t h a n  s h e
c a n  him.  
   It  is t h e  h a p pies t  t hing  t his , no t
to  b e
   Within  t h e  r e a c h  of m alice;  it p rovid es
   A m a n  so  w ell, to  laug h  off inju ri es;
   And n eve r  s e n d s  hi m  fa r t h e r  for
his  ven g e a nc e,
   Tha n  t h e  vex’d boso m  of his
e n e my. 
   I, now, b u t  t hink  how  poo r  t h ei r
s pi t e  s e t s  off,
   Who, af t e r  all t h ei r  w a s t e  of s ulph u ro u s
t e r m s ,
   And b u r s t-ou t  t h u n d e r  of t h ei r  c h a r g e d
m o u t h s ,
   H ave  no t hin g  left  b u t  t h e  u n s avou ry
s m ok e
   Of t h ei r  bl ack  vomit,  to  u p b r aid
t h e m s elves: 
   Whils t  I, a t  w ho m  t h ey s ho t ,  si t
h e r e  s ho t-fr e e ,
   And a s  u n h u r t  of e nvy, a s  u n hi t .
                               [Pol.
a n d  N a s.  di scove r  t h e m s elves.  
Pol. 
   Ay, b u t  t h e  m ul ti t ud e  t h ey  t hink
no t  so,  sir,
   They t hink  you hi t ,  a n d  h u r t :  
a n d  d a r e  give  ou t ,
   Your silenc e  a r g u e s  it  in no t  r ejoining
   To t his  o r  t h a t  la t e  libel.
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Aut.  
   ’Las,  good  ro u t!  
   I c a n  affo rd  t h e m  leave  to  e r r  so
s till;
   And like  t h e  b a rkin g  s t u d e n t s  of
Be a r s-colleg e,
   To s w allow u p  t h e  g a r b a g e  of t h e
ti m e
   With  g r e e dy g ulle t s ,  w hils t  mys elf
si t  by,
   Ple a s e d,  a n d  ye t  to r t u r e d,  wit h
t h ei r  b e a s tly fee din g.  
   ’Tis a  s w e e t  m a d n e s s  r u n s
alon g  wi th  t h e m,
   To t hink,  all t h a t  a r e  ai m’d
a t  s till a r e  s t r uck: 
   The n,  w h e r e  t h e  s h aft  s till ligh t s ,
m a k e  t h a t  t h e  m a rk:  
   And so  e a c h  fea r  o r  feve r-s h ak e n
fool
   M ay c h allen g e  Teuc e r’s h a n d
in a r c h e ry. 
   Good  t ro t h,  if I kn e w  a ny m a n  so
vile,
   To a c t  t h e  c rim e s  t h es e  Whipp e r s
r e p r e h e n d,
   Or  w h a t  t h ei r  s e rvile  a p e s  g e s ticul a t e ,
   I s ho uld  no t  t h e n  m u c h  m u s e  t h ei r
s h r e d s  w e r e  liked;
   Since  ill m e n  h av e  a  lus t  t’
h e a r  o t h e r s’ sins,
   All good  m e n  h ave  a  ze al to  h e a r
sin  s h a m e d.  
   Bu t  w h e n  it  is a ll exc r e m e n t  t h ey
ven t ,
   Bas e  filth  a n d  offal; o r  t h ef t s ,
no t a ble
   As oc e a n-pi r a cie s,  o r  high w ay-s t a n d s;
   And no t  a  c rim e  t h e r e  t ax’d,
b u t  is t h ei r  ow n,
   Or  w h a t  t h ei r  ow n  foul t hou g h t s
s u g g e s t e d  to  t h e m;
   And t h a t ,  in all t h ei r  h e a t  of t axing
o th e r s ,
   N o t  on e  of t h e m  b u t  lives  hi m s elf,
if know n,
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   Im p robio r  s a ti r a m  sc ribe n t e  cin a e do
   Wh a t  s ho uld  I s ay  m o r e,  t h a n  t u r n
s ton e  wi th  wo n d e r!

N a s.  
   I n eve r  s a w  t his  pl ay b r e d  all t his
t u m ul t:  
   Wh a t  w a s  t h e r e  in i t could  so  d e e ply
offend
   And s ti r  so  m a ny ho r n e t s?

Aut.   S h all I t ell you  ?

N a s.   Yea, a n d  ing e niouosly.

Aut.  
   The n,  by t h e  hop e
   Which  I p r efe r  u n to  all o t h e r  objec t s,
   I c a n  p rofe ss,  I n eve r  w ri t  t h a t
pi ec e
   Mo r e  innoc e n t  o r  e m p ty  of offenc e.  
   So m e  s al t  it  h a d ,  b u t  n ei th e r  too th
no r  g all,
   N o r  w a s  t h e r e  in i t a ny ci rc u m s t a nc e
   Which. in t h e  s e t ting  dow n,  I could
s us p e c t
   Migh t  b e  p e rve r t e d  by  a n  e n e my’s
ton g u e;
   Only it  h a d  t h e  faul t  to  b e  c all’d
min e;
   Tha t  w a s  t h e  c rim e.
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Pol. 
   N o! w hy, t h ey s ay you  t ax’d
   The  law a n d  lawye r s ,  c a p t ain s  a n d
t h e  pl aye r s ,
   By t h ei r  p a r t icul a r  n a m e s.

Aut.   I t  is no t  so.  
   I u s e d  no  n a m e.   My books  h ave
s till b e e n  t a u g h t
   To s p a r e  t h e  p e r son s,  a n d  to  s p e ak
t h e  vice s.  
   Thes e  a r e  m e r e  sla n d e r s,  a n d  e nfo rc e d
by s uc h
   As h ave  no  s afe r  w ays  to  m e n’s
dis g r a c e s .  
   Bu t  t h ei r  ow n  lies  a n d  loss  of ho n e s ty: 
   Fellows  of p r a c ti se d  a n d  m o s t  laxa tive
ton g u e s,
   Whos e  e m p ty a n d  e a g e r  b ellies,  in
t h e  year,
   Co m p el t h ei r  b r ain s  to  m a ny  d e s p e r a t e
s hif ts,
   (I s p a r e  to  n a m e  t h e m,  for  t h ei r
w r e t c h e d n e s s
   F u ry its elf wo uld  p a r do n). 
The s e ,  o r  s uc h,
   Wh e t h e r  of m alice,  o r  of igno r a n c e ,
   Or  itch  t’ h av e  m e  t h ei r  a dve r s a ry,
I know  no t,
   Or  all t h e s e  mixt; b u t  s u r e  I a m,
t h r e e  ye a r s
   They did  p rovoke  m e  wi th  t h ei r  p e t ul a n t
s tyles
   On  eve ry  s t a g e:   a n d  I a t  la s t
u n willing,
   Bu t  w e a ry, I confe ss,  of so  m u c h
t rou ble,
   Thoug h t  I wo uld  t ry  if s h a m e  could
win  u po n  ’em,’
   And t h e r efo r e  c hos e  Augus t u s  Ca es a r’s
ti m es,
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   Wh e n  wi t  a n d  a r e a  w e r e  a t  t h ei r
h eig h t  in Ro m e,
   To s h e w  t h a t  Virgil, H o r ac e ,  a n d
t h e  r e s t
   Of t hos e  g r e a t  m a s t e r-s pi ri t s ,  did
no t  w a n t
   De t r a c to r s  t h e n ,  o r  p r a c tice r s  a g ains t
t h e m:  
   And by t his  line,  al t ho u g h  no  p a r allel,
   I ho p e d  a t  las t  t h ey would  si t  dow n
a n d  blu s h;
   Bu t  no t hin g  I could  find  m o r e  con t r a ry. 
   And t ho u g h  t h e  imp u d e nc e  of flies
b e  g r e a t ,
   Yet t his  h a t h  so  p rovok’d
t h e  a n g ry  w a s ps ,
   Or, a s  you s aid,  of t h e  n ex t  n e s t ,
t h e  ho r n e t s,
   Tha t  t h ey fly b uzzing,  m a d,  a bo u t
my  nos t rils,
   And, like  so  m a ny sc r e a min g  g r a s s ho p p e r s
   H eld  by  t h e  wings,  fill eve ry e a r
wi th  noise.  
   And w h a t?  t hos e  for m e r  c alu m nies
you  m e n tion’d. 
   Fi r s t ,  of t h e  law:  ind e e d  I
b ro u g h t  in Ovid
   Chid  by  hi s  a n g ry fa t h e r  for  n e glec tin g
   The  s t u dy of t h ei r  laws  for  po e t ry: 
   And I a m  w a r r a n t e d  by  his  ow n  wo r d s:  

       S a e p e  p a t e r
dixit,  s t u diu m  q uid  inu tile  t e n t a s!  
          M a e o nid es
n ulla s  ips e  r eliqui t  op es .

   And in fa r  h a r s h e r  t e r m s  el s e w h e r e ,
a s  t h e s e:  

N o n  m e  ve r bos a s  leg e s  e disc e r e ,
no n  m e
Ing r a to  voce s  p ro s ti t uis s e  foro.
But how this should relate unto our laws,
Or the just ministers, with least abuse,
I reverence both too much to understand! 
Then, for the captain, I will only speak
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An epigram I here have made:  it is
U nto  t r u e  soldiers . 
Tha t’s  t h e  le m m a:  
m a r k  it.  
S t r e n g t h  of my  co u n t ry, w hils t  I b rin g  to  view
S uc h:   a s  a r e  mi ss-c all’d c a p t ains,  a n d
w ro n g  you,
And you r  hig h  n a m e s;  I do  d e si r e ,  t h a t  t h e n c e ,
Be no r  p u t  on  you, no r  you  t a k e  offenc e:  
I s w e a r  by  you r  t r u e  frien d,  my  m u s e,  I love
Your  g r e a t  p rofe ssion  w hich  I onc e  did  p rove;
And did  no t  s h a m e  it wi th  my  a c tions  t h e n ,
N o  m o r e  t h a n  I d a r e  now  do  wi th  my p e n.  
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H e  t h a t  no t  t r u s t s  m e ,  h aving  vow e d  t h u s  m u c h,
But’s a n g ry  for  t h e  c a p t ain,  s till: 
is s uc h.  
N o w  for  t h e  pl aye r s,  it  is t r u e ,  I t ax’d
t h e m,
And ye t  b u t  so m e;  a n d  t hos e  so  s p a ringly,
As all t h e  r e s t  mig h t  h ave  s a t  s till u n q u e s tion’d,
H a d  t h ey b u t  h a d  t h e  wi t  o r  co nscie nc e
To t hink  w ell of t h e m s elves.   But  impot e n t ,
t h ey
Thou g h t  e a c h  m a n’s vice  b elong’d to
t h ei r  w hole  t r ib e;
And m u c h  good  do’t  t h e m!   Wh a t  t h ey  h ave
do n e  ’gains t  m e ,
I a m  no t  m ove d  wi th:  if it g ave  t h e m  m e a t ,
Or  go t  t h e m  clo th e s,  ’tis w ell; t h a t  w a s
t h ei r  e n d.  
Only a m o n g s t  t h e m,  I a m  so r ry for
So m e  b e t t e r  n a t u r e s ,  by  t h e  r e s t  so  d r a w n,
To r u n  in t h a t  vile  line.

Pol.  And is t his  all ! 
   Will you  no t  a n s w e r  t h e n  t h e  libels
?

Aut.   No.

Pol.  N o r  t h e  U n t r u s s e r s  ?

Aut.   N ei th er.

Pol.  Y’ar e  u n do n e  t h e n.

Aut.   With  w ho m?

Pol.  The  wo rld.

Aut.   The  b a w d!
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Pol.  I t  will b e  t ak e n
   To b e  s t u pidi ty o r  t a m e n e s s  in you.

Aut.  
   Bu t  t h ey  t h a t  h ave  inc e n s e d  m e,
c a n  in soul
   Acquit  m e  of t h a t  g uil t.   They
know I d a r e
   To s p u r n  o r  b aflle  t h e m,  o r  s q ui r t
t h ei r  eyes
   With  ink  o r  u rin e;  o r  I could  do
wo rs e ,
   Arm’d wi th  Archiloch us’
fu ry, w ri t e  Ia m bics,
   S ho uld  m a k e  t h e  d e s p e r a t e  las h e r s
h a n g  t h e m s elves;
   Rhim e  t h e m  to  d e a t h,  a s  t h ey  do
Irish  r a t s
   In  d r u m min g  t u n e s.   Or, living,
I could  s t a m p
   Thei r  for e h e a d s  wit h  t hos e  d e e p
a n d  p u blic b r a n d s,
   Tha t  t h e  w hole  co m p a ny of b a r b e r-s u r g eo n
a
   S ho uld  no t  t ak e  off wi t h  all t h ei r
a r t  a n d  pl a s t e r s .  
   And t h e s e  my  p rin t s  s ho uld  las t ,
s till to  b e  r e a d
   In  t h ei r  p al e  fron t s;  w h e n,  w h a t
t h ey w ri t e  ’gains t  m e
   S h all, like  a  figu r e  d r a w n  in w a t er,
flee t ,
   And t h e  poo r  w r e t c h e d  p a p e r s  b e
e m ploye d
   To clot h e  tob ac co, o r  so m e  ch e a p e r
d r u g:  
   This I could  do,  a n d  m a k e  t h e m  infa mo us.  
   Bu t,  to  w h a t  e n d?  w h e n  t h ei r  ow n
d e e d s  h av e  m a rk’d ’em;
   And t h a t  I know, wi thin  hi s  g uil ty
b r e a s t
   E a c h  sla n d e r e r  b e a r s  a  w hip  t h a t
s h all to r m e n t  hi m
   Wors e  t h a n  a  million  of t h e s e  t e m po r al
pl a g u e s:  
   Which  to  p u r s u e ,  w e r e  b u t  a  fe minin e

207



h u m o ur,
   And fa r  b e n e a t h  t h e  dig ni ty of m a n.

N a s.  
   ’Tis t r u e;  for  to  r eve n g e
t h ei r  inju ri es,
   Wer e  to  confe ss  you  fel t  t h e m.  
Le t  t h e m  go,
   And u s e  t h e  t r e a s u r e  of t h e  fool,
t h ei r  ton g u e s ,
   Who m a k e s  his  g ain,  by s p e a king
wo rs t  of b e a t .

Pol.  O, b u t  t h ey  lay p a r ticula r  imp u t a tions—

Aut.   As w h a t?

Pol.  Tha t  all you r  w ri ting  is m e r e  r ailing.

Aut.   H a?  
   If a ll t h e  s al t  in t h e  old  co m e dy
   S ho uld  b e  so  c e n s u r e d ,  o r  t h e  s h a r p e r
wi t
   Of t h e  bold  s a ti r e  t e r m e d  scolding
r a g e,
   Wh a t  a g e  could  t h e n  co m p a r e  wit h
t hos e  for  b uffoons?  
   Wh a t  s ho uld  b e  s aid  of Aris top h a n e s,
   Pe r sius,  o r  Juven al, w hos e  n a m e s
w e  now
   So  glo rify in sc hools,  a t  le a s t
p r e t e n d  it?—–
   H ave  t h ey no  o th e r?
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Pol. 
   Yes; t h ey s ay you  a r e  slow,
   And sc a r c e  b rin g  for t h  a  pl ay a
ye ar.

Aut.   ’Tis t r u e.  
   I wo uld  t h ey could  no t  s ay  t h a t
I did  t h a t  ! 
   The r e’ s  all t h e  joy t h a t
I t ak e  in t h ei r  t r a d e ,
   U nle ss  s uc h  sc ribe s  a s  t h e s e  mig h t
b e  p rosc rib e d
   Th’ a b u s e d  t h e a t r e s .  
They wo uld  t hink  it  s t r a n g e,  now,
   A m a n  s ho uld  t ak e  b u t  col t s-foot
for  on e  d ay,
   And, b e t w e e n  w hile s,  s pi t  ou t  a
b e t t e r  po e m
   Tha n  e’e r  t h e  m a s t e r  of a r t ,
o r  give r  of wi t,
   Thei r  b elly, m a d e.   Yet, t his
is possible,
   If a  fr e e  min d  h a d  b u t  t h e  p a tie nc e ,
   To t hink  so  m u c h  tog e t h e r  a n d  so
vile. 
   Bu t  t h a t  t h e s e  b a s e  a n d  b e g g a rly
conc ei t s
   S ho uld  c a r ry it, by t h e  m ul ti t ud e
of voices,
   Agains t  t h e  m os t  a b s t r ac t e d  wo rk,
oppos e d
   To t h e  s t uff’d nos t rils  of
t h e  d r u nk e n  ro u t!  
   O, t his  would  m a k e  a  lea r n’d
a n d  libe r al soul
   To rive  his  s t ain e d  q uill u p  to
t h e  b a ck,
   And d a m n  his  long-w a tc h’d
labou r s  to  t h e  fir e,
   Things  t h a t  w e r e  bo r n  w h e n  no n e
b u t  t h e  s till nigh t
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   And his  d u m b  c a n dle,  s a w  his  pinc hing
t h ro e s,
   Wer e  no t  his  ow n  fre e  m e ri t  a  m o r e
c row n
   U n to  his  t r av ails  t h a n  t h ei r  r e eling
cla ps.  
   This ’tis t h a t  s t r ikes  m e
sile n t ,  s e al s  my  lips,
   And a p t s  m e  r a t h e r  to  sle e p  ou t
my  ti m e,
   Tha n  I wo uld  w a s t e  it in con t e m n e d
s t rifes
   With  t h e s e  vile  Ibides,  t h e s e  u ncle a n
bi r d s,
   Tha t  m a k e  t h ei r  m o u t h s  t h ei r  clys t e r s ,
a n d  s till p u r g e
   F ro m  t h ei r  ho t  e n t r ails.  But
I le ave  t h e  m o n s t e r s
   To t h ei r  ow n  fa t e .   And, sinc e
t h e  Co mic M us e
   H a t h  p rove d  so  o mino us  to  m e ,  I
will t ry
   If trag e dy  h ave  a  m o r e  kind
a s p e c t;
   H e r  favou r s  in my  n ex t  I will p u r s u e ,
   Wh e r e ,  if I p rove  t h e  pl e a s u r e  b u t
of on e,
   So  h e  judicious  b e,  h e  s h all b e
alon e
   A t h e a t r e  u n to  m e;  Onc e  I’ll
s ay
   To s t rike  t h e  e a r  of tim e  in t hos e
fre s h  s t r ain s,
     As s h all, b e side  t h e
c u n ning  of t h ei r  g ro u n d,
   Give  c a u s e  to  so m e  of wo n d er, so m e
d e s pi t e,
     And m o r e  d e s p air, to
imit a t e  t h ei r  sou n d.  
   I, t h a t  s p e n d  h alf my  nigh t s,  a n d
all my  d ays,
     H e r e  in a  c ell, to  g e t
a  d a rk  p al eface ,
   To co m e  for t h  wo r t h  t h e  ivy o r  t h e
b ays,
     And in t hi s  a g e  c a n
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ho p e  no  o t h e r  g r a c e—–
   Le ave  m e!   The r e’s so m e t hin g
co m e  in to  my  t ho u g h t ,
   Tha t  m u s t  a n d  s h all b e  s u n g  high
a n d  aloof,
   S afe  fro m  t h e  wolfs bl ack  jaw, a n d
t h e  d u n  a s s’s hoof

N a s.   I r eve r e nc e  t h e s e  r a p t u r e s ,  a n d  ob ey t h e m.
                                           [The
sc e n e  clos e s—–

------------------------------------------------

GLOSSARY

Abat e , c a s t  do w n,  s u b d u e.

Ab horring , r e p u g n a n t  ( to), a t  va ria nc e .

Abjec t , b a s e ,  d e g r a d e d  t hin g,  ou tc a s t .

ABRASE, s moot h,  bl a nk.

Absolu t e (ly), faul tl es s(ly).

Abs trac t e d , a b s t r a c t ,  a b s t r u s e .
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Ab us e , d e c eive,  ins ul t ,  dis hono ur, m a k e  ill u s e
of.

ACATER, c a t e r er.

ACATES, c a t e s .

Acc e p tive , willing,  r e a dy to  a cc e p t ,  r e c eive.

Acco m m o da t e , fi t, b efit ting.   (The  wor d  w a s  a
fas hion a ble  on e  a n d  u s e d  on  all occa sions.    S e e
“H e n ry  iv .,” p t .  2 ,  iii. 4).

Accos t , d r a w  n e ar, a p p ro ac h.

ACKNOWN, confes s e dly a c q u ain t e d  wi th.

Ac m e , full m a t u ri ty.

ADALANTADO, lord  d e p u ty o r  gove r no r  of a  S p a nis h  p rovinc e .

ADJECTION, a d di tion.

Ad miration , a s to nis h m e n t.

Ad mir e , wo n d er, wo n d e r  a t .

ADROP, p hilosop h e r’s s ton e ,  o r  s u b s t a nc e  fro m
w hich  ob t aine d.

ADSCRIVE, s u bsc ribe .

Ad ul t era t e , s p u rious,  cou n t e rfei t.

Advanc e , lift.

Adv er tis e , infor m,  give  in t ellige nc e .

Adv er tis e d , “be—,” b e
it  know n  to  you.
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Adv er tis e m e n t , in t ellige nc e.

Advis e , consider, b e t hink  on e s elf, d elibe r a t e .

Advis e d , infor m e d,  a w a r e;  “a r e  you—?”
h ave  you foun d  t h a t  ou t?

Aff ec t , love, like; ai m  a t ;  m ove.

Aff ec t e d , dis pos e d;  b elove d.

Aff ec tionat e , obs tin a t e;  p r ejudice d.

Aff ec t s , affec tions.

Affron t , “give  t h e—,”
fac e.

AFFY, h av e  confide nc e  in; b e t ro t h.

Af t er , af t e r  t h e  m a n n e r  of.

Again , agains t , in a n ticip a tion  of.

Ag grava t e , inc r e a s e ,  m a g nify, e nl a r g e  u po n.

AGNOMINATION.   S e e  Pa r a no m a sie.

AIERY, n e s t ,  b rood.

Ai m , g u e s s .

All hid , child r e n’s c ry a t  hid e-a n d-s e ek.

All-to , co m ple t ely, e n ti r ely ("all-to-b e-lad e n").

Allo wa nc e , a p p ro b a tion,  r e co g ni tion.

Al m a -CANTARAS (as t rono my), p a r allels  of al ti t u d e .

ALMAIN, n a m e  of a  d a nc e .

ALMUTEN, pla n e t  of c hief influe nc e  in  t h e  ho roscop e.

Alon e , u n e q u alled,  wi tho u t  p e er.
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ALUDELS, s u bliming  po t s.

A m a z e d , confus e d,  p e r pl exe d.

A m b er , AMBRE, a m b e r g ris.

AMBREE, M ary , a  wo m a n  no t e d  for  h e r  valou r  a t
t h e
sie g e  of Ghe n t ,  1 4 5 8.

A m e s -Ac e , low es t  t h row  a t  dice.

AMP HIBOLIES, a m big ui tie s.

A m u s e d , b e wilde r e d ,  a m az e d.

A n , if.

A nato m y , sk ele ton,  o r  di ss ec t e d  bo dy.

ANDIRONS, fir e-dogs.

A n g el , gold  coin  wo r t h  1 0  s hillings,  s t a m p e d
wi th  t h e
figu r e  of t h e  a r c h a n g el  Mich a el.

ANNES H  Cleare , s p rin g  know n  a s  Agne s  le Cla r e .

A ns w er , r e t u r n  hi t  in fencing.

A ntic , an tiqu e , clow n,  b uffoon.

A ntic , like  a  b uffoon.

ANTIPERISTASIS, a n  op posi tion  w hich  e n h a n c e s  t h e  q u ality
it  oppos e s .
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APOZEM, d e coc tion.

APPERIL, p e ril.

Ap ple -John , ap ple -s q uire , pi m p,
p a n d er.

Ap ply , a t t a c h.

Ap pr e h e n d , t ak e  in to  cus to dy.

Ap pr e h e n sive , q uick  of p e r c e p tion; a bl e  to  p e r c eive
a n d  a p p r eci a t e .

Ap prov e , p rove,  confi r m.

Apt , s ui t ,  a d a p t;  t r ain,  p r e p a r e ;  dispos e,  incline.

Apt (ly), s ui t a bl e(y), oppo r t u n e(ly).

Apti tu d e , s ui t a bl e n e s s.

Ar bor , “m ak e  t h e—,” c u t
u p  t h e  g a m e  (Gifford).

Arch e s , Cou r t  of Arch e s .

Archie , Archibald  Arms t ro n g,  jes t e r  to  Ja m e s
I. a n d  Ch a rle s  I.

ARGAILE, a r gol, c r u s t  o r  s e di m e n t  in win e  c a sks.

Ar g e n t -vive , q uicksilver.

Ar gu m e n t , plo t  of a  d r a m a;  t h e m e,  s u bjec t;  m a t t e r
in  q u e s tion; toke n,  p roof.

ARRIDE, pl e a s e .

ARSEDINE, mixtu r e  of cop p e r  a n d  zinc,  u s e d  a s  a n  imi t a tion
of gold-leaf.
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Ar th ur , prince , r efe r e n c e  to  a n  a r c h e ry
s how  by a  socie ty w ho  a s s u m e d  a r m s,  e t c ., of
Arth u r’s knigh t s.

Ar ticle , it e m.

Ar tificially , a r tfully.

Asc e n sion , ev a po r a tion,  dis tilla tion.

As pire , t ry  to  r e a c h,  ob t ain,  long  for.

ASSALTO (It alia n), a s s a ul t .

As say , d r a w  a  knife  alon g  t h e  b elly of t h e  d e er,
a
c e r e m o ny of t h e  h u n ting-field.

As soil, solve.

As s ur e , s ec u r e  poss e s sion  o r  r ev e r sion  of.

ATHANOR, a  dig es ting  fu rn a c e ,  c alcul a t e d  to  ke e p  u p
a
con s t a n t  h e a t .

Aton e , r e concile.

At tac h , a t t ack,  s eize.

A u dacious , h aving  s pi ri t  a n d  confide nc e.

A ut h e n tic (Al), of a u t ho ri ty, a u t ho ris e d,
t r u s t wo r t hy, g e n uin e.

AVISEME NT, r eflec tion,  consid e r a tion.

Avoid , b e go n e!  g e t  r id  of.

A way  wi t h , e n d u r e .

AZOCH, M e r c u rius  P hilosop ho r u m.

BABION, b a boon.
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Baby , doll.

Bac k -side , b a ck  p r e mis es .

Baffle , t r e a t  wi t h  con t e m p t.

BAGATINE, It ali an  coin,  wor t h  a bo u t  t h e  t hi rd  of a
fa r t hing.

BAIARD, ho r s e  of m a gic  pow e r s  know n  to  old  ro m a n c e.

BALDRICK, b el t  wo r n  a c ros s  t h e  b r e a s t  to  s u p po r t  b u gle,
e t c .

Bale  (of dice), p air.

Balk , ove rlook, p a s s  by, avoid.

BALLACE, b allas t .

BALLOO, g a m e  a t  b all.

BALNEU M (Bain  M arie ), a  ve ss el for  holding
ho t  w a t e r
in w hich  o th e r  vess els  a r e  s tood  for  h e a t ing.

Ban b ury , “b ro t h e r  of—,”
P u ri t a n.

BANDOG, do g  ti e d  o r  c h ain e d  u p.

Ban e , wo e,  r uin.

Ban q u e t , a  ligh t  r e p a s t;  d e s s e r t .

Bar b , to  clip  gold.

Bar b el , fr e s h-w a t e r  fish.
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Bar e , m e e r;  b a r e h e a d e d;  it  w a s  “a  p a r ticula r
m a r k  of s t a t e  a n d  g r a n d e u r  for  t h e  co ac h m a n  to  b e
u n cove r e d” (Gifford).

Barley -br ea k , g a m e  so m e w h a t  simila r  to  b a s e .

Bas e , g a m e  of p ri son e r’s b a s e .

Bas es , ric hly e m b roide r e d  ski r t  r e a c hin g  to  t h e
kn e e s ,  o r  low er.

Basilisk , fab ulous  r e p til e,  b elieved  to  slay
wi th  it s  eye.

Bas k e t , u s e d  for  t h e  b roke n  p rovision  collec t e d
for  p ri son e r s .

Bason , b a so ns,  e t c ., w e r e  b e a t e n  by t h e
a t t e n d a n t  m o b  w h e n  b a d  ch a r a c t e r s  w e r e  “ca r t e d.”

Bat e , b e  r e d uc e d;  a b a t e ,  r e d u c e.

BATOON, b a to n,  s tick.

Bat t e n , fe e d,  g row  fa t.

BAWSON, b a d g er.

B eads m a n , p r aye r-m a n,  on e  e n g a g e d  to  p r ay  for
a no t h er.

B eagle , s m all ho u n d;  fig. s py.

B ear  in  ha n d , k e e p  in  s u s p e n s e ,  d e c eive
wi th  false  ho p e s.

BEARWARD, b e a r  lea d er.

BEDP HERE.   S e e  P h e r e .

BEDSTAFF, (?) wood e n  pin  in  t h e  side  of t h e  b e d s t e a d
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for  s u p po r tin g  t h e  b e dclo t h e s  (Johnso n); on e  of t h e
s ticks  o r  “la t h s”; a  s tick u s e d  in m a king
a  b e d.

B e e tl e , h e avy m alle t .

B e g , “I’d—hi m,”
t h e  cus to dy of mi no r s  a n d  idio t s  w a s  b e g g e d  for;  like wis e
p ro p e r ty fallen  forfei t  to  t h e  Crow n  ("you r  ho us e
h a d  b e e n  b e g g e d").

B ell-m a n , nigh t  w a tc h m a n.

B e nja min , a n  a ro m a tic  g u m.

BERLINA, pillo ry.

BESCUMBER, d efile.

BESLAVE, b e sl a b b er.

BESOGNO, b e g g ar.

BESPAWLE, b e s p a t t er.

B e t hle h e m  Gabor , Tr a n sylvania n  h e ro,  p roclaim e d
King  of H u n g a ry.

B e v er , d rinking.

B e vis , sir , knig h t  of r o m a nc e  w hos e  ho r s e
w a s  e q u ally c el e b r a t e d .

B e w ray , r eve al, m a k e  know n.

BEZANT, h e r aldic t e r m:   s m all gold  ci rcle.

BEZOAR’S s to n e , a  r e m e dy know n  by t hi s
n a m e  w a s  a
s u p pos e d  a n tido t e  to  poison.

Bid -s tan d , hig h w ay m a n.

Biggin , c a p,  si mila r  to  t h a t  wo r n  by t h e  Beg uin es;
nig h tc a p.
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BILIVE (belive), wi th  h a s t e .

Bilk , no t hin g,  e m p ty t alk.

Bill, kind  of pike.

Bille t , wood  c u t  for  fuel, s t ick.

BIRDING, t hieving.

Blac k  S a n c t u s , b u rl e s q u e  hy m n,  a ny u n holy
rio t.

Blan k , o rigin ally a  s m all F r e nc h  coin.

Blan k , w hi t e .

Blan k e t , to s s  in  a  bl a nk e t .

Blaz e , ou t b u r s t  of violenc e.

Blaz e , (her.) bl azon;  p u blish  a b ro a d.

Blazon , a r m o ri al b e a rin gs;  fig. a ll t h a t  p e r t ain s
to
good  bi r t h  a n d  b r e e ding.

BLIN, “withou t e n—,” wi thou t
c e a sin g.

Blo w , p uff u p .

Blu e , colou r  of s e rv a n t s’ live ry, h e n c e
“—ord er,”
“—w ait e r s .”
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BLUS HET, blus hing  on e.

Bob , jes t ,  t a u n t .

Bob , b e a t ,  t h u m p.

Bod g e , m e a s u r e .

Bod kin , d a g g er, o r  o t h e r  s ho r t ,  poin t e d  w e a po n;
long
pin  wi th  w hic h  t h e  wo m e n  fas t e n e d  u p  t h ei r  h air.

Bolt , roll (of m a t e ri al).

Bolt , dislodg e,  r o u t  ou t;  sif t  (boulting-t u b).

BOLT’S-h ea d , long,  s t r aig h t-n e ck e d  vess el
for  di s tilla tion.

Bo m bar d  slops , p a d d e d,  p uffed-ou t  b r e e c h e s.

Bona  Ro ba , “good,  w hole so m e,  plu m-c h e ek e d
w e nc h” (Johnson)  —no t  alw ays  u s e d
in co m plim e n t .

Bon ny -clabb er , so u r  b u t t e r-milk.

BOOKHOLDER, p ro m p t er.

Boot , “to—,” in to  t h e
b a r g ain;  “no—,” of no  av ail.

BORACHIO, bo t tl e  m a d e  of skin.

Bord ello , b ro t h el.

Born e  it , con d uc t e d ,  c a r ri ed  it  t h ro u g h.

Bot tle  (of h ay), b u n dle,  t r u s s .

Bot to m , sk ein  o r  b all of t h r e a d;  vess el.
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BOURD, jes t .

BOVOLI, s n ails  o r  cockle s  d r e s s e d  in t h e  It alian  m a n n e r
(Gifford).

Bo w -po t , flow e r  vas e  o r  po t .

Boys , “t e r rible—,” “an g ry—,”
roys t e rin g  you n g  b u cks.  
(Se e  N a r e s).

BRABBLES (BRABBLES H), b r a wls.

Brach , bi t c h.

BRADAMANTE, a  h e roin e  in “Orla n do  F u rioso.”

Bradley , Art h ur  of , a  lively c h a r a c t e r
co m m e m o r a t e d  in b alla ds.

Bra k e , fr a m e  for  confining  a  ho r s e’s fee t
w hile  b ein g
s hod,  o r  s t ro n g  cu r b  o r  b ridle;  t r a p.

Branc h e d , wi th  “de t a c h e d  sle eve  o r n a m e n t s ,
p rojec ting
fro m  t h e  s hould e r s  of t h e  gow n” (Gifford).

Brandis h , flou ris h  of w e a po n.

Bras h , b r a c e.

Brav e , b r av a do, b r a g g a r t  s p e e c h.

Brav e  (a dv.), g aily, finely (ap p a r elled).

BRAVERIES, g alla n t s .

Brav ery , ex t r ava g a n t  g ai e ty of a p p a r el.

Bravo , b r av a do, s w a g g e r er.

Braz e n -h ea d , s p e a king  h e a d  m a d e  by Rog e r
Bacon.
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Br ea t h e , p a u s e  for  r el axa tion; exe rcis e.

Br ea t h  u po n , s p e ak  di sp r aisingly of.

Br e n d , b u r n .

Bride -ale , w e d ding  fea s t .

Brie f , a b s t r a c t;  (mus.) b r eve.

Bris k , s m a r tly d r e s s e d .

BRIZE, b r e e s e ,  g a dfly.

Broad -s eal , s t a t e  s e al.

Broc k , b a d g e r  (t e r m  of con t e m p t).

Bro k e , t r a n s a c t  b u sine s s  a s  a  b rok er.

Broo k , e n d u r e ,  p u t  u p  wit h.

Brou g h ton , H u g h , a n  E n glish  divine  a n d  H e b r e w
sc holar.

Br uit , r u m o ur.

B uc k , w a s h.

B uc kle , b e n d.

B uff , le a t h e r  m a d e  of b uffalo skin,  u s e d  for
milit a ry
a n d  s e rj e a n t s’ co a t s,  e t c .
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BUFO, black  tinc t u r e .

B u gle , long-s h a p e d  b e a d.

B ulled , (?) bolle d,  s w elled.

BULLIONS, t r u nk  hos e .

B ully , t e r m  of fa milia r  e n d e a r m e n t .

B u n gy , F ri a r  Bun g ay, w ho  h a d  a  fa milia r  in t h e
s h a p e  of a  dog.

B ur d e n , r ef r ain,  c ho r u s.

B ur go n e t , clos ely-fit ting  h elm e t  wit h  visor.

BURGULLION, b r a g g a docio.

B ur n , m a rk  wood e n  m e a s u r e s  (”—ing
of c a n s").

B urrou g h , ple d g e,  s ec u ri ty.

B u s kin , h alf-boo t,  foot  g e a r  r e a c hing  high  u p
t h e  leg.

B u t t -s haf t , b a r bl e s s  a r row  for  s hoo ting
a t  b u t t s .

B u t t er , N a t ha niel  ("S t a ple  of N e w s"), a
co m pile r  of g e n e r al  n e w s.   (S e e  Cu n nin g h a m).

B u t t ery -Hatc h , h alf-doo r  s h u t tin g  off t h e
b u t t e ry, w h e r e  p rovisions  a n d  liquo r s  w e r e  s to r e d .

B u y , “he  bo u g h t  m e ,” for m e rly t h e
g u a r dia ns hip  of w a r d s  could  b e  bo u g h t .

BUZ, excla m a tion  to  e njoin  sile nc e .
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B u z zard , sim ple ton.

By  and  by , a t  onc e.

By (E), “on  t h e  __,” incide n t ally,
a s  of mi no r  o r  s e co n d a ry  impor t a nc e;  a t  t h e  side.

By -cho p , by-blow, b a s t a r d .

Cad uc e u s , M e rc u ry’s w a n d.

CALIVER, ligh t  kind  of m u s k e t .

CALLET, wo m a n  of ill r e p u t e .

CALLOT, coif wor n  on  t h e  wigs  of ou r  judg e s  o r
s e rj e a n t s-a t-law (Gifford).

CALVERED, c ri m p e d,  o r  slice d  a n d  pickle d.   (Se e  N a r e s).

CAMOUCCIO, w r e t c h,  kn ave.

CAMUSED, fla t .

Can , knows.

Can dle -ren t , r e n t  fro m  ho us e  p ro p e r ty.

Can dle -w a s t er , on e  w ho  s t u die s  la t e .

Can t er , s t u r dy b e g g ar.

Cap  of  MAINTE NCE, a n  insignia  of digni ty,
a  c a p  of s t a t e  bo r n e  b efo r e  kings  a t  t h ei r  co ron a tion;
al so  a n  h e r aldic t e r m.

Capable , a bl e  to  co m p r e h e n d,  fit to  r e c eive  ins t r uc tion,
imp r e s sion.

CAPANEUS, on e  of t h e  “Seve n  a g ain s t  The b e s.”

CARACT, c a r a t ,  u ni t  of w eigh t  for  p r e cious  s ton e s,
e t c .; valu e,  wo r t h.

Caran za , S p a nis h  a u t ho r  of a  book on  d u elling.
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Carcan e t , jew elled  o r n a m e n t  for  t h e  n e ck.

Care , t ak e  c a r e ;  objec t.

CAROS H, co ac h,  c a r ria g e.

Carpe t , t a bl e-cover.

Carriage , b e a ring,  b e h aviour.

CARWHITCHET, q uip,  p u n.

CASAMATE, c a s e m a t e ,  for t r e s s .

Cas e , a  p air.

Cas e , “in—,” in con di tion.

Cassoc k , soldie r’s loos e  ove rco a t .

Cas t , fligh t  of h a wks,  cou ple.

Cas t , t h ro w  dice;  vomit; for ec a s t ,  c alc ula t e .

Cas t , c a s hi e r e d .

Cas tin g -glass , bo t tl e  for  s p rinkling  p e rfu m e.

CASTRIL, kes t r el,  falcon.
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Cat , s t r uc t u r e  u s e d  in sie g e s .

Cata mit e , old  for m  of “ga ny m e d e.”

Catas trop h e , conclusion.

Catc h pole , s h e riff’s officer.

Cat e s , d ain tie s,  p rovisions.

CATSO, ro g u e,  c h e a t .

CAUTELOUS, c r af ty, a r tful.

Ce ns ur e , c ri ticis m; s e n t e n c e.

Ce ns ur e , c ri ticis e; p a s s  s e n t e n c e ,  doo m.

Cer us e , cos m e tic  co n t aining  w hi t e  lea d.

Ces s , a s s e s s .

Chan g e , “hu n t—,” follow
a  fre s h  sc e n t .

Chap m a n , r e t ail d e al er.

Charac t er , h a n d w ri ting.

Charg e , exp e n s e .

Char m , s u b d u e  wi th  m a gic, lay a  s p ell on,  silenc e.

Char mi n g , exe rcising  m a gic  pow er.

CHARTEL, c h allen g e.

Ch eap , b a r g ain,  m a rk e t .

CHEAR, ch e er , co mfo r t,  e nco u r a g e m e n t;  food, e n t e r t ain m e n t .

227



Ch ec k  at , ai m  r e p roof a t .

CHEQUIN, gold  It alian  coin.

CHEVRIL, fro m  kidskin,  w hich  is el a s tic  a n d  pliabl e.

Chiaus , Turkish  e nvoy; u s e d  for  a  ch e a t ,  s win dler.

CHILDERMASS day , Innoc e n t s’ Day.

Cho k e -bail, a c tion  w hic h  do e s  no t  allow
of b ail.

CHRYSOPOEIA, alch e my.

CHRYSOSPERM, w ays  of p rod ucin g  gold.

CIBATION, a d ding  fre s h  s u bs t a nc e s  to  s u p ply t h e  w a s t e
of ev a po r a tion.

CIMICI, b u g s.

CINOPER, cin n a b ar.

CIOPPINI, cho pine ,  lady’s hig h  s ho e.

Circling  boy , “a  s p e ci es  of ro a r e r ;
on e  w ho  in so m e  w ay d r e w  a  m a n  in to  a  s n a r e ,  to  c h e a t
o r  r ob  hi m” (N a r e s).

Circu m s ta nc e , ci rc u mlocu tion,  b e a t ing  a bo u t  t h e
b u s h;  ce r e m o ny, eve ry t hing  p e r t aining  to  a  ce r t ain
con di tion; d e t ail, p a r tic ular.

CITRONISE, t u r n  ci t ron  colour.

Cit t er n , kind  of g ui t ar.

City -wir es , wo m a n  of fas hion, w ho  m a d e  u s e
of wi r e s
for  h ai r  a n d  d r e s s.

Civil, leg al.

Clap , clack,  ch a t t er.
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Clapp er -Dud g eo n , dow n rig h t  b e g g ar.

Claps  his  dis h , a  cla p,  o r  clack,  dis h
(dis h  wi th  a  m ov a ble  lid) w a s  c a r ri ed  by b e g g a r s  a n d
lep e r s  to  s how  t h a t  t h e  vess el  w a s  e m p ty, a n d  to  give
so u n d  of t h ei r  a p p ro a c h.

CLARIDIANA, h e roin e  of a n  old  ro m a n c e.

CLARISSIMO, Vene tia n  noble.

Cle m , s t a rve.

CLICKET, la tc h.

CLIM O’ t h e  CLOUGHS, e t c ., wo r dy h e ro e s
of ro m a nc e.

Cli mat e , cou n t ry.

Clos e , s ec r e t ,  p riva t e;  s ec r e tive.

Clos e n e ss , s ec r ecy.

Cloth , a r r a s ,  h a n gin gs .

Clou t , m a rk  s ho t  a t ,  b ull’s eye.

Clo w n , cou n t ry m a n,  clod hop p er.

Coach -leav es , folding  blinds.

Coals , “be a r  no—,” s u b mi t
to  no  aff ron t.
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Coat -ar m o ur , coa t  of a r m s .

Coat -card , cou r t-c a r d.

Cob -h erring , h erring -cob , a  youn g
h e r rin g.

Cob -s wa n , m ale  s w a n.

Coc k -A-H oo p , d e no ting  u n s tin t e d  jollity;
t hou g h t  to  b e  d e rived  fro m  t u r nin g  on  t h e  t a p  t h a t
all mig h t  d rink  to  t h e  full of t h e  flowing  liquor.

Coc ka trice , r e p tile  s u p pos e d  to  b e  p rod uc e d  fro m
a  cock’s e g g  a n d  to  kill by it s  eye—u s e d
a s  a  t e r m  of r e p ro a c h  for  a  wo m a n.

Coc k -braine d , giddy, wild.

Coc k er , p a m p er.

Coc k s co m b , fool’s c a p .

COCKSTO NE, s ton e  s aid  to  b e  foun d  in a  cock’s
gizza r d,  a n d  to  poss e s s  p a r ticula r  vir t u e s.

Codling , sof t e ning  by boiling.

Coffin , r ai s e d  c r u s t  of a  pi e.

Cog , ch e a t ,  w h e e dle.

Coil, t u r m oil, confusion,  a do.

Co k ely , m a s t e r  of a  p u p p e t-s how  (Whalley).

Co k e s , fool, g ull.

Cold -conc ei t e d , h aving  cold  opinion  of,
coldly
affec t e d  tow a r d s .
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Cole -H ar bo ur , a  r e t r e a t  for  p eo ple  of all
so r t s .

Collec tion , co m pos u r e;  d e d uc tion.

Collop , s m all slice,  pi ec e  of fles h.

Colly , blacke n.

Colour , p r e t ext .

Colours , “fea r  no—,” no
e n e my (quibble).

COLSTAFF, cowls t aff, pole  for  c a r rying  a  cowl = t u b.

Co m e  abo u t , ch a r g e ,  t u r n  ro u n d.

Co m for table  br ead , s pice d  gin g e r b r e a d.

Co min g , forw a r d,  r e a dy to  r e s po n d,  co m plaisa n t .

Co m m e n t , co m m e n t a ry; “so m e ti m e  it  is t ak e n
for  a  lie
o r  fayne d  t ale” (Bullokar, 1 6 1 6).

Co m m o di ty , “cu r r e n t  for—,”
allusion  to  p r a c tice  of m o n ey-lend e r s ,  w ho  forc e d
t h e  bo r ro w e r  to  t ak e  p a r t  of t h e  loan  in  t h e  s h a p e
of wo r t hle s s  goods  on  w hich  t h e  la t t e r  h a d  to  m a k e
m o n ey if h e  could.

Co m m u nica t e , s h a r e .

Co m pas s , “in—,” wi thin
t h e  r a n g e,  s p h e r e .

Co m ple m e n t , co m ple tion,  co m ple t e m e n t;  a ny t hin g
r e q ui r e d  for  t h e  p e rfec ting  o r  c a r rying  ou t  of a  p e r son
o r  affai r;  a c co m plish m e n t .

Co m plexion , n a t u r al  dis posi tion,  co ns ti t u tion.

Co m pli m e n t , S e e  Co m ple m e n t .
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COMPLIME NTARIES, m a s t e r s  of a c co m plish m e n t s .

Co m p osi tion , cons ti t u tion;  a g r e e m e n t,  con t r a c t .

Co m p os ur e , co m posi tion.

Co m p t er , cou n t er , d e b to r s’ p rison.

Conc eal m e n t , a  c e r t ain  a m o u n t  of c h u rc h  p ro p e r ty
h a d  b e e n  r e t ain e d  a t  t h e  dis solu tion  of t h e  m o n a s t e rie s;
Eliza b e t h  s e n t  co m mission e r s  to  s e a r c h  it ou t,  a n d
t h e  cou r ti e r s  b e g g e d  for  it.

Conc ei t , ide a,  fancy, wit ty inven tion,  co nc e p tion,
opinion.

Conc ei t , a p p r e h e n d.

Conc ei t e d , fancifully, ing e niously d evise d  o r
conc eive d;  pos s es s e d  of in t ellige nc e ,  wi t ty, ing e nious
(he nc e  w ell conc ei t e d,  e t c .); di spos e d  to  joke;
of opinion, poss e s s e d  of a n  ide a .
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Conc eive , u n d e r s t a n d.

Conc e n t , h a r m o ny, a g r e e m e n t.

Conclud e , infer, p rove.

Concoc t , a s si mila t e ,  dige s t .

CO NDE N’T, p rob a bly con d u c t e d .

Cond uc t , e s co r t ,  con d uc tor.

Con ey -catch , ch e a t .

Confec t , s w e e t m e a t .

Confer , co m p a r e .

CO NGIES, bow s.

Con niv e , give  a  look, wink, of s ec r e t  in t ellige nc e .

Consor t , co m p a ny, conc e r t .

Cons tancy , fideli ty, a r do ur, p e r si s t e nc e.

Cons tan t , confir m e d,  p e r sis t e n t ,  fai t hful.

Cons tan tly , fi r mly, p e r si s t e n tly.

Con t e n d , s t r ive.

Con tine n t , holding  tog e t h er.

Con trol  (t h e  poin t), b e a r  o r  b e a t  dow n.

Conv e n t , a s s e m bly, m e e ting.

Conv er t , t u r n  (one s elf).

Conv e y , t r a n s mi t  fro m  on e  to  a no t h er.
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Convinc e , evinc e,  p rove; ove rco m e,  ove r po w e r;
convic t.

Cop , h e a d,  top;  t uf t  on  h e a d  of bi r d s;  “a
cop” m ay  h ave  r efe r e n c e  to  on e  o r  o t h e r  m e a ning;
Gifford  a n d  o t h e r s  in t e r p r e t  a s  “conical, t e r min a tin g
in a  poin t .”

Cop e -m a n , ch a p m a n.

Cop es m a t e , co m p a nion.

Copy  (La t.  copia), a b u n d a n c e,  copious n e s s.

Corn  ("pow d e r—“), g r ain.

Corollary , finishing  p a r t  o r  touc h.

CORSIVE, co r rosive.

CORTINE, c u r t ain,  (a r c h.) w all b e t w e e n  two  tow e r s ,
e t c .

CORYAT, fa mo us  for  his  t r avels,  p u blish e d  a s  “Corya t’s
Cr u di ti es.”

Coss e t , p e t  la m b,  p e t .

Costard , h e a d.

Costard -m o n g er , a p ple-s eller, cos t e r-m o n g er.

Cost s , r ib s.

Cote , h u t .

COTHUR NAL, fro m  “cot h u r n u s,” a  p a r ticula r
boo t  wo r n  by a c to r s  in  Gre ek  t r a g e dy.

Cotq u ea n , h u s sy.

Cou ns el , s ec r e t .

Cou n t e na nc e , m e a n s  n e c e s s a ry for  s u p po r t;  c r e di t ,
s t a n din g.
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Cou n t er .   S e e  Co m p t er.

Cou n t er , piec e s  of m e t al  o r  ivory for  c alcul a ting
a t  pl ay.

Cou n t er , “hu n t—,” follow
sc e n t  in r eve r s e  di r ec tion.

Cou n t erf ei t , false  coin.

Cou n t er pa n e , on e  p a r t  o r  cou n t e r p a r t  of a  d e e d
o r  inde n t u r e .

Cou n t er poin t , op posi t e ,  co n t r a ry poin t.

Cour t -dis h , a  kind  of d rinking-c u p  (H alliwell);
N.E.D. q uo t e s  fro m  Bp.  Good m a n’s “Cou r t
of Jam e s  I.”:  “The  king...c a u s e d
his  c a rve r  to  cu t  hi m  ou t  a  cou r t-di sh,  t h a t  is, so m e t hin g
of eve ry dis h,  w hich  h e  s e n t  hi m  a s  p a r t  of hi s  r eve r sion,”
b u t  t his  do e s  no t  so u n d  like  s ho r t  allow a nc e  o r  s m all
r e c e p t acl e.

Cour t -Dor , fool.

Cour t eau , cu r t al,  s m all ho r s e  wi t h  docke d  t ail.

Cour t s hip , cou r tline ss.
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COVETISE, ava ric e.

COWS HARD, cow d u n g.

Coxco m b , fool’s c a p,  fool.

Coy , s h rink; disd ain.

COYSTREL, low va rle t .

Coz e n , c h e a t .

Crac k , lively youn g  ro g u e,  w a g.

Crac k , c r a ck  u p,  bo a s t ;  co m e  to  g ri ef.

CRAMBE, g a m e  of c r a m bo,  in w hich  t h e  pl aye r s  find
r hy m e s  for  a  give n  wo r d.

CRANCH, c r a u n c h.

CRANION, s pid e r-like; also  fai ry a p p ella tion  for  a
fly (Gifford,  w ho  r efe r s  to  line s  in Dr ay ton’s
“Nim p hidia").

Cri m p , g a m e  a t  c a r d s.

CRINCLE, d r a w  b a ck, t u r n  a sid e.

CRISPED, wi th  cu rle d  o r  w ave d  h air.

Crop , g a t h er, r e a p.

CROPS HIRE, a  kind  of h e r rin g.   (Se e  N.E.D.)

Cross , a ny  pi ec e  of m o n ey, m a ny coins  b ein g  s t a m p e d
wi th  a  c ro ss.

Cross  an d  pile , h e a d s  a n d  t ails.

Crossle t , c r ucible.
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Cro w d , fiddle.

Cru di ti es , u n dig e s t e d  m a t t er.

Cru m p , cu rl  u p.

Crusado , Por t u g u e s e  gold  coin,  m a r k e d  wi t h  a
c ross .

Cry  ("he  t h a t  c ri e d  It alia n"), “sp e ak  in
a  m u sical
c a d e nc e,” in ton e,  o r  d ecl ai m  (?); c ry u p.

Cuc kin g -s tool , u s e d  for  t h e  d u cking  of scolds,
e t c .

CUCURBITE, a  go u r d-s h a p e d  vess el  u s e d  for  dis tilla tion.

CUERPO, “in—,” in u n d r e s s.

CULLICE, b ro t h.

CULLION, b a s e  fellow, cow a r d.

CULLISEN, b a d g e  wo r n  on  t h ei r  a r m  by s e rv a n t s.

Culverin , kind  of c a n no n.

Cu n nin g , skill.

Cu n nin g , skilful.

Cu n nin g -m a n , for t u n e-t eller.

Cur e , c a r e  for.

Curious (ly), s c r u p ulous,  p a r t icul a r ;  el a bo r a t e,
el e g a n t(ly), d ain ty(ly) (he nc e  “in cu rious").

Curs t , s h r e wis h,  misc hievous.

Curtal , dog  wi th  docke d  t ail, of infe rio r  so r t .

Cus tard , “qu aking—,” “—poli tic,”
r efe r e n c e  to  a  la r g e  c us t a r d  w hic h  for m e d  p a r t  of
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a  ci ty fea s t  a n d  affo rd e d  h u g e  e n t e r t ain m e n t,  for
t h e  fool ju m p e d  in to  it,  a n d  o t h e r  like  t r icks  w e r e
playe d.   (S e e  “All’s Well, e t c .”
ii. 5 ,  4 0.)

Cut w or k , e m b roide ry, op e n-wo rk.

CYPRES (cy pr us ) (quibble), cyp r e s s  (or  cyp r us)
b ein g
a  t r a n s p a r e n t  m a t e ri al, a n d  w h e n  bl ack  u s e d  for  m o u r nin g.

Dagg er  (”—fru m e ty"), n a m e  of
t ave r n.

DARGISON, a p p a r e n tly so m e  p e r so n  know n  in b allad  o r
t al e.

Dau p hin  m y  boy , r ef r ain  of old  co mic
so n g.

Da w , d a u n t .

Dead  lif t , d e s p e r a t e  e m e r g e ncy.

Dear , a p plied  to  t h a t  w hich  in  a ny w ay touc h e s
u s  n e a rly.

Decline , t u r n  off fro m; t u r n  a w ay, a side .

DEFALK, d e d uc t ,  a b a t e.

Defe n d , forbid.
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DEGEN EROUS, d e g e n e r a t e .

Degr e e s , s t e p s .

Delat e , a c c us e.

De mi -c ulverin , c a n no n  c a r rying  a  b all of
a bo u t  t e n  po u n d s.

Denier , t h e  s m alles t  possible  coin,  b ein g  t h e
t w elf th
p a r t  of a  so u.

Depar t , p a r t  wi th.

Dep e n danc e , g ro u n d  of q u a r r el  in d u ello lan g u a g e.

Des er t , r e w a r d.

Design m e n t , d e sign.

Des p era t e , r a s h ,  r e ckle s s.

Det e c t , allow to  b e  d e t e c t e d ,  b e t r ay, infor m
a g ains t.

Det er min e , t e r min a t e .

Detrac t , d r a w  b a ck,  r efus e.

Device , m a s q u e,  s how; a  t hing  m ove d  by wi r e s ,
e t c ., p u p p e t .

Devis e , ex ac t  in eve ry p a r ticul ar.

Devis e d , inve n t e d .

DIAPASM, pow d e r e d  a ro m a tic  h e r b s ,  m a d e  in to  b alls
of p e rfu m e d  p a s t e .   (S e e  Pom a n d er.)

Dibble , (?) m o u s t a c h e  (N.E.D.); (?) d a g g e r  (Cun nin g h a m).
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Diffu s e d , diso r d e r e d,  sc a t t e r e d ,  ir r e g ular.

Digh t , d r e s s e d.

Dildo , r ef r ain  of po p ula r  son g s;  vag u e  t e r m  of
low m e a ning.

DIMBLE, dingle,  r avine.

DIME N S U M, s t a t e d  allow a nc e.

DISBASE, d e b a s e .

Discer n , dis ting uish,  s how  a  diffe r e n c e  b e t w e e n.

Discharg e , s e t t l e  for.

Discipline , r efo r m a tion; e ccl esia s tical sys t e m.

Disclai m , r e no u n c e  all p a r t  in.

Discours e , p roc e ss  of r e a s oning,  r e a so ning  facul ty.

DISCOURTS HIP, discou r t e sy.

Discov er , b e t r ay, r ev e al; di spl ay.

Disfavour , disfigu r e .

Disparag e m e n t , leg al t e r m  a p plied  to  t h e  u nfi tn e s s
in a ny w ay of a  m a r ri a g e  a r r a n g e d  for  in  t h e  c a s e
of w a r d s .

Disp e ns e  wi t h , g r a n t  dis p e n s a tion  for.

Display , ex t e n d.

DIS’PLE, di scipline,  t e a c h  by t h e  w hip.

Dispos e d , incline d  to  m e r ri m e n t .

Dispos ur e , dis pos al.

DISPRISE, d e p r e ci a t e .
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DISPU NCT, no t  p u n c tilious.

Disq uisi tion , s e a r c h.

Dissolv ed , e n e rv a t e d  by  g rief.

Distanc e , (?) p ro p e r  m e a s u r e .

Distas t e , offenc e,  c a u s e  of offenc e .

Distas t e , r e n d e r  dis t a s t eful.

DISTEMPERED, u p s e t ,  ou t  of h u m o ur.

Division  (m us.), va ri a tion,  m o d ula tion.

Dog -Bolt , t e r m  of con t e m p t.

Dole , given  in dole,  ch a ri ty.

Dole  of  faces , dis t ribu tion  of g ri m ac e s .

Doo m , ve r dic t,  s e n t e n c e.

DOP, dip,  low bow.

Dor , b e e tle ,  b uzzing  ins ec t ,  d ro n e,  idler.

Dor , (?) b uzz; “give  t h e—,”
m a k e  a  fool of.

Doss er , p a n nier, b a sk e t .

Dot es , e n do w m e n t s ,  q u ali tie s.
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Dot t er el , plove r;  g ull, fool.

Double , b e h av e  d e c ei tfully.

Doxy , w e n c h,  mis t r e s s .

DRACHM, Gre ek  silve r  coin.

Dres s , g roo m, c u r ry.

Dres sing , coiffu r e.

Drif t , in t e n tion.

DRYFOOT, t r a ck  by m e r e  sc e n t  of foot.

Duc kin g , p u nis h m e n t  for  mino r  offenc es .

DUILL, g ri eve.

Du m p s , m ela nc holy, o rigin ally a  m o u r nful m elody.

DURINDANA, O rla n do’s s wor d.

D windle , s h rink  a w ay, b e  ove r a w e d.

EAN, ye a n,  b ring  for t h  you n g.

Easin es s , r e a din e s s.

EBOLITION, e b ulli tion.

E d g e , s wor d .

EECH, e k e .

E gr e gious , e min e n tly exc ellen t .

E k e , a l so,  m o r eover.

E-La , high e s t  no t e  in t h e  sc ale.
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E g g s  on  t h e  s pi t , im po r t a n t  b u sin e ss
on  h a n d.

Elf-loc k , t a n gled  h air, s u p pos e d  to  b e  t h e
wo rk  of elves.

E m m e t , a n t .

E n ga g e , involve.

E NG HLE.   S e e  Ingle.

E NG HLE, c ajole; fondle.

E n gin (E), d evice,  con t riva nc e;  a g e n t;  ing e n ui ty,
wi t.

E n gin er , e n gin e er, d evis er, plo t t er.

E NGINOUS, c r af ty, full of d evices;  wi t ty, ing e nious.

E n gross , m o nopolise.

E ns , a n  exis ting  t hing,  a  s u b s t a nc e .

E nsig ns , toke n s,  wo u n ds.

E ns ur e , a s s u r e .

E nt er tain , t ak e  in to  s e rvice.

E ntr ea t , ple a d.

E ntr ea ty , e n t e r t ain m e n t.

E ntry , pl ac e  w h e r e  a  d e e r  h a s  la t ely p a s s e d.

E nvoy , d e no u e m e n t ,  conclusion.

E nv y , s pi t e ,  c alu m ny, dislike,  odiu m.

E p h e m e rides , c ale n d a r s .

E q ual , jus t ,  imp a r ti al.
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Er ec tion , e l eva tion  in e s t e e m.

Eringo , c a n die d  roo t  of t h e  s e a-holly, for m e rly
u s e d  a s  a  s w e e t m e a t  a n d  a p h rodisiac.

Erran t , a r r a n t .

ES SE NTIATE, b e co m e  a s simila t e d.

Es ti ma tion , e s t e e m.

ESTRICH, os t rich.

Et h nic , h e a t h e n.

E uripus , flux a n d  r eflux.

Ev e n , jus t  e q u a ble.

Ev e n t , fa t e ,  iss u e.

Ev e n t (e d ), is su e(d).

Ev er t , ove r t u r n.

EXACUATE, s h a r p e n.

EXAMPLESS, wi thou t  ex a m ple  o r  p a r allel.

Excalibur , King  Arth u r’s s wor d.

Ex e m plify , m a k e  a n  exa m ple  of.

Ex e m p t , s e p a r a t e ,  exclud e.

Ex e q uie s , obs e q uie s.

Ex hale , d r a g  ou t .

Ex hibi tion , a llow a nc e  for  ke e p,  pock e t-m o n ey.

Exorbi tan t , exc e e ding  limit s  of p ro p ri e ty o r
law,
ino rdin a t e .

EXORNATION, o r n a m e n t .
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Ex p e c t , w ai t .

Ex piat e , t e r min a t e .

Ex plica t e , explain,  u nfold.

Ex t e m p oral , ex t e m po r e ,  u n p r e m e di t a t e d .

Ex trac tion , e s s e nc e .

Ex traordinary , e m ploye d  for  a  s p eci al o r  t e m po r a ry
p u r pos e.

Ex tr u d e , exp el.

Ey e , “in—,” in  view.

Ey e brigh t , (?) a  m al t  liquo r  in  w hic h  t h e  h e r b
of t his  n a m e  w a s  infus e d,  o r  a  p e r son  w ho  sold  t h e
s a m e  (Gifford).

Ey e -tin g e , le as t  s h a d e  o r  gl e a m.

Face , a p p e a r a n c e .

Faces  abou t , mili t a ry wo r d  of co m m a n d.

FACINOROUS, ex t r e m ely wicke d.

FACKINGS, fai t h.

Fact , d e e d,  a c t ,  c ri m e.

Factious , s e di tious,  b elon gin g  to  a  p a r ty, give n
to  p a r ty  feeling.

Faece s , d r e g s.

FAGIOLI, F r e n c h  b e a n s.

Fain , forc e d,  n e c es si t a t e d .
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Faithful , b elieving.

Fall, r uff o r  b a n d  t u r n e d  b a ck  on  t h e  s houlde r s;
or, veil.

Falsify , feign  (fencing  t e r m).

Fa m e , r e po r t .

Fa miliar , a t t e n d a n t  s pi ri t.

Fantas tical , c a p ricious,  w hi m sical.

Farce , s t uff.

Far-Fet .   S e e  Fe t.

FARTHINGAL, hoop e d  p e t ticoa t .

Fauc e t , t a p s t er.

Fault , lack; loss,  b r e a k  in line  of s c e n t;  “for—,”
in d efa ul t  of.

FAUTOR, p a r tis a n .

FAYLES, old  t a ble  g a m e  simila r  to  b ack g a m m o n.

Fear(e d ), aff righ t(e d).

Feat , a c tivi ty, op e r a tion;  d e e d,  a c tion.

Feat , e l eg a n t ,  t ri m.

Fee , “in—” by feu d al obliga tion.

F EIZE, b e a t ,  b el a bour.

Fello w , t e r m  of con t e m p t .

Fen n el , e m ble m  of fla t t e ry.

Fere , co m p a nion,  fellow.

Fern -S e e d , s u p pos e d  to  h ave  pow e r  of r e n d e ring
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invisible.

Fet , fe tch e d.

Fetc h , t r ick.

F E UTERER (Fr. vau t ri e r), dog-ke e p er.

F EWMETS, d u n g.

Fico , fig.

FIGGU M, (?) juggle ry.

Fig m e n t , fic tion,  inven tion.

FIRK, frisk,  m ove  s u d d e nly, o r  in je rks; “—u p,”
s ti r  u p ,  r o us e;  “firks  m a d,” s u d d e nly b e h aves
like  a  m a d m a n.

Fit , p ay  on e  ou t ,  p u nis h.

Fitn es s , r e a din e s s.

Fit ton  (Fit t e n ), lie, inve n tion.

Five -and -fif t y , “high e s t  n u m b e r
to  s t a n d  on  a t
p ri m e ro” (Gifford).

Flag , to  fly low a n d  w ave rin gly.

Flagon  chain , for  h a n ging  a  s m elling-bo t tl e
(Fr.
flacon) ro u n d  t h e  n e ck  (?).  (Se e  N.E.D.).

Flap -dragon , g a m e  simila r  to  s n a p-d r a go n.

Flas k e t , so m e  kind  of b a s k e t .

Fla w , s u d d e n  g us t  o r  s q u all of wind.
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FLAWN, c us t a r d.

Flea , c a t c h  flea s.

Fleer , s n e er, lau g h  d e risively.

Fles h , fe e d  a  h a w k  or  do g  wi th  fles h  to  inci t e
it  to  t h e  c h a s e;  ini ti a t e  in blood-s h e d;  s a ti a t e .

Flick er -m o u s e , b a t .

Fligh t , ligh t  a r row.

Fli t t er -m o u s e , b a t .

Flou t , m ock, s p e a k  a n d  a c t  con t e m p t uo usly.

Flo w ers , p ulve ris e d  s u b s t a nc e .

Fly , fa milia r  s pi ri t .

Foil, w e a po n  u s e d  in fencing;  t h a t  w hich
s e t s  a nyt hing  off to  a dv a n t a g e .

Foist , cu t-p u r s e ,  s h a r p er.

Fond (ly), foolish(ly).

Foot -clo th , ho using s  of o r n a m e n t al  clo th
w hich
h u n g  dow n  on  ei th e r  side  a  ho r s e  to  t h e  g ro u n d.

Footing , foothold; foots t e p;  d a ncing.

Fopp ery , foole ry.

For , “—failing,” for  fea r
of failing.

Forb ear , b e a r  wi th;  a b s t ain  fro m.
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Force , “hu n t  a t—,” r u n
t h e  g a m e  dow n  with  dog s.

Foreh ea d , m o d e s ty; face,  a s s u r a nc e,  effron t e ry.

FORESLOW, d el ay.

Fores p ea k , b e witc h;  for e t ell.

Fore top , fron t  lock of h ai r  w hich  fashion
r e q ui r e d  to  b e  wo r n  u p rig h t .

Forg e d , fab rica t e d .

For m , s t a t e  for m ally.

For m al , s h a p ely; no r m al; conve n tion al.

Forthco mi n g , p rod uc e d  w h e n  r e q ui r e d .

Foun d er , dis a ble  wi th  ove r-riding.

FOURM, for m,  lair.

Fox , s wor d .

Frail, r u s h  b a sk e t  in w hich  figs  o r  r aisins
w e r e  p a ck e d.

FRAMPULL, p e evish,  so u r-t e m p e r e d.

FRAPLER, blu s t e r er, w r a n gler.

Fraying , “a  s t a g  is s aid  to  fray hi s  h e a d
w h e n  h e  r u b s  it  a g ain s t  a  t r e e  to...ca us e  t h e  ou t w a r d
co a t  of t h e  n e w  ho r n s  to  fall off” (Gifford).

Freigh t  (of t h e  g az e t ti), b u r d e n  (of t h e  n e w s p a p e r s).

Fre q u e n t , full.

FRICACE, r u b bin g.

FRICATRICE, wo m a n  of low c h a r a c t er.

Fripp ery , old  clo th e s  s ho p.

249



Froc k , s mock-frock.

Frolics , (?) h u m o ro us  ve r s e s  ci rcula t e d  a t  a
fea s t
(N.E.D.); cou ple t s  w r a p p e d  ro u n d  s w e e t m e a t s  (Cun nin g h a m).

Fron tle s s , s h a m ele ss .

FROTED, r u b b e d.

FRU METY, h ulled  w h e a t  boiled  in milk a n d  s pice d.

Fru m p , flou t ,  s n e er.

Fuc u s , dye.

F UGEAND, (?) fige n t:   fidg e ty, r e s tl e s s  (N.E.D.).

Fulla m , false  dice.

F ULMART, polec a t .

Fulso m e , foul, offensive.

F URIBU ND, r a gin g,  fu rious.

Galley -fois t , ci ty-b a r g e ,  u s e d  on  Lord  M ayor’s
Day, w h e n  h e  w a s  s wor n  in to  his  office  a t  West mins t e r
(Whalley).

Galliard , lively d a n c e  in t r iple  t im e.
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Gap e , b e  e a g e r  af t er.

GARAGANTUA, R a b elais’ gi a n t .

Garb , s h e af (Fr. g e r b e); m a n n er, fas hion, b e h aviour.

Gard , g u a r d ,  t ri m ming,  gold  o r  silve r  lace,  o r
o th e r
o r n a m e n t .

GARDED, face d  o r  t ri m m e d.

Garnis h , fe e.

Gavel-ki n d , n a m e  of a  lan d-t e n u r e  exis ting
c hiefly in  Ken t;  fro m  1 6 t h  c e n t u ry  oft e n  u s e d  to  d e no t e
c us to m  of dividing  a  d ec e a s e d  m a n’s  p ro p e r ty
e q u ally a mo n g  his  so ns  (N.E.D.).

Gaz e t t e , s m all Vene tia n  coin  wo r t h  a bo u t  t h r e e-fa r t hings.

GEANCE, jaun t ,  e r r a n d.

Gear  (Ge er ), s t uff, m a t t er, affair.

Gelid , froze n.

GEMO NIES, s t e p s  fro m  w hich  t h e  bodie s  of c ri min als
w e r e  t h row n  in to  t h e  river.

Ge n eral , fr e e ,  affable.

Ge nius , a t t e n d a n t  s pi ri t.

Ge n try , g e n tle m e n;  m a n n e r s  c h a r a c t e ris tic  of
g e n t ry,
good  b r e e ding.

Gib -cat , to m-c a t .

GIGANTOMACHIZE, s t a r t  a  gi a n t s’ w ar.
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GIGLOT, w a n ton.

GIMBLET, gi mle t .

Ging , g a n g.

Glass  ("t aking  in of s h a dow s,  e t c ."), c rys t al
o r  b e ryl.

GLEEK, c a r d  g a m e  pl aye d  by t h r e e;  p a r ty of t h r e e ,
t r io; sid e  gl a nc e .

Glic k  (GLEEK), jes t ,  gib e.

GLIDDER, glaze.

Gloriously , of vain  glo ry.

God wi t , bi r d  of t h e  s nip e  fa mily.

Gold -e n d -m a n , a  b uye r  of b roke n  gold
a n d  silver.

Goll, h a n d.

GONFALIONIER, s t a n d a r d-b e a r er, c hi ef m a gis t r a t e ,  e t c .

Good , sou n d  in c r e di t .

Good -y ear , good  luck.

Goos e -t ur d , colou r  of.  (Se e  Tur d).

GORCROW, c a r rion  c row.

Gorge t , n eck  a r m o ur.

Gossip , godfa t h er.

GOWKED, fro m  “gowk,” to  s t a n d  s t a rin g
a n d  g a ping  like
a  fool.

GRANNAM, g r a n d a m.
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Grass , (?) g r e a s e ,  fa t .

Grat eful , a g r e e a ble,  w elco m e.

Gratify , give  t h a nks  to.

Grati tu d e , g r a t ui ty.

Gratula t e , w elco m e,  con g r a t ula t e .

Gravity , digni ty.

Gray , b a d g er.

Grice , cu b .

Grief , g ri eva nc e.

Gripe , vultu r e ,  g riffin.

GRIPE’S e g g , vess el in s h a p e  of.

Groat , fou r p e n c e.

GROGRAN, coa r s e  s t uff m a d e  of silk a n d  m o h air, o r
of
co a r s e  silk.

Groo m -por t er , office r  in t h e  royal ho u s e hold.

Grop e , h a n dle,  p ro b e.

Grou n d , pi t  (he nc e  “g rou n d e d  jud g m e n t s").

Guard , c a u tion,  h e e d.

Guardan t , h e r aldic  t e r m:   t u r nin g  t h e  h e a d
only.

Guilder , Du tc h  coin  wo r t h  a bo u t  4 d.

Gules , g ulle t ,  t h ro a t;  h e r aldic  t e r m  for  r e d .
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Gull, si m ple to n,  d u p e.

Gus t , t a s t e .

HAB N a b , by, on,  ch a nc e.

HABERGEON, coa t  of m ail.

H ag gard , wild  fe m ale  h a wk; h e nc e  coy, wild.

H alb er d , co m bin a tion  of lanc e  a n d  b a t tl e-axe.

H all, “a—!” a  c ry to  cle a r
t h e  roo m  for  t h e  d a nc e r s .

HANDSEL, fir s t  m o n ey t ak e n.

H a n g er , loop  o r  s t r a p  on  a  s wor d-b el t  fro m  w hic h
t h e
s wor d  w a s  s u s p e n d e d.

H ap , for t u n e ,  luck.

H ap pily , h a ply.

H ap pin es s , a p p ro p ri a t e n e s s,  fitn e ss.

H ap py , ric h.

H ar bo ur , t r a ck,  t r a c e  (an  a ni m al) to  its  s h el t er.

H ar d -favour e d , h a r s h-fea t u r e d .

HARPOCRATES, H o r us  t h e  c hild, son  of Osi ris,  figu r e d
wi th  a  finge r  poin ting  to  his  m o u t h,  indica tive  of
sile nc e .

H arring to n , a  p a t e n t  w a s  g r a n t e d  to  Lord  H.  for
t h e
coin a g e  of toke ns  (q.v.).
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HARROT, h e r ald.

H arry  Nic holas , foun d e r  of a  co m m u ni ty c alle d
t h e
“Fa mily of Love.”

H ay , n e t  for  c a t c hing  r a b bi t s,  e t c .

H ay ! (I t al. h ai!), you  h ave  it (a  fencing  t e r m).

H ay  in  his  horn , ill-t e m p e r e d
p e r so n.

H azar d , g a m e  a t  dice;  t h a t  w hich  is s t ak e d.

H ead , “fir s t—,” youn g
d e e r  wi th  a n tle r s  fir s t
s p ro u tin g;  fig. a  n e wly-e n no bled  m a n.

H EADBOROUGH, cons t a ble.

H ear k e n  af t er , inqui r e;  “he a rk e n  ou t ,”
find,  s e a r c h  ou t .

H ear t e n , e n co u r a g e.

H eav e n  an d  h ell  ("Alche mis t"), n a m e s
of t ave r n s .

H e c tic , fever.

H e d g e  in , includ e.

H el m , u p p e r  p a r t  of a  r e to r t .

H ER’NSEW, h e r n s h aw, h e ro n.

Hieroni m o  (Jeroni m o ), h e ro  of Kyd’s
“Sp a nish  Tra g e dy.”

H o b b y , n a g .

H o b b y -hors e , imi t a tion  ho r s e  of so m e  ligh t
m a t e ri al, fas t e n e d  ro u n d  t h e  w ais t  of t h e  m o r ric e-d a n c er,
w ho  imit a t e d  t h e  m ove m e n t s  of a  ski t ti sh  ho r s e.
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H ODDY-DODDY, fool.

H oide n , hoyd e n,  for m e rly a p plied  to  bo t h  s exes
(a ncie n t  t e r m  for  leve r e t?    Gifford).

H olland , n a m e  of t wo  fa mous  c h e mis t s .

H o n e  and  HO N ERO, w ailing  exp r e s sions  of
la m e n t  o r  discon t e n t .

H oo d -WINK’D, blindfolde d.

H orary , ho u rly.

H orn -m a d , s t a rk  m a d  (quibble).

H orn -t h u m b , c u t-p u r s e s  w e r e  in t h e  h a bi t
of w e a ring  a  ho r n  s hi eld  on  t h e  t h u m b.

H ors e -br ead -ea ting , ho r s e s  w e r e  of t e n
fed  on  coa r s e  b r e a d.

H ors e -Cours er , ho r s e-d e al er.

H os pi tal , Ch ris t’s H os pi t al.

H o wle glas , E ule ns pieg el, t h e  h e ro  of a  pop ula r
Ge r m a n
t al e  w hic h  r el a t e s  hi s  b uffoon e ri e s  a n d  kn avish  t ricks.
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H uff , h e c to ring,  a r ro g a nc e.

H uff  it , s w a g g er.

H UIS H ER (Fr. h uis si e r), u s h er.

H u m , b e e r  a n d  s pi ri t s  mixe d  tog e t h er.

H U MANITIAN, h u m a nis t ,  s c holar.

H u m oro us , c a p ricious,  m oo dy, ou t  of h u m o u r;  m ois t .

H u m o ur , a  wo r d  u s e d  in a n d  ou t  of s e a so n  in t h e
ti m e
of S h ak e s p e a r e  a n d  Ben  Jonson,  a n d  ridicule d  by bo t h.

H u m o urs , m a n n e r s .

H u m p hr e y , Du k e , t hos e  w ho  w e r e  din n e rl es s
s p e n t  t h e  din n e r-ho u r  in  a  p a r t  of S t .  Pa ul’s
w h e r e  s tood  a  m o n u m e n t  s aid  to  b e  t h a t  of t h e  d uk e’s;
h e n c e  “dine  wi t h  Duke  H u m p h r ey,” to  go
h u n g ry.

H ur tles s , h a r mle ss .

Idle , u s ele s s,  u n p rofit a ble.

Ill-aff ec t e d , ill-dis pos e d.

Ill-habit e d , u n h e al thy.

Illus tra t e , illu min a t e .

I m bibition , s a t u r a tion,  s t e e ping.

IMBROCATA, fencing  t e r m:   a  t h r u s t  in t ie r c e .

I m pair , imp ai r m e n t.

I m par t , give  m o n ey.
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IMPARTER, a ny on e  r e a dy to  b e  c h e a t e d  a n d  to  p a r t
wi th  hi s  m o n ey.

I m p eac h , d a m a g e.

IMPERTINE NCIES, i r r eleva ncie s.

I m p er tine n t (ly), ir r eleva n t(ly), wi thou t
r e a son  o r  p u r pos e .

I m posi tion , d u ty impos e d  by.

I m po t e n tly , b eyon d  pow e r  of co n t rol.

I m pr e s s , m o n ey in a dv a nc e.

I m p ulsion , inci t e m e n t .

In  an d  in , a  g a m e  pl aye d  by two  o r
t h r e e  p e r so ns
wi th  fou r  dice.

Inc e ns e , inci t e ,  s t i r  u p.

INCERATION, a c t  of cove rin g  wit h  w ax; o r  r e d u cing
a  s u b s t a n c e  to  sof tn es s  of w ax.

Inc h , “to  t h ei r—e s,” a cco r ding
to  t h ei r  s t a t u r e ,
c a p a bilitie s.

Inc h -pin , s w e e t-b r e a d.

Inconv e nienc e , inconsis t e ncy, a b s u r di ty.

INCO NY, d elica t e ,  r a r e  (us e d  a s  a  t e r m  of affec tion).

INCUBEE, incu b u s.

Inc u b u s , evil s pi ri t  t h a t  op p r e s s e s  u s  in sle e p,
nig h t m a r e .

Inc urious , u nfa s tidious,  u n c ri tical.

Ind e n t , e n t e r  in to  e n g a g e m e n t.
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Indiff er e n t , tole r a ble,  p a s s a ble.

Indige s t e d , s h a p eles s,  c h ao tic.

Ind uc e , in t rod uc e.

Ind u e , s u p ply.

Inexorable , r el e n tl es s.

INFANTED, bo r n,  p rod uc e d.

Infla m e , a u g m e n t  c h a r g e .

Ing e nious , u s e d  indisc rimin a n tly for  inge n uo us;
in t ellige n t ,  t ale n t e d.

Ing e n ui ty , ing e n uo us n e s s .

Ing e n uo us , g e n e ro u s.

INGINE.   S e e  E n gin.

INGINER, e n gin e er.  (Se e  E n gin e r).

Ingle , or  e n g hle , bo so m  frie n d,  in tim a t e,
minion.

Inhabi table , u nin h a bi t a ble.

Injury , ins ul t ,  affron t .
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In -m a t e , r e sid e n t ,  indw elling.

Inna t e , n a t u r al.

Innoc e n t , si m ple to n.

Inq u e s t , ju ry, o r  o t h e r  official body of inqui ry.

Inq uisi tion , inq ui ry.

Ins tan t , im m e dia t e .

Ins tru m e n t , leg al doc u m e n t .

Ins ur e , a s s u r e .

In t e gra t e , co m ple t e,  p e rf ec t.

In t ellige nc e , s ec r e t  infor m a tion,  n e w s.

In t e n d , no t e  c a r efully, a t t e n d,  give  e a r  to,
b e
occ u pie d  wi t h.

In t e n d m e n t , in t e n tion.

In t e n t , in t e n tion,  wis h.

In t e n tion , conc e n t r a tion  of a t t e n tion  o r  g az e.

INTENTIVE, a t t e n tive.

INTERESSED, implica t e d .

In tr u d e , b rin g  in  forcibly o r  wi tho u t  leave.

Invincibly , invisibly.

In ward , in ti m a t e.

IRPE (unc e r t ain), “a  fan t a s tic  g ri m a c e,  o r  con to r tion
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of t h e  bo dy:  (Gifford).”

Jack , Jack  o’ t h e  clock, a u to m a to n  figu r e
t h a t  s t rike s  t h e  ho u r;  Jack-a-len t ,  p u p p e t  t h ro w n
a t  in Len t .

Jack , k ey of a  virgin al.

JACOB’S s taf f , a n  ins t r u m e n t  for  t aking
al ti t u d e s  a n d
dis t a n c e s .

Jade , b efool.

Jealous y , jealous , s u s picion,  s u s picious.

Jerking , la shing.

Jew’s  tr u m p , Jew’s h a r p .

Jig , m e r ry  b allad  o r  t u n e;  a  fanciful di alogu e
o r  ligh t  co mic  a c t  in t rod uc e d  a t  t h e  e n d  o r  d u rin g
a n  in t e rlu d e  of a  play.

Joined  (join t )-s tool , folding  s tool.

JOLL, jowl.

JOLTHEAD, blockh e a d.

Ju m p , a g r e e ,  t ally.

Just  y ear , no  on e  w a s  c a p a ble  of t h e  cons uls hip
u n til
h e  w a s  for ty-t h r e e .

Kell, cocoon.

Kelly , a n  alc h e mis t .

KEMB, co m b.

KEMIA, vess el for  di s tilla tion.

Kibe , ch a p,  so r e.
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Kilder kin , s m all b a r r el.

Kill, kiln.

Kind , n a t u r e ;  s p e cie s;  “do on e’s—,”
a c t  a cco r din g
to  on e’s n a t u r e .

Kirtle , wo m a n’s gow n  of jacke t  a n d  p e t ticoa t .

Kiss  or  drin k  afor e  m e , “this
is a  fa milia r  exp r e s sion,  e m ploye d  w h e n  w h a t  t h e  s p e ak e r
is jus t  a bo u t  to  s ay  is a n t icip a t e d  by  a no t h e r”
(Gifford).

Kit , fiddle.

Knac k , s n a p,  click.

Knipp er -doling , a  w ell-know n  Ana b a p tis t .

Knit ting  cu p , m a r ri a g e  c u p.

Knoc king , s t r iking,  w eig h ty.

Knot , co m p a ny, b a n d;  a  s a n d pip e r  o r  ro bin  s nipe
(Tring a  c a n u t u s); flow e r-b e d  laid  ou t  in fanciful
d e sign.

KURSINED, KYRSIN, c h ris t e n e d.

Labour e d , w ro u g h t  wi th  labou r  a n d  c a r e .

Lad e , load(ed).

Lading , loa d.
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Laid , plo t t e d .

Lanc e -k nig h t  (La nzkn e c h t), a  Ge r m a n  m e r c e n a ry
foot-soldier.

Lap , fold.

Lar , ho us e hold  god.

Lard , g a r nis h.

Larg e , a b u n d a n t .

Laru m , a l a r u m,  c all to  a r m s.

Lat tic e , t ave r n  window s  w e r e  fu r ni sh e d  wi th  la t tic e s
of va rious  colou r s .

Lau n d er , to  w a s h  gold  in a q u a  r e gi a,  so  a s  imp e rc e p tibly
to  ext r a c t  so m e  of it.

Lav e , ladl e,  b ale .

La w , “give—,” give  a  s t a r t
( t e r m  of c h a s e).

Laxa tive , loos e.

Lay  aboard , r u n  along sid e  g e n e r ally wit h
in t e n t  to  bo a r d .

L eag u er , si eg e ,  o r  c a m p  of b e sie ging  a r my.

L easing , lying.

L eav e , le ave  off, d e sis t .

L e er , le e ring  o r  “e m p ty, h e n c e,  p e r h a p s ,
lee r  ho r s e,  a  ho r s e  wi tho u t  a  ri d e r ;  le e r  is a n  a dj ec tive
m e a nin g  u nco n t rolled,  h e nc e  ‘lee r  d r u nk a r d s’”
(H alliwell); a cco r ding  to  N a r e s,  a  le e r  (e m p ty) ho r s e
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m e a n t  also  a  led  ho r s e;  le e w a r d ,  left.

L e e s e , los e.

L e g s , “m ak e—,” do  ob eis a nc e .

LEIGER, r e sid e n t  r e p r e s e n t a tive.

LEIGERITY, leg e r d e m ain.

L e m m a , s u bjec t  p ropos e d,  o r  ti tle  of t h e  e pig r a m.

LENTER, slow er.

L e t , hin d er.

L e t , hin d r a n c e .

L ev el  Coil, a  r o u g h  g a m e...in  w hich  on e
h u n t e d  a no t h e r  fro m  his  s e a t .    H e nc e  u s e d  for
a ny noisy rio t  (H alliwell).

L e w d , igno r a n t .

LEYSTALLS, r e c e p t a cle s  of filth.

Lib eral , a m pl e.

LIEGER, ledg er, r e gi s t er.

Lif t (ing ), s t e al(ing); t h ef t .

Ligh t , a ligh t.

Ligh tly , co m m o nly, u s u ally, of te n.

Lik e , ple a s e .

Lik ely , a g r e e a ble,  pl e a sing.

Li m e -ho u n d , le a s h-, blood-ho u n d.

Li m m e r , vile, wo r t hl e s s.

Lin , le ave  off.
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Line,  “by—,” by r ul e.

Lins toc k , s t aff to  s tick in t h e  g ro u n d,  wi t h
forke d
h e a d  to  hold  a  ligh t e d  m a tc h  for  firing  c a n no n.

Liquid , cle ar.

Lis t , lis t e n,  h a rk;  like,  pl e a s e .

Livery , leg al  t e r m,  d elive ry of t h e  pos s e s sion,
e t c .

LOGGET, s m all log,  s tick.

Loos e , solu tion;  u p s ho t ,  issu e;  r el e a s e  of a n
a r row.

Los e , give  over, d e si s t  fro m; w a s t e .

LOUTING, bo win g,  c ringin g.

L uc ule n t , b rig h t  of b e a u ty.

LUDGATHIANS, d e al e r s  on  Ludg a t e  Hill.

L urch , r o b,  c h e a t .

L u t e , to  clos e  a  vess el wi th  so m e  kind  of c e m e n t .

M a c k , u n m e a nin g  exple tive.

M a d g e -ho wle t  o r  o wl , b a r n-owl.

M ai m , h u r t ,  inju ry.

M ain , chi ef conc e r n  (us e d  a s  a  q uibble  on  h e r aldic
t e r m  for  “ha n d").
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MAINPRISE, b e co ming  s u r e ty for  a  p rison e r  so  a s  to
p roc u r e  his  r el e a s e .

M ain t e na nc e , giving  aid,  o r  a b e t tin g.

M a k e , m a t e .

M a k e , m a d e , a c q u ain t  wi th  b u sine s s,  p r e p a r e(d),
ins t r uc t(e d).

MALLANDERS, dis e a s e  of ho r s e s .

M al t  hors e , d r ay  ho r s e .

M a m m e t , p u p p e t .

MAMMOTHREPT, s poiled  c hild.

M a nag e , con t rol (t e r m  u s e d  for  b r e akin g-in ho r s e s);
h a n dling,  a d minis t r a tion.

M a n go , sl ave-d e aler.

MANGONISE, polish  u p  for  s al e.

MANIPLES, b u n dle s,  h a n dfuls.

M a n kind , m a s c uline,  like  a  vir a go.

M a n kind , h u m a ni ty.

M a ple  face , s po t t e d  fac e  (N.E.D.).

M arc h pan e , a  confec tion  of al mo n d s,  s u g ar, e t c .

M ar k , “fly to  t h e—,” “ge n e r ally
s aid  of a  gos h a wk  w h e n,  h aving  ‘pu t  in’
a  covey of p a r t ri dg e s,  s h e  t ak e s  s t a n d,  m a rking  t h e
s po t  w h e r e  t h ey di s a p p e a r e d  fro m  view u n til t h e  falcon e r
a r rives  to  p u t  t h e m  ou t  to  h e r”  (H a r ting,  Bibl. 
Accip.   Gloss.  2 2 6).
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MARLE, m a rvel.

M arro w -bo n e  m a n , on e  oft e n  on  his  kn e e s
for  p r ay er.

M arry ! excla m a tion  d e rived  fro m  t h e  Virgin’s
n a m e.

M arry  Gip , “p rob a bly o rigin a t e d  fro m
By M a ry Gipcy” =
S t.  M a ry  of E gyp t ,  (N.E.D.).

MARTAGAN, Turk’s c a p  lily.

MARYHINCHCO, s t rin g h al t.

MASORETH, M a so r a ,  co r r e c t  for m  of t h e  sc rip t u r al  t ex t
a c co r din g  to  H e b r e w  t r a di tion.

M a s s , a b b .  for  m a s t er.

M a u n d , b e g.

MAUTHER, gi rl, m aid.

M e a n , m o d e r a tion.

M e as ur e , d a n c e,  m o r e  e s p e cially a  s t a t ely on e.

M e at , “ca r ry—in on e’s
m o u t h ,” b e  a  so u r c e  of m o n ey
or  e n t e r t ain m e n t.

M e at h , m e t h e glin.

M e c hanical , b elon gin g  to  m e c h a nic s,  m e a n,  vulgar.

M EDITERRANEO, mi ddle  ai sle  of S t .  Paul’s, a
g e n e r al
r e so r t  for  b u sin es s  a n d  a m u s e m e n t .

M e e t  wi t h , eve n  wi th.

M ELICOTTON, a  la t e  kind  of p e a c h.
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M E N STRUE, solven t .

M ERCAT, m a rk e t .

M ERD, exc r e m e n t.

M e r e , u n dilu t e d;  a b solu t e ,  u n mi tig a t e d .

M e s s , p a r ty of four.

M e t h e glin , fe r m e n t e d  liquor, of w hich  on e  ing r e die n t
w a s  ho n ey.

M ETOPOSCOPY, s t u dy of p hysiog no my.

Mi d dling  gos sip , go-b e t w e e n.

MIGNIARD, d ain ty, d elica t e .

Mile -e n d , t r aining-g ro u n d  of t h e  ci ty.

Mi n e -m e n , s a p p e r s .

Mi nion , for m  of c a n no n.

MINSITIVE, (?) mi ncing,  affec t e d  (N.E.D.).

Misc ellany  m a da m , “a  fem ale  t r a d e r
in misc ellan eo u s  a r ticle s;  a  d e al e r  in t r inke t s  o r
o r n a m e n t s  of va rious  kinds,  s uc h  a s  ke p t  s ho ps  in
t h e  N e w  Exch a n g e”  (N a r e s).
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MISCELLINE, mixe d  g r ain; m e dley.

Misconc ei t , misconc e p tion.

Mis pris e , m i s prision , mis t ak e,  mis u n d e r s t a n din g.

Mis ta k e  a way , c a r ry a w ay a s  if by mis t ak e .

Mit hridat e , a n  a n tido t e  a g ains t  poison.

MOCCINIGO, s m all Vene tia n  coin,  wo r t h  a bo u t  nin e p e n c e.

M o d er n , in  t h e  m o d e;  o rdin a ry, co m m o n plac e .

M o m e n t , forc e  o r  influe nc e  of valu e.

MO NTANTO, u p w a r d  s t roke.

M o n t h’s  m i n d , violen t  d e si r e .

M oorish , like  a  m oo r  o r  w a s t e.

MORGLAY, s wor d  of Bevis of So u t h a m p to n.

M orrice -da nc e , d a nc e  on  M ay Day, e t c .,
in  w hich
c e r t ain  p e r so n a g e s  w e r e  r e p r e s e n t e d .

M or tali ty , d e a t h.

M or t -m al , old  so r e ,  g a n g r e n e.

MOSCADINO, confec tion  flavou r e d  wit h  m u sk.

M o t h er , Hys t e ric a  p a s sio.

M o tion , p ropos al, r e q u e s t ;  p u p p e t ,  p u p p e t-s how;
“on e  of t h e  s m all figu r e s  on  t h e  fac e  of a  la r g e
clock w hich  w a s  m ove d  by t h e  vib r a tion  of t h e  p e n d ulu m”
(Whalley).
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M o tion , s u g g e s t ,  p ro pos e .

M o tley , p a r t i-colou r e d  d r e s s  of a  fool; h e nc e
u s e d  to  signify p e r t aining  to,  o r  like,  a  fool.

M o t t e , m o t to.

MOUR NIVAL, s e t  of fou r  a c e s  o r  cou r t  c a r d s  in a  h a n d;
a  q u a r t e t t e .

M o w , s e to r d  h ay o r  s h e aves  of g r ain.

M u c h ! exp r e s sive  of i rony a n d  inc r e d uli ty.

M UCKINDER, h a n dk e rc hief.

M ul e , “bo r n  to  rid e  on—,”
judg e s  o r  s e rje a n t s-a t-law for m e rly rod e  on  m ule s
w h e n  going  in s t a t e  to  West mins t e r  (Wh ally).

M ulle t s , s m all pinc e r s .

M u m -chanc e , g a m e  of c h a nc e,  playe d  in silenc e .

M u n , m u s t .

M UREY, d a rk  c ri mso n  r e d.

M u s covy -glass , mic a.

M u s e , won d er.

M u sical , in  h a r m o ny.

M u s s , m o u s e;  sc r a m ble.

MYROBOLANE, for eign  cons e rve,  “a  d ri ed  plu m,
b ro u g h t
fro m  t h e  Indie s.”

M y s t e ry , a r t ,  t r a d e ,  p rofe ssion.

N ail, “ to  t h e—” (ad  u n g u e m),
to  p e rfec tion,  to  t h e
ve ry u t mos t .
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N a tiv e , n a t u r al.

N e a t , c a t tl e.

N e a t , s m a r tly a p p a r elled;  u n mixe d;  d ain ty.

N e a tly , n e a tly finish e d.

N e a t n e s s , e l eg a nc e.

N eis , no s e,  s c e n t .

N E U F  (NEAF, N EIF), fis t.

N E U FT, n e w t.

NIAISE, foolish,  inexpe ri e nc e d  p e r son.

Nic e , fas tidious,  t rivial, finical, s c r u p ulous.

Nic e n e s s , fas tidious n e s s.

Nic k , exa c t  a m o u n t;  r ig h t  m o m e n t ;  “se t
in  t h e—,”
m e a nin g  u nc e r t ain.

Nic e , s ui t,  fi t; hi t ,  s eize  t h e  rig h t  m o m e n t ,
e t c .,
exa c tly hi t  on,  hi t  off.

N o ble , gold  coin  wo r t h  6 s .  8 d.
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N o c e n t , h a r mful.

Nil , no t  will.

N ois e , co m p a ny of m u sicia ns.

N O M E NTACK, a n  India n  c hief fro m  Virginia.

N o n e s , no nc e.

N o table , e g r e gious.

N o t e , sig n,  tok e n.

N o u g h t , “be—,” go  to  t h e
d evil, b e  h a n g e d,  e t c .

N o w t -h ea d , blockh e a d.

N u m b er , r hy t h m.

N U P SON, o af, si m ple ton.

OADE, wo a d.

OBARNI, p r e p a r a t ion  of m e a d.

Objec t , op pos e;  expos e;  in t e r pos e.

OBLATRANT, b a rkin g,  r ailing.

Ob noxious , liable,  expos e d;  offensive.

Obs ervanc e , ho m a g e,  d evo t e d  s e rvice.

Obs ervan t , a t t e n tive,  obs e q uious.

Obs erv e , s how  d efe r e n c e ,  r e s p e c t.

Obs erv er , on e  w ho  s how s  d efe r e n c e ,  o r  w ai t s  u po n
a no t h er.
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OBSTANCY, leg al p h r a s e ,  “ju ridical opposi tion.”

Obs tr e p erous , cla mo ro u s,  vocife rou s.

OBSTUPEFACT, s t u p efied.

ODLING, (?) “m u s t  h av e  so m e  r el a tion  to  t r icking
a n d
c h e a tin g” (N a r e s).

O minous , d e a dly, fa t al.

Onc e , a t  onc e;  for  good  a n d  all; u s e d  al so  for
a d di tion al e m p h a sis.

Only , p r e-e min e n t ,  s p ecial.

Op e n , m a k e  p u blic; expou n d.

OPPILATION, obs t r u c tion.

OPPO N E, op pos e.

Op posi t e , a n t a go nis t .

Op pr es s , s u p p r e s s.

ORIGINOUS, n a tive.

Ort , r e m n a n t ,  s c r a p.

Out , “to  b e—,” to  h ave
forgo t t e n  on e’s p a r t ;
no t  a t  on e  wi th  e a c h  o t h er.

Outcry , s al e  by  a uc tion.

OUTRECUIDANCE, a r ro g a nc e,  p r e s u m p tion.

Outs p ea k , s p e a k  m o r e  t h a n .

OVERPARTED, given  too  difficul t  a  p a r t  to  pl ay.

OWLSPIEGEL.   S e e  Ho wle gla ss.
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Oy e z !  (O y e s !), h e a r  ye! c all of t h e  p u blic
c ri e r
w h e n  a bo u t  to  m a k e  a  p rocl a m a tion.

Pac king  p e n ny , “give  a—,”
dis miss,  s e n d  p a cking.

Pad , high w ay.

Pad -hors e , ro a d-ho r s e .

Paine d  (PANED) slops , full b r e e c h e s  m a d e
of s t ri ps
of diffe r e n t  colou r  a n d  m a t e ri al.

Painful , dilige n t ,  p ain s t aking.

Paint , blus h.

Palinod e , od e  of r e c a n t a t ion.

Pall, w e ak e n,  di m,  m a k e  s t al e.

Pal m , t ri u m p h.

Pan , ski r t  of d r e s s  o r  coa t .

PANNEL, p a d,  o r  ro u g h  kind  of s a d dle.

Pannier -Ally , inh a bi t e d  by t rip e-s elle r s .

Pannier -m a n , h a w k e r;  a  m a n  e m ploye d  a bo u t
t h e  inns  of
cou r t  to  b ring  in p rovisions,  s e t  t h e  t a bl e,  e t c .

PANTOFLE, indoo r  s ho e,  slipp er.

PARAMENTOS, fine  t r a p pin gs.

Parano m asie , a  pl ay u po n  wo r d s.

PARANTORY, (?) p e r e m p to ry.
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Parcel , p a r ticle,  fr a g m e n t  (us e d  con t e m p t uo usly);
a r t icle.

Parcel , p a r t ,  p a r tly.

Parcel-po e t , po e t a s t er.

PARERGA, s u bo r din a t e  m a t t e r s .

Parg e t , to  p ain t  o r  pl as t e r  t h e  face.

Parle , p a rl ey.

Parlous , clever, s h r e w d.

Part , a p po r tion.

Parta k e , p a r ticip a t e  in.

Parte d , e n do w e d,  t al e n t e d .

Particular , individu al p e r so n.

Partizan , kind  of h alb e r d .

PARTRICH, p a r t ridg e .

Parts , q u ali tie s,  e n dow m e n t s .

Pash , d a s h,  s m a s h.

Pass , c a r e ,  t rou ble  on e s elf.

PASSADO, fencing  t e r m:   a  t h r u s t .

Passag e , g a m e  a t  dice.

PASSINGLY, exc e e din gly.

Passion , effec t  c a u s e d  by ex t e r n al  a g e n cy.
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Passion , “in—,” in so
m el a nc holy a  ton e,  so  p a t h e tic ally.

PATOUN, (?) Fr. Pa ton,  p elle t  of do u g h;  p e r h a p s  t h e
“moulding  of t h e  tob a cco...fo r  t h e  pip e”
(Gifford); (?) va ria n t  of Pe tu n,  So u t h  Ame rica n  n a m e
of tob a cco.

PATRICO, t h e  r e co r d er, p ri es t ,  o r a to r  of s t rolling
b e g g a r s  o r  gip sies .

Patt e n , s ho e  wit h  wood e n  sole; “go—,”
k e e p  s t e p  wi th,  a cco m p a ny.

PAUCA Verba , few wo r ds .

PAVIN, a  s t a t ely d a n c e .

Peace , “with  my m a s t e r’s—,”
by leave,  favour.

Peculiar , individu al, single.

Pedan t , t e a c h e r  of t h e  lang u a g e s.

Peel , b ak e r’s  s hovel.

Peep , s p e ak  in a  s m all o r  s h rill voice.

Peevis h (ly), foolish(ly), c a p ricious(ly);
c hildis h(ly).

Pelican , a  r e to r t  fi t t e d  wi th  t u b e  o r  t u b e s,
for
con tinuo us  di s tilla tion.

Pencil, s m all t uf t  of h air.

Perdu e , soldie r  a cc u s to m e d  to  h az a r do us  s e rvice.

Pere m p tory , r e solu t e,  bold; imp e rious; t ho ro u g h,
u t t er, a b solu t e(ly).

Peri m e t er , ci rc u mfe r e nc e  of a  figu r e .

Period , limit,  e n d.
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Perk , p e rk  u p .

PERPETUANA, “this  s e e m s  to  b e  t h a t  glossy kind
of s t uff now  c alled  eve rl a s ting,  a n d  a ncie n tly wo r n
by s e rj e a n t s  a n d  o t h e r  ci ty office r s” (Gifford).

Persp e c tiv e , a  view, sc e n e  o r  sc e n e ry; a n  op tical
d evice  w hich  g ave  a  dis to r tion  to  t h e  pic tu r e  u nle s s
s e e n  fro m  a  p a r ticula r  poin t;  a  r elief, m o d elled  to
p ro d uc e  a n  op tical illusion.

PERSPICIL, op tic  gl a s s.

PERSTRINGE, c ri ticise,  c e n s u r e .

Pers uad e , inc ulca t e ,  co m m e n d.

PERSWAY, mi tiga t e .

PERTINACY, p e r ti n aci ty.

Pestling , po u n din g,  p ulve rising,  like  a  p e s tle .

Petas us , b ro a d-b ri m m e d  h a t  o r  wing e d  c a p  wor n
by M e rc u ry.

Peti tionary , s u p plica to ry.

Petron el , a  kind  of c a r bin e  o r  ligh t  g u n  c a r ri e d
by ho r s e m e n.
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Petulan t , p e r t ,  insole n t .

Pher e .   S e e  Fe r e .

P HLEGMA, w a t e ry dis tilled  liquo r  (old c h e m.  “w a t e r").

Phr e n e tic , m a d m a n.

PICARDIL, s tiff u p righ t  colla r  fas t e n e d  on  to  t h e
co a t
(Whalley).

Pict -H atc h , dis r e p u t a ble  q u a r t e r  of London.

Piec e , p e r son,  u s e d  for  wo m a n  o r  gi rl; a  gold
coin
wo r t h  in Jonson’s ti m e  2 0 s .  o r  2 2s .

Piec es  of  eigh t , S p a nis h  coin: 
pi a s t r e  e q u al  to  eig h t
r e als.

Pied , va rie g a t e d .

Pie -POUDRES  (Fr. pi e d-po u d r e ux, d u s ty-foot),
cou r t  h eld  a t  fai r s  to  a d minis t e r  jus tic e  to  itine r a n t
ven do r s  a n d  b uye r s.

Pilch er , t e r m  of con t e m p t ;  on e  w ho  wo r e  a  b uff
o r  lea t h e r  je rkin,  a s  did  t h e  s e rje a n t s  of t h e  cou n t e r ;
a  pilfe r er.

Piled , pilled,  p e el e d,  b ald.

PILL’D, polled,  fleec e d.

Pi mlico , “so m e ti m e s  s poke n  of a s  a  p e r so n—p e r h a p s
m a s t e r  of a  ho u s e  famou s  for  a  p a r ticula r  al e”
(Gifford).

Pine , afflic t,  dis t r e s s .
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Pink , s t a b  wi t h  a  w e a po n;  pie r c e  o r  cu t  in sc allops
for  o r n a m e n t .

Pinnace , a  go-b e t w e e n  in infa mo us  s e n s e .

Pis mir e , a n t .

PISTOLET, gold  coin,  wo r t h  a bo u t  6 s.

Pitch , h eigh t  of a  bi rd  of p r ey’s fligh t .

Plagu e , p u nis h m e n t ,  to r m e n t .

Plain , la m e n t.

Plain  son g , sim ple  m elody.

PLAISE, pl aice.

Plane t , “s t r uck  wi th  a—,”
pla n e t s  w e r e  s u p pos e d  to
h ave  pow e r s  of bla s tin g  o r  exe r cising  s e c r e t  influe nc e s.

Plausible , ple a sin g.

Plausibly , a p p rovingly.

Plot , pl a n.

Ply , a p ply on e s elf to.

Poesie , po sy, m o t to  inside  a  r in g.

Point  in  his  d evice , exa c t  in
eve ry p a r t icul ar.

Point s , t a g g e d  laces  o r  co r ds  for  fas t e nin g  t h e
b r e e c h e s  to  t h e  do u ble t.

Point -tr u s s er , on e  w ho  t r u ss e d  (tied) hi s
m a s t e r’s
poin t s  (q.v.).

Poise , w eigh,  b ala nc e .
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Poking -s tic k , s tick  u s e d  for  s e t t ing  t h e
plai t s  of r uffs.

Politic , politician.

Politic , judicious ,  p r u d e n t ,  poli tical.

Politician , plo t t er, in t rigu er.

Poll, s t r ip,  plun d er, g ain  by ex to r tion.

Po ma n d er , b all of p e rfu m e,  wo r n  o r  h u n g  a bo u t
t h e
p e r so n  to  p r eve n t  infec tion,  o r  for  fopp e ry.

POM MADO, vaul ting  on  a  ho r s e  wi thou t  t h e  aid  of s ti r r u ps .

Pontic , so ur.

Popular , vulg ar, of t h e  pop ulac e.

Populous , n u m e ro u s.

Port , g a t e;  p rin t  of a  d e e r’s foot.

Port , t r a n s po r t .

PORTAGUE, Por t u g u e s e  gold  coin,  wo r t h  ove r  3  o r  4
po u n d s.
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Portcullis , “—of coin,”
so m e  old  coins  h ave  a
po r t c ullis s t a m p e d  on  t h ei r  r eve r s e  (Wh alley).

Porte n t , m a rv el, p ro digy; sinis t e r  o m e n.

Porte n tou s , p rop h e sying  evil, t h r e a t e ning.

Porter , r ef e r e nc e s  a p p e a r  “to allud e  to
Pa r so ns,  t h e  king’s po r t er, w ho  w a s...n e a r  s eve n
fee t  high” (Whalley).

Poss es s , info r m,  a c q u ain t .

Post  and  pair , a  g a m e  a t  c a r d s .

Posy , m o t to.   (Se e  Poesie).

Potch , po ac h.

Poult -foo t , club-foot.

Pounc e , cl aw, t alon.

Practice , in t rigu e,  conc e r t e d  plo t.

Practis e , plo t ,  cons pi r e.

Prag m atic , a n  exp e r t ,  a g e n t .

Prag m atic , officious,  conc ei t e d,  m e d dling.

Prec e d e n t , r e co r d  of p roc e e ding s.

Prec e p t , w a r r a n t ,  s u m m o ns.

Precisian (is m ), P u ri t a n(is m), p r e cis e n e s s.

Prefer , r e co m m e n d.

Pres e nc e , p r e s e n c e  c h a m b er.
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Pres e n t (ly), im m e di a t e(ly), wit ho u t  d el ay;
a t  t h e
p r e s e n t  tim e;  a c t u ally.

Press , forc e  in to  s e rvice.

Pres t , r e a dy.

Pre t e n d , a s s e r t ,  a ll eg e.

Prev e n t , a n ticip a t e .

Price , wo r t h ,  exc ellenc e.

Prick , poin t ,  do t  u s e d  in t h e  w ri ting  of H e b r e w
a n d
oth e r  lan g u a g e s .

Prick , p rick  ou t ,  m a r k  off, s el ec t;  t r a c e ,  t r ack;
“—a w ay,” m a k e  off wi th  s p e e d.

Pri m ero , g a m e  of c a r d s .

Princox , p e r t  boy.

Print , “in—,” to  t h e  le t t er,
exa c tly.

PRISTINATE, for m er.

Privat e , p riva t e  in t e r e s t s .

Privat e , p rivy, in tim a t e .

PROCLIVE, p ro n e  to.

Prodigious , m o ns t ro us,  u n n a t u r al.

Prodigy , m o n s t er.

Prod uc e d , p rolong e d.

Profe ss , p r e t e n d.

Projec tion , t h e  t h rowing  of t h e  “pow d e r
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of p rojec tion” in to  t h e  c r ucible  to  t u r n  t h e
m el t e d  m e t al  in to  gold  o r  silver.

Prolat e , p ro nou nc e  d r a wlingly.

Prop er , of good  a p p e a r a nc e ,  h a n d so m e;  ow n,  p a r ticul ar.

Prop er tie s , s t a g e  n ec e s s a ri e s.

Prop er t y , d u ty; tool.

Proru m p e d , b u r s t  ou t .

Prote s t , vow, p roclaim  (an  affec t e d  wor d  of t h a t
ti m e); for m ally d e cla r e  no n-p ay m e n t,  e t c ., of
bill of exc h a n g e;  fig. failu r e  of p e r son al c r e di t ,
e t c .

PROVANT, soldie r’s allow a nc e—h e nc e,
of co m m o n  m a k e.

Provide , for e s e e .

Provide nc e , for e sigh t ,  p r u d e n c e.

Publication , m a king  a  t hing  p u blic  of co m mo n
p ro p e r ty (N.E.D.).

PUCKFIST, p uff-b all; insipid,  insignifican t ,  bo a s ting
fellow.

Puff-win g , s ho uld e r  p uff.
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Puisn e , jud g e  of infe rio r  r a nk,  a  junior.

Pulchri tu d e , b e a u ty.

Pu m p , s ho e.

Pung e n t , pie r cing.

PU NTO, poin t ,  hi t.

PURCEPT, p r e c e p t ,  w a r r a n t .

Pur e , fine,  c a pi t al,  exc ellen t .

Pur ely , p e rfec tly, u t t e rly.

Purl, ple a t  o r  fold of a  r uff.

Purs e -n e t , n e t  of w hich  t h e  m o u t h  is d r a w n
tog e t h e r
wi th  a  s t ri ng.

Purs uivan t , s t a t e  m e s s e n g e r  w ho  s u m m o n e d  t h e
p e r s e c u t e d  s e min a rie s;  w a r r a n t  officer.

Pursy , p ursine s s , s ho r t win d e d(n e s s).

Put , m a k e  a  p u s h ,  ex e r t  you r s elf (N.E.D.).

Put  off , exc us e,  s hif t.

Put  on , inci t e ,  e ncou r a g e;  p roc e e d  wit h,
t ak e  in h a n d,  t ry.

QUACKSALVER, q u a ck.

Quain t , el e g a n t ,  e l a bo r a t e d ,  ing e nious ,  clever.

QUAR, q u a r ry.

Quarried , s eize d,  o r  fed  u po n,  a s  p r ey.
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Qu ea n , h u s sy, jad e.

Qu easy , h az a r do u s,  d elica t e .

Qu ell , kill, d e s t roy.

Qu e s t , r e q u e s t ;  inq ui ry.

Qu e s tion , d e cision  by  forc e  of a r m s.

QUESTMAN, on e  a p poin t e d  to  m a k e  official inq ui ry.

Quib , QUIBLIN, q uibble,  q uip.

Quic k , t h e  living.

QUIDDIT, q uid di ty, leg al s u b tle ty.

Quirk , cleve r  t u r n  o r  t r ick.

Quit , r e q ui t e ,  r e p ay; a c q ui t,  a b solve; r id; fors ak e,
leave.

Quit t er -bo n e , dis e a s e  of ho r s e s .

QUODLING, codling.

Quoit , t h ro w  like  a  q uoi t,  c h uck.

Quot e , t ak e  no t e ,  obs e rve,  w ri t e  dow n.

R ac k , n eck  of m u t ton  o r  po rk  (H alliw ell).

R a k e  u p , cove r  over.

R a m p , r e ar, a s  a  lion,  e t c .

R a p t , c a r ry  a w ay.

R a p t , e n r a p t u r e d.

R as cal , youn g  o r  infe rio r  d e er.

R as h , s t r ike  wi th  a  gl a ncing  obliqu e  blow, a s
a
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bo a r  wi t h  it s  t u sk.

RATSEY, GOMALIEL, a  fa mo us  hig h w ay m a n.

R av e n , d evour.

R eac h , u n d e r s t a n d.

R eal , r e g al.

REBATU, r uff, t u r n e d-dow n  collar.

R e c tor , RECTRESS, di r e c tor, gove r nor.

R e darg u e , confu t e.

R e d u c e , b rin g  b a ck.

R e e d , r e d e ,  cou ns el, a dvice.

R e el , r u n  rio t.

REFEL, r efu t e.

REFORMADOES, dis g r a c e d  o r  di sb a n d e d  soldie r s .

R e gi m e n t , gove r n m e n t .

R e gr e s sion , r e t u r n .

R e g ular  ("Tale  of a  Tub"), r e g ula r  no u n  (quibble)
(N.E.D.).

R eligion , “m ak e—of,” m a k e
a  poin t  of, s c r u ple  of.

R elish , s avour.

R e m na n t , s c r a p  of q uo t a tion.

R e m ora , s p eci es  of fish.
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R e n d er , d e pic t,  exhibi t,  s how.

R e pair , r e ins t a t e .

R e p e ti tion , r e ci t al,  n a r r a tion.

R er e m o u s e , b a t .

RESIANT, r e sid e n t .

R e sid e nc e , s e di m e n t.

R e solu tion , judg m e n t ,  d e cision.

R e solve , info r m;  a s s u r e;  p r e p a r e ,  m a k e  u p  on e’s
min d;  dis solve; co m e  to  a  d e cision,  b e  convinc e d;
r el ax, s e t  a t  e a s e .

R e s p e c tive , wo r t hy  of r e s p e c t;  r e g a r dful, disc ri min a tive.

R e s p e c tively , wi th  r ev e r e n c e .

RESPECTLESS, r e g a r dle s s.

R e s pire , exh ale; inh al e.

R e s po nsible , co r r e s po n d e n t .

R e s t , m u s k e t-r e s t .

R e s t , “se t  u p  on e’s—,”
ven t u r e  on e’s all, on e’s
las t  s t ak e  (fro m  g a m e  of p ri m e ro).

R e s t , a r r e s t .

R e s tive , RESTY, d ull, inac tive.

R e tc hle ss (n e s s ), r e ckle s s(n e ss).

R e tire , c a u s e  to  r e ti r e .
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RETRICATO, fencing  t e r m.

R e triev e , r e di scove ry of g a m e  onc e  s p r u n g.

R e t ur ns , ven t u r e s  s e n t  a b ro a d,  for  t h e  s afe  r e t u r n
of
w hich  so  m u c h  m o n ey is r e c eived.

R e v er b erat e , dis solve  o r  bl en d  by r eflec t e d  h e a t .

R e v ers e , rev erso , b a ck-h a n d e d  t h r u s t,  e t c .,
in  fencing.

R e vise , r e co nside r  a  s e n t e nc e .

R h e u m , s ple e n ,  c a p rice.

RIBIBE, a b u sive  t e r m  for  a n  old  wo m a n.

Rid , d e s t roy, do  a w ay wi th.

Rifling , r affling,  dicing.

Ring , “c r ack e d  wi thin  t h e—,”
coins  so  c r a ck e d  w e r e
u nfi t  for  c u r r e n cy.

Riss e , ri s e n,  ro s e.

RIVELLED, w rinkle d.

Roar er , s w a g g e r er.

Roc h e t , fish  of t h e  g u r n e t  kind.

Roc k , dis t aff.

RODOMO NTADO, b r a g g a docio.

Ro g u e , vag r a n t ,  vag a bo n d.

Ro n d el , “a  ro u n d  m a rk  in t h e  sco r e  of a
p u blic-ho u s e”
(N a r e s); r o u n d el.
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Roo k , s h a r p e r;  fool, d u p e.

ROSAKER, si mila r  to  r a t s b a n e.

Rosa -S olis , a  s pic e d  s pi ri t uo us  liquor.

Ros e s , ro s e t t e s .

Ro u n d , “ge n tle m e n  of t h e—,”
office r s  of infe rio r  r a nk.

Ro u n d  t r u n k s , t r u nk  hos e,  s ho r t  loos e  b r e e c h e s
r e a c hin g  al mos t  o r  q ui t e  to  t h e  kn e e s .

Ro us e , c a ro us e ,  b u m p er.

Rov er , a r ro w  u s e d  for  s hoo ting  a t  a  r a n do m  m a r k
a t
u n c e r t ain  dis t a nc e .

ROWLY-po wly , roly-poly.

R u d e , rud e n e s s , u n polish e d,  r o u g h(n es s),
co a r s e(n e ss).

R uffle , flau n t ,  s w a g g er.

R u g , co a r s e  frieze.

R u g -go w n s , gow n  m a d e  of r u g.

R u s h , r efe r e n c e  to  r u s h e s  wi th  w hich  t h e  floors
w e r e
t h e n  s t r e w n.

R u s h er , on e  w ho  s t r e w e d  t h e  floor  wi th  r u s h e s .
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R u s s e t , ho m e s p u n  clo th  of n e u t r al  o r  r e d dish-b row n
colour.

S a c k , loos e,  flowing  gow n.

S a dly , s e riously, wi th  g r avity.

S a d (n e s s ), sob er, s e rious(n e ss).

SAF FI, b ailiffs.

S t . T ho m as  A w a t erings , pl ac e  in S u r r ey
w h e r e  c rimin als  w e r e  exec u t e d .

S a k er , s m all piec e  of o rd n a nc e.

S al t , le a p.

S al t , la scivious.

SAMPSUCHINE, s w e e t  m a rjo r a m.

S araban d , a  slow d a nc e.

SATURNALS, b e g a n  Dece m b e r  1 7.

S a u cin es s , p r e s u m p tion,  insolenc e .

S a u cy , bold,  imp u d e n t ,  w a n to n.

S a u na  (La t.), a  g e s t u r e  of con t e m p t .

S a vour , p e r c eive; g r a tify, pl e a s e;  to  p a r t ak e
of t h e  n a t u r e .

S a y , s a m ple.

S a y , a s s ay, t ry.

S cald , wo r d  of con t e m p t,  implying  di r t  a n d  dis e a s e .
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S callion , s h alo t ,  s m all onion.

SCANDERBAG, “na m e  w hich  t h e  Turks  (in  allusion
to  Alexa n d e r  t h e  Gr e a t)  g ave  to  t h e  b r ave  Cas t rio t,
c hi ef of Alba nia,  wi th  w ho m  t h ey h a d  con tinu al  w a r s .  
 His  r o m a n tic  life  h a d  jus t  b e e n  t r a n sl a t e d”
(Gifford).

S ca p e , e s c a p e.

S carab , b e e tl e.

SCARTOCCIO, fold of p a p er, cover, c a r to uc h,  c a r t rid g e .

S co nc e , h e a d.

S co p e , a i m.

S co t  and  lot , t ax,  con t rib u tion  (for m e rly
a  p a ris h
a s s e s s m e n t).

SCOTOMY, dizzines s  in t h e  h e a d.

S co ur , p u r g e .

SCOURSE, d e al, s w a p.

S cra tc h e s , dis e a s e  of ho r s e s .

SCROYLE, m e a n,  r a s c ally fellow.

S cr u ple , do u b t .

S e al , p u t  h a n d  to  t h e  giving  u p  of p ro p e r ty o r
righ t s.

S e aled , s t a m p e d  a s  g e n uin e .

S e a m -re n t , r a g g e d.

S e a mi n g  laces , ins e r tion  o r  e d gin g.

S e ar  u p , clos e  by  s e a ring,  b u r nin g.

S EARCED, sift ed.
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S e cr e tary , a bl e  to  ke e p  a  s e c r e t .

S e c ular , wo rldly, o r din a ry, co m m o n plac e .

S e c ur e , confide n t .

S EELIE, h a p py, bl e s t .

S eisin , leg al  t e r m:   pos s e s sion.

S ELLARY, lew d  p e r so n.

S e m blably , si mila rly.

S e mi nary , a  Ro mish  p ri es t  e d uc a t e d  in a  for eig n
s e min a ry.

S e n s el es s , ins e n sible,  wi tho u t  s e n s e  o r  feeling.

S e n sibly , p e r c e p tibly.

S E N SIVE, s e n si tive.

S e n s ual , p e r t aining  to  t h e  p hysical o r  m a t e ri al.

S e r e n e , h a r mful d e w  of ev e ning.

S ERICON, r e d  tinc t u r e .

S e rvan t , lover.

S e rvice s , dou g h ty d e e d s  of a r m s.

S e s t erc e , Ro m a n  cop p e r  coin.

S e t , s t ak e ,  w a g er.

S e t  u p , d rill.
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S e t s , d e e p  pl ai t s  of t h e  r uff.

S e w e r , office r  w ho  s e rve d  u p  t h e  fea s t ,  a n d  b ro u g h t
w a t e r  for  t h e  h a n d s  of t h e  g u e s t s .

S ha p e , a  s ui t  by  w ay of dis g uis e.

S hif t , fr a u d,  do d g e.

S hif t er , ch e a t .

S HITTLE, s h u t tl e;  “shi t tle-cock,” s h u t tl ecock.

S h o t , t ave r n  r e ckonin g.

S h o t -clog , on e  only tole r a t e d  b ec a u s e  h e
p aid  t h e  s ho t  ( r eckoning) for  t h e  r e s t .

S h o t -fr e e , s co t-fre e ,  no t  h aving  to  p ay.

S h ov e -Groat , low kind  of g a m bling  a m u s e m e n t ,
p e r h a p s
so m e w h a t  of t h e  n a t u r e  of pi tch  a n d  toss.

S h o t -s har k s , d r a w e r s.

S hr e w d , misc hievous,  m alicious,  c u r s t .

S hr e w dly , k e e nly, in a  high  d e g r e e .

S hrive , s h e riff; pos t s  w e r e  s e t  u p  b efor e  his
doo r  for  p rocla m a tions,  o r  to  indic a t e  his  r e sid e nc e.

S HROVING, S h rove tide,  s e a so n  of m e r r i m e n t .

SIGILLA, s e al, m a rk.

Sile nc e d  BRETHERN, m i nis t er s , t hos e  of t h e
Ch u r c h  o r
N o nco nfor mis t s  w ho  h a d  b e e n  silenc e d,  d e p rived,  e t c .
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Silly , sim ple,  h a r ml ess.

Si m ple , silly, wi tle s s;  pl ain,  t r u e .

Si m ple s , h e r b s.

Sin gle , t e r m  of c h a s e,  signifying  w h e n  t h e  h u n t e d
s t a g  is s e p a r a t e d  fro m  t h e  h e r d,  o r  force d  to  b r e ak
cove r t .

Sin gle , w e ak,  silly.

Sin gle -m o n e y , s m all c h a n g e.

Sin g ular , u niqu e,  s u p r e m e.

Si -QUIS, bill, a dve r tis e m e n t .

SKELDRING, g e t tin g  m o n ey u n d e r  false  p r e t e nc e s;  swindling.

S kill, “it—s  no t ,” m a t t e r s
no t.

S ki n k (er ), po ur, d r a w(e r), t a p s t er.

S kir t , t ail.

Sle e k , s m oo th.

Slice , fir e  s hovel o r  p a n  (dial.).

Slic k , sl eek,  s moot h.

’Slid , ’sligh t , ’S pr ecious ,
i r r eve r e n t  oa t h s.

Sligh t , sl eigh t ,  c u n ning,  cleve r n e s s;  t r ick.

Slip , cou n t e rfei t  coin,  b a s t a r d.

Slipp ery , polish e d  a n d  s hining.

Slops , la rg e  loos e  b r e e c h e s .

Slo t , p rin t  of a  s t a g’s foot.
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Slur , p u t  a  slu r  on;  ch e a t  (by sliding  a  di e
in so m e  w ay).

S m el t , g ull, sim ple to n.

S NORLE, “pe r h a p s  s n a rl,  a s  P u p py is a d d r e s s e d”
(Cun nin g h a m).

S NOTTERIE, filth.

S n u f f , a n g er, r e s e n t m e n t;  “t ak e  in—,”
t ak e  offenc e  a t .

S N U F F ERS, s m all op e n  silve r  dis h e s  for  holding  s n uff,
o r  r e c e p t acle  for  pl acing  s n uffe r s  in (H alliw ell).

S o c k , s ho e  wo r n  by co mic  a c to r s.

S o d , s e e t h e.

S o g g y , so ak e d,  sod d e n.

S oil, “ t ak e—,” s aid  of
a  h u n t e d  s t a g  w h e n  h e  t ak e s
to  t h e  w a t e r  for  s afe ty.

S ol , sou.
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SOLDADOES, soldie r s .

S olicit , ro u s e ,  exci t e  to  a c tion.

S oo t h , fla t t e ry, c ajole ry.

S oo t h e , fla t t er, h u m o ur.

S o p his tica t e , a d ul t e r a t e .

S or t , co m p a ny, p a r ty; r a nk,  d e g r e e .

S or t , s ui t ,  fit; s elec t .

S o u s e , e ar.

SOU SED ("Devil is a n  Ass"), fol. r e a d  “sou’t,”
w hich  Dyce  in t e r p r e t s  a s  “a  va rie ty of t h e  s p elling
of “sh u’d”:  to  “sh u”
is to  sc a r e  a  bi rd  a w ay.”  (Se e  hi s  “Webs t er,”
p a g e  3 5 0).

SOWTER, cob bler.

SPAGYRICA, c h e mis t ry a cco r ding  to  t h e  t e ac hin gs  of
Pa r ac el su s .

S par , b ar.

S p ea k , m a k e  know n,  p rocl aim.

S p e c ulation , pow e r  of sigh t .

S p e d , to  h ave  fa r e d  w ell, p ro s p e r e d .

S p e e c e , s p ecie s.

S pig h t , a n g er, r a n co ur.

S pin n er , s pid er.
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S PIN STRY, lew d  p e r so n.

S pi t t le , ho s pi t al,  laza r-ho u s e .

S ple e n , conside r e d  t h e  s e a t  of t h e  e m o tions.

S ple e n , c a p rice,  h u m o ur, m ood.

S PRU NT, s p r u c e.

S p ur g e , foa m.

S p ur -Ryal , gold  coin  wo r t h  1 5s .

S q uire , s q u a r e ,  m e a s u r e ;  “by t h e—,”
exa c tly.

S ta g g ering , w ave rin g,  h e si t a tin g.

S tain , dis p a r a g e m e n t ,  di sg r a c e .

S tale , d e coy, o r  cover, s t alking-ho r s e .

S tale , m a k e  c h e a p,  co m m o n.

S tal k , a p p ro a c h  s t e al thily o r  u n d e r  cover.

S tall, for e s t all.

S ta n dard , s ui t .

S ta ple , m a r k e t ,  e m po riu m.

S tar k , dow n rig h t .

S tar ting -hole s , loop hole s  of e s c a p e.

S ta t e , dig ni ty; c a no pie d  c h ai r  of s t a t e;  e s t a t e .

STATUMINATE, s u p po r t  vines  by  pole s  o r  s t ak es; u s e d
by Pliny (Gifford).

S tay , g a g .

S tay , a w ai t;  d e t ain.
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S tic kl er , s eco n d  o r  u m pi r e.

S tig m a tis e , m a r k,  b r a n d.

S till, con tinu al(ly), cons t a n t(ly).

S tin kard , s t inking  fellow.

S tin t , s to p.

STIPTIC, a s t rin g e n t .

STOCCATA, t h r u s t  in fencing.

S toc k -fish , s al t e d  a n d  d ri ed  fish.

S to m ac h , p rid e ,  valour.

S to m ac h , r e s e n t .

S too p , s woop  dow n  a s  a  h a w k.

S to p , fill, s t uff.

S to p ple , s top p er.

STOTE, s to a t ,  w e a s el.

S to u p , s toop,  s woop = b ow.

S traigh t , s t r aig h t w ay.

STRAMAZOU N  (It al. s t r a m azzon e), a  do w n  blow, a s  op pos e d
to  t h e  t h r u s t .

S tran g e , like  a  s t r a n g er, u nfa miliar.

S tran g e n e s s , dis t a nc e  of b e h aviour.

S tr eig h t s , or  BERMUDAS, labyrin t h  of all eys
a n d  cou r t s  in  t h e  S t r a n d.
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STRIGONIU M, Gra u  in H u n g a ry, t ak e n  fro m  t h e  Tu rks
in
1 5 9 7.

S tri k e , b al a nc e  (accou n t s).

S tring halt , dis e a s e  of ho r s e s .

S tro k er , s moot h er, fla t t e r er.

STROOK, p.p.  of “s t rike.”

STRUM M EL-pa tc h e d , s t r u m m el is gloss e d  in  di alec t
dic t s.  a s  “a  long, loos e  a n d  dis h evelled  h e a d
of h air.”

S t u die s , s t u dious  effor t s .

S t yl e , ti tle;  poin t e d  ins t r u m e n t  u s e d  for  w ri ting
on  w ax t a ble t s .

S u b tle , fine,  d elica t e ,  t hin; s moot h,  sof t .

S u b tle t y  (SUBTILITY), s u b tl e  d evice.

S u b ur b , con n e c t e d  wit h  loos e  living.

S UCCUBAE, d e m o ns  in for m  of wo m e n.

S u c k , ex t r ac t  m o n ey fro m.

S u f f eranc e , s uffe ring.

S u m m e d , t e r m  of falcon ry:  wi th  full-g ro w n
plu m a g e.

S u p er -N EGULUM, top e r s  t u r n e d  t h e  cu p  bo t to m  u p
w h e n
it  w a s  e m p ty.

S u p ers ti tious , ove r-sc r u p ulous .
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S u p ple , to  m a k e  plian t .

S URBATE, m a k e  so r e  wi th  w alking.

S urc eas e , c e a s e.

S ur -rev er e nc e , s ave  you r  r eve r e n c e .

S URVISE, p e r u s e .

S USCITABILITY, exci t a bili ty.

S u s p e c t , s u s picion.

S u s p e n d , s u s p e c t .

S u s p e n d e d , h eld  ove r  for  t h e  p r e s e n t .

S u tl er , vic tu aller.

SWAD, clow n,  boor.

S w a t h  ba n d s , s w a d dling  clo th e s.

S win g e , b e a t .

TABERD, e m blazon e d  m a n tl e  o r  t u nic  wor n  by knigh t s
a n d  h e r ald s.

Table (S), “p ai r  of—,”
t a ble t s ,  no t e-book.

Tabor , s m all d r u m.

TABRET, t a bor.

Taffe ta , silk; “ tuf t-t affe t a ,” a
m o r e  cos tly silke n  fab ric.

Tain t , “—a  s t aff,” b r e ak
a  lanc e  a t  til ting  in a n
u n s cie n tific o r  dis ho nou r a ble  m a n n er.

Tak e  in , c a p t u r e ,  s u b d u e.
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Tak e  m e  wi t h  yo u , le t  m e  u n d e r s t a n d
you.

Tak e  u p , ob t ain  on  c r e di t ,  bo r row.

Talen t , s u m  o r  w eig h t  of Gr e e k  c u r r e ncy.

Tall, s tou t,  b r av e.

Tan kard -b ear ers , m e n  e m ployed  to  fe tc h  w a t e r
fro m  t h e
con d ui t s.

Tarle ton , c ele b r a t e d  co m e dia n  a n d  jes t er.

Tartarous , like  a  Tar t ar.

Taver n -to k e n , “ to  s w allow a—,”
g e t  d r u nk.

Tell, cou n t .

Tell-t ro t h , t r u t h-t eller.

Te m p er , m o dify, sof t e n.

Tend er , s how  r e g a r d ,  c a r e  for, c h e ris h;  m a nifes t .

Tent , “t ake—,” t ak e  h e e d.

Ters e , s w e p t  a n d  polish e d.

TERTIA, “th a t  po r tion  of a n  a r my levied  ou t
of on e
p a r t icul a r  di s t ric t  o r  division  of a  cou n t ry”
(Gifford).

Tes ton , t e s t er, coin  wo r t h  6 d.
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THIRDBOROUGH, cons t a ble.

T hr ead , q u ali ty.

THREAVES, d roves.

T hr e e -far things , piec e  of silve r  c u r r e n t
u n d e r  Elizab e t h.

T hr e e -pile d , of fine s t  q u ali ty, exa g g e r a t e d.

T hrif tily , c a r efully.

THRUMS, e n d s  of t h e  w e ave r’s w a r p;  coa r s e  ya r n
m a d e  fro m.

T h u m b -ring , fa milia r  s pi ri t s  w e r e  s u p pos e d
c a p a ble  of
b ein g  c a r ri e d  a bo u t  in  va rious  o r n a m e n t s  o r  p a r t s
of d r e s s .

TIBICINE, pl aye r  on  t h e  tibia,  o r  pipe .

Tick -Tac k , g a m e  simila r  to  b ack g a m m o n.

Tigh tly , p ro m p tly.

Ti m , (?) exp r e ssive  of a  clim ax of no n e n ti ty.

Ti m ele ss , u n ti m ely, u n s e a so n a ble.

Tinc t ur e , a n  e s s e n ti al o r  s pi ri t u al p rinciple
s u p pos e d  by alc h e mis t s  to  b e  t r a n sfusible  in to  m a t e ri al
t hin gs;  a n  imp a r t e d  ch a r ac t e ris tic  o r  t e n d e n cy.

TINK, tinkle.

Tipp e t , “ tu r n—,” c h a n g e
b e h aviou r  o r  w ay of life.

Tips taff , s t aff tipp e d  wi th  m e t al.
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Tire , h e a d-d r e s s.

Tire , fe e d  r ave no usly, like  a  bi rd  of p r ey.

Titillation , t h a t  w hich  tickles  t h e  s e n s e s ,  a s
a  p e rfu m e.

Tod , fox.

Toiled , wo r n  ou t ,  h a r a s s e d.

Tok e n , piec e  of b a s e  m e t al  u s e d  in  pl ac e  of ve ry
s m all coin,  w h e n  t his  w a s  sc a r c e.

TON NELS, nos t rils.

Top , “pa ris h—,” la r g e
top  ke p t  in villag e s  for  a m u s e m e n t  a n d  exe rcis e  in
fros ty w e a t h e r  w h e n  p eo ple  w e r e  ou t  of wo rk.

Toter , too t er, pl aye r  on  a  wind  ins t r u m e n t .

Tous e , p ull, r e n d.

Toward , docile, a p t;  on  t h e  w ay to; a s  r e g a r d s;
p r e s e n t ,  a t  h a n d.

Toy , w hi m; t rick; t e r m  of con t e m p t .

Trac t , a t t r a c tion.

Train , a llu r e ,  e n tice.

Transi tory , t r a n s mi t t a ble.

Transla t e , t r a n sfo r m.

Tray -trip , g a m e  a t  dice  (succ es s  d e p e n d e d
on  t h ro win g
a  t h r e e)  (N a r e s).

TREACHOUR (TRECHER), t r ai tor.

Tre e n , wood e n.
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Tre nc h er , s e rving-m a n  w ho  c a rve d  o r  s e rve d  food.

TRE NDLE-tail, t r u n dle-t ail, cu rly-t ail ed.

Tric k  (tric kin g ), t e r m  of h e r ald ry: 
to  d r a w  ou tline  of co a t  of a r m s,  e t c ., wi tho u t
bl azoning.

Trig , a  s p r uc e ,  d a n dified  m a n.

Trill, t r ickle.

TRILLIBUB, t rip e,  a ny wor t hl e s s,  t rifling  t hing.

TRIPOLY, “co m e  fro m—,” a ble
to  p e rfo r m  fea t s  of a gili ty, a  “jes t  no min al,”
d e p e n din g  on  t h e  fir s t  p a r t  of t h e  wo r d  (Gifford).

Trit e , wo r n ,  s h a b by.

Trivia , t h r e e-face d  go d d e s s  (H ec a t e).

Trojan , fa milia r  t e r m  for  a n  e q u al  o r  infe rio r;
t hief.

Troll, sing  loudly.

Tro m p , t r u m p,  d ec eive.
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Trop e , figu r e  of s p e e c h.

Tro w , t hink,  b elieve,  won d er.

TROWLE, t roll.

TROWSES, b r e e c h e s,  d r a w e r s .

TRUCH MAN, in t e r p r e t er.

Tru n dle , John , w ell-know n  p rin t er.

Tru n dle , roll, go  rolling  alon g.

Tru n dling  ch ea t s , t e r m  a m o n g  gip si es  a n d
b e g g a r s  for
c a r t s  o r  co ac h e s  (Gifford).

Tru n k , s p e a king-t u b e.

Trus s , ti e  t h e  t a g g e d  laces  t h a t  fas t e n e d  t h e
b r e e c h e s  to  t h e  do u ble t.

TUBICINE, t r u m p e t er.

T uc k e t  (I t al.  tocc a to), in t ro d uc to ry flou rish
on  t h e
t r u m p e t .

T ui tion , g u a r di a n s hip.

T u m bler , a  p a r tic ula r  kind  of dog  so  c alled  fro m
t h e
m o d e  of his  h u n ting.

T u m br el -slop , loos e,  b a g gy b r e e c h e s.

T ur d , exc r e m e n t.

T us k , g n a s h  t h e  t e e t h  (Ce n t u ry  Dict.).
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TWIRE, p e e p,  t winkle.

T wop e n n y  roo m , g alle ry.

TYRING-ho u s e , a t t i ring-roo m.

ULE NS PIEGEL.   S e e  Ho wle gla ss.

U MBRATILE, like  o r  p e r t aining  to  a  s h a dow.

U MBRE, b ro w n  dye.

U n bat e d , u n a b a t e d .

U NBORED, (?) exc es sively bo r e d.

U NCARNATE, no t  fles hly, o r  of fles h.

U nco u t h , s t r a n g e,  u n u s u al.

U n d er ta k er , “one  w ho  u n d e r took  by his  influe nc e
in t h e
H o u s e  of Co m mo ns  to  c a r ry  t hing s  a g r e e a bly to  his
M ajes ty’s wish e s” (Whalley); on e  w ho  b e co m e s
s u r e ty  for.

U n e q ual , u njus t.

U N EXCEPTED, no  objec tion  t ak e n  a t .

U N F EARED, u n aff righ t e d .

U n ha p pily , u nfo r t u n a t ely.

U nicorn’s  hor n , s u p pos e d  a n tido t e
to  poison.

U n kind (ly), u n n a t u r al(ly).

U n m a n n e d , u n t a m e d  (t e r m  in falcon ry).

U NQUIT, u n disch a r g e d.

U nr eady , u n d r e s s e d .

U NRUDE, r u d e  to  a n  ex t r e m e.
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U ns eason e d , u n s e a so n a ble,  u n rip e.

U N S EELED, a  h a wk’s ey es  w e r e  “se el e d”
by s e wing  t h e
eyelids  tog e t h e r  wi th  fine  t h r e a d.

U nti m ely , u n s e a son a bly.

U NVALUABLE, invalua ble.

U p braid , m a k e  a  m a t t e r  of r e p ro a c h.

UPS EE, h e avy kind  of Dutc h  b e e r  (H alliw ell); “—Dutch,”
in t h e  Dutc h  fashion.

UPTAILS all, r ef r ain  of a  po p ula r  so n g.

Ur g e , a lleg e  a s  a cco m plice,  ins tig a tor.

URS HIN, urc hin , h e d g e ho g.

U s e , in t e r e s t  on  m o n ey; p a r t  of s e r m o n  d e aling
wi th  t h e  p r a c tic al a p plica tion  of doc t rin e.

U s e , b e  in t h e  h a bi t  of, a cc u s to m e d  to; p u t  ou t
to  in t e r e s t .

U s q u e ba u g h , w hisky.

U SURE, u s u ry.

Ut t er , p u t  in ci rc ula tion,  m a k e  to  p a s s  c u r r e n t;
p u t  for t h  for  s ale .

Vail, bow, do  ho m a g e .

Vails , tips,  g r a t ui ti es.
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Vall.   S e e  Vail.

VALLIES (Fr. valise), po r t m a n t e a u,  b a g .

Vapour (S) (n.  a n d  v.), u s e d  affec t e dly, like
“hu m o ur,” in m a ny s e n s e s ,  of t e n  ve ry va g u ely
a n d  fre ely r idiculed  by  Jonson; h u m o ur, di sposi tion,
w hi m s,  b r a g(ging), h ec to r(ing), e t c .

Varle t , b ailiff, o r  s e rje a n t-a t-m a c e.

VAUT, va ult .

Veer  (na u t .), p ay  ou t .

Veg e tal , veg e t a ble;  p e r son  full of life  a n d  vigour.

VELLUTE, velve t.

Velve t  c us tar d .   Cf.  “Ta min g
of t h e  S h r ew,” iv. 3 ,  8 2,  “cus t a r d  coffin,”
coffin b ein g  t h e  r ais e d  c r u s t  ove r  a  pi e.

Ven t , ven d,  s ell; give  ou tle t  to;  s c e n t ,  s n uff
u p.

Ven u e , bo u t  (fencing  t e r m).

Verd u go  (Sp a n.), h a n g m a n,  exec u tion er.

Verg e , “in  t h e—,” wi thin
a  c e r t ain  dis t a nc e  of t h e  cou r t .

Vex , a gi t a t e ,  to r m e n t .

Vice , t h e  b uffoon  of old  m o r ali tie s;  so m e  kind
of
m a c hin e ry  for  m oving  a  p u p p e t  (Gifford).

Vie  and  REVIE, to  h az a r d  a  c e r t ain  s u m,
a n d  to  cove r
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it  wi t h  a  la rg e r  on e .

Vinc e n t  agains t  York , t wo  h e r ald s-a t-a r m s.

Vindicat e , av e n g e.

VIRGE, w a n d,  r o d.

Virginal , old  for m  of pi a no.

Virtu e , valour.

VIVELY, in lifelike  m a n n er, livelily.

Vizard , m a sk.

Vogu e , r u m o ur, gossip.

Voice , vot e.

Void , le ave,  q ui t .

VOLARY, c a g e,  avia ry.

Volley , “a t—,” “o’
t h e  volee ,” a t  r a n do m  (fro m  a
t e r m  of t e n nis).

VORLOF FE, fu rloug h.

WADLOE, ke e p e r  of t h e  Devil Tave r n ,  w h e r e  Jonson  a n d
his  frie n ds  m e t  in  t h e  ‘Apollo’ r oo m  (Wh alley).

WAIGHTS, w ai t s ,  nigh t  m u sician s,  “ba n d  of m u sical
w a t c h m e n” (Webs t e r), o r  old  for m  of “ha u t boys.”

WANNION, “ve n g e a n c e,” “plag u e”
(N a r e s).

Ward , a  fa mo us  pi r a t e .

Ward , g u a r d  in fencing.

WATCHET, p al e,  sky blu e.

Weal , w elfa r e.
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We e d , g a r m e n t .

Wef t , w aif.

Weig h t s , “to  t h e  gold—,”
to  eve ry mi n u t e  p a r ticular.

Wel kin , sky.

Well-s po k e n , of fai r  s p e e c h.

Well-TORNED, t u r n e d  a n d  polish e d,  a s  on  a  w h e el.

Wel t , h e m,  bo r d e r  of fur.

WHER, w h e t h er.

W h e t s to n e , Geor g e , a n  a u t ho r  w ho  lived  1 5 4 4(?)
to  1 5 8 7(?).

W hiff , a  s m oke,  o r  d rink; “t aking  t h e—,”
inh aling  t h e  tob a cco  s m oke  o r  so m e  s uc h  a cco m plish m e n t.

WHIGH-HIES, n eighing s,  w hin nyings.

W hi m s y , w hi m, “hu m o ur.”

WHINILING, (?) w hining,  w e akly.

W hi t , (?) a  m e r e  jot.

WHITEMEAT, food  m a d e  of milk o r  e g g s .

Wic k e d , b a d ,  clu m sy.
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Wic k er , plia n t ,  a gile.

Wilding , e s p.  frui t  of wild  a p ple  o r  c r a b  t r e e
(Webs t e r).

Wi n e , “I h av e  t h e—for  you,”
P rov.:  I h ave  t h e  p e r q uisi t e s  (of t h e  office)
w hich  you  a r e  to  s h a r e  (Cun nin g h a m).

WIN NY, “s a m e  a s  old  wor d  “won n e,”
to  s t ay, e t c .” (Wh alley).

Wis e -w o m a n , for t u n e-t eller.

Wis h , r e co m m e n d.

Wis s  (w u s s e ), “I—,”
c e r t ainly, of a  t r u t h .

Wit ho u t , b eyon d.

Wit t y , cu n ning,  ing e nious,  clever.

Wood , collec tion,  lot.

Woodcoc k , t e r m  of con t e m p t.

Woolsac k  (”—pies"), n a m e  of
t ave r n.

Wort , u nfe r m e n t e d  b e er.

WOU NDY, g r e a t ,  ex t r e m e.

Wr ea k , r eve n g e.

Wro u g h t , w ro u g h t  u po n.

WUSSE, in t e rjec tion.   (Se e  Wiss).

Yeanling , la m b,  kid.
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Za ny , a n  infe rio r  clow n,  w ho  a t t e n d e d  u po n  t h e
c hief
fool a n d  mi micke d  his  t ricks.        
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